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51336530 Fgxs890E0s  3MM3MLeroby3zolEo3zol FgOMOMEMYO00 BoEIMYOMEO
332930L MMM ©d 3MdJGHOZILO FJLIIOO.

659G 356 gHmM30L g99mYygbgdmEo o gmo@GMol Los s IbsMMYdo 3MmM3Mido
9b0dbmo 39gdlEgdolb Lobood.

0530 L. 3mg60¢ M0 ¢0obyz0lEH03s s 3mb3g3¢MdEm®mo dg@sgm®mol 3gwgzols
09090 B5g3dzEgdo

L1. 3m3b0@ Mo obyzolGo3ol 33eng30l doM0msEo s139dEgdo

30360360 oby3z0LE 035 960l 33e0g30L gMIM-9M0 SHoeo F0TsM MG, MIGE03
©@0b230LGHMO 3MEBIL DMPs3IMPbOGHME LoLEJIsLy s SBOHMIBYILML 5353006093, 3.
9356L0bLS o 8. HOHOBOL MBIbBs, 3MPbOE MO E0by30LE03s Loz mdlL gbsls, gbols dglfogerols
36Om3gbl o 3m6393G Mo e  LEHOWIGHMO9dL  (Evans, & Green, 2006). 3mybodmMo
©06230L3H030L MINS3MBO Ls3oMbo LbgMELsBOOLOL MgMGO0ss (embodiment). 3. Es3mGBOL
dobgz0m, Ly3969900L gobsgwMdsTo MbYdslls s BOBOIME Lbgmwl GOHM6gOLYD
39630w 39300000 03330696,  bmwe  gmabodto  @wobyzobBHogol  8gdzgmdom
wo0b230LGHMM0 33093900  FoMBMBONO Boxwdlzwgdl, 9699 Lbgmwols s LsbGolol
0565909090505 Lozl smdcmbos (Lakoff, 1999).

4. 53mx0 s 8. xmbbmbo (1980) 5693 d00bby30byb, ™I Bgzgbo 3mabo@weo
LEHOMIBHOIO0 BbYMWOLS s LEBOOLOL Foge oMIGUTYSOHML GOPOBO S©JIOL, A96GIMLMb
MOHNO0YJONMOOLS S JoTMEFPOEYdOL (experience) bog3vmd3z9e By 594 0d909b 363933 >E MG
Loli9dgob.

L1.2. bo@)idg9d0l 099mG0s s 36083690 mds 3mabodnM wobagoliGozsdo

by lsB@obol MgmM0s 8F0EOME 5MOL 5353800900 bo@ldgdgdol mgmMool
3963005609356, boBldgdgdo  qobobowgds,  OmamOE  BLEHMSIGHMo  FgbGHsw G o
LEAHOMIGHMOI00, OMIWIOOE YoE0dYdS PMGBOTYSOMBMIB MOOGOHOMBOLS s >0l
Lo®dzgby.  3mybodmMo  obazolBozol  mgmeéool  dobggzom, IIBGHIWMOO s
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0ba30LGHOH0 35@JYMM09O0 56 ML SBLEHMIIBH MO, 236GLYsOIMUYSD Q963393900
Q5 5530560L §3ME300L5Yb gobgygbgdmero, 56539 9H060..

3. XbLMbols xsbsbdsco:

1. »0gg0s 5Mob LobB9ds@ M0, HY393)0, IMfgbmoagdMEo dmddggdgdol gsbdgmmadso
353¢Mbo, 5699 M35, JodErmbgdo Ho6dmoddbgds, Mmyme s B3gbmzols 360d369wmdol ddmby
LEAHOMIGHMOI00, MB30MSAILOE, L03MEYdo  BODOINMOE OIS YOWYdOL,  Loabgdom
3560399 5300LS s oMy LEFYsMMBMD MBMNO0YNHOMIOLS s S0Jdol mbybg“ (Johnson,1987).

d. ws3mgzo s 4. xmbbmbo  bs@ldgdgdl 98BSl M39380609096.  Ldgdols
LEHOMIBHOIOL 5g30 3069 Bofforgdo 56 9d5gbgro Bsfowgdo, HMAWgdo gOHMAsbYN™MH6
56056 33oGm™ 353d06M3do (Johnson, 1987). 493@se@ol bGH®JBHMYd0 30 TMYY30IOLSQ
56 5MLYdMdI6 s oo dmgwo bsfowols 3609369 Mdsl Jabol Fowrzgmero 99dsaqbgero
Bsfocrols 3609369c0mdgd0l gOHommdeomds (Lakoff, 1987). m®mogg 93¢ ™G0 0sbbdgds, ma
bsBUdgdgdo  498@sw@ol  LEMMIGHMOSL  HoMBmoygbgb o gl LEAHO®JGHMOGdo B3zgbo
33060360 2o8m3owwgdol 1sx3d39w DY, 3Mmb(3933HJOOL, SBOMIMOZ0 353006M9d0LS S
LEHOMIBHYONO 9OHP0BMdOL Lyggmdzgels Jdbosb.

3MmabodMo  woba30L303ol  MYMMYEH03MBYdOL 2563 EJ0gdbY  IYMHPbMdOm,

0923000005 8935%50m0 36905 ,bo@ldgdgdol” 9dgy0 swdfigMgdo:

1. ©0b65803160, 2568906 90500;

2. 1dg0sGHMo  Fodmbgdo;

3. 30LGHOSIGHMWO LEGHOYIBHMMIO0;
39935 E0bgdmMo dgEo;
39930930l S F96ESMMO LEOWYJE OGOl MOC0YMNE ST 3530060939W00;
$0obo6930b3933 oG 0;
396@5MH0 godmbsbrargdqodo (Lakoff & Johnson (1980); Johnson (1987); Gibbs & Colston

N oo o s

(1995); Croft & Cruse (2004); Okley (2007); Mandler (2014); Tay (2021).



g439wsbg bdomo bos@lJgdgdos: ,FMOFolL”, 39MGH035MOMOOL, dowol s 3Bob
boGdga900. ,FMMFol” bo@ldgds sGob gl 9gdmboBE3OWwo bLogM g, MMIgELsE 993 oo
bogz®Eg. guLS  LAOJBHMGS, Lssg Fdos LBO3MEg 3MBIOIAMEO  FOOIBOSPYOLGIGEO
A9IO0GH™MGM05s (Landmark), bmerm md09d¢o, Omdgeog 59 LogmEglb 339006 — G6ogdGH™O0s.
396030350 MOHMdoL bdgds 39MGH0395MMO ASTMEFEOWGdGOOL SOLBHMIJEBH o LEGHOYIBHMESS,
OHMAMOHJO0ESS YM39WOO0OH0 §89090930 O 50gds, B3960 30930l LoToMeEIol gobmags,
bol 30950 50dds, 9ol Mbol 5850 gds LosdsBsbmdo s bbgs (Johnson, 1987).
LodoBobM  boBldgdgdosb 9gOHM-9OHMo  JoM0MIEO  [YoOM-2Bs-bsdoBBOL  bo@lgdgdoss,
OMIgeobsg  M589body  ggdgbBo  9d3L:  BHM9IBHMO0s,  OHMIJOE  PIWIIOYOW GOl
3Molbdmdl,  fysdm  wm3s30s,  LsToDBBY,  BHMsgIBH™Mool  ©obodbmgdol  sYoro,
3omIOE0  §Yomm©sb LsdoBbolgh. GH®sgdBHMEmos FomImbobgomos, (o@mdmlobgomo abss
(Lakoff & Johnson, 1980). dognols bo@ldgds bdqds dmoEsgl BoBo3MMO dserols 4odmygbgdsls
30636093 o 94890900l 39U 9dESE (Restraint Removal schema')
39D0©30L/d56009M 0L dmbLbs (Diversion?) 8085600 gdol 330 gdols bo@ldqds (Croft &
Cruse, 2004).

1.3. 36393390 393 58MMYOOL Momdol Logombo

Lbgmlsb@obols o bosGLdgdgdol  MgmEOooL  gob30msMgdl 353006090
30639330 mH0  FgBHOIBMOOL  MJMO00L 2563000560905, 3MBEI3GHWMOHO  FYGHIBRMOS
336030 @obagzolE 030l gOHm-gMHm0 IMsgz56MH0 by30mbos. 3. Ws3MeRds s 8. XMblmbIs
96OmMMd0g o bdo ,,09GHIBRMM9d0, HMIGOMD gOhms© 33bmzHMdm“ —"Metaphors We Live By
(1980)“ A50mmgd39l  ®35LoBOOLo, G™I B3zg6 00303 Y39weBIO0  FYEHIBRMOHWWOY,
99HOx8MMGO0  29M9IMLMIb OO MMOOLY @S s©ddol  Lyxgdzgwdg  0ddbgds o

36339330605,

' (A restraint removal schema) 356096 ol go@owobgol bdgds  https:/shorturl.at/6JoXG

? (A diversion schema) 303 s » v 930l 933w ol bJgds https:/shorturl.at/YIVWT
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https://shorturl.at/6JoXG
https://shorturl.at/Y1VWT

b. 3m39P000 0HB0sMYdL 3. WH3MAOLY S 3. ¥MBLMBOL MMl o obTseEHogL, ™A
3M6393¢ oMo IgBHoxmems ysmm ©mdgbls @s LsdoBby ®Igbols MGHmogOH 3533061
Sbobogl  (Kovecses, 2002), 649 UbgmelsHmobol mgm®ool dobgpgom, 5©sd0sbo §ysem
©mdgbol  3m6393BHL  ,9393006090L“  LodoBby  MIgbol  3MbEa3BL,  Momsz  Jdbol
3063393G 96 39BHonm®mgdL. gul 3OMEgLo bJgds@EmO0s, baEr ™M M35 3MbEI3G IS ME
39GOBMOIOL bo@ldgdm®o (image schema) LEGHOWIGHMOS 5d3m. FgoOm @S BsdoBby MIYbYOL
9oL bgqdoBvIOH0 353806 Yds J5TMObEYds GgMdobom “mapping” —,bsE ol Ig@ogmOHEo
396339652 GMmIgwoi 9hmo bodol 3MHmg30MHgdsL ar9eolbdmdl dgmemg bo@ by, dglsdsdols,
39GOBMOMo 456539606 LobmbodwmE FH9MIobL oMMyl ,3MHMgE0Mgds” (projection)
(Lakoff, 1993). 3m6393&950mcMo 9@oxmeMs 890a9gds mOmo 3mb3g3@Gwew o mdgboligsb,
LoSE 9M0 EMIGbol SO g39LdoL TgmEg ™Yol Lodrysegdom.

3. o3mxo s 8. xmbbmbo {oy6do ,39¢98MMHID0, MMIEGdMH gHmsE gebMzMMdM —
»~Metaphors we live by’ 9o0mymuqb  bbgoobbgs Lobol dg@oxm®mol, Gmdgemsg bsd
350 JdMO05Q yOg9b:

e mM096¢) 5300 99FO8MMG0;

o mB6GMMa0mE0 39@IBMMYd0;

*  3HMMIBHOMo IgBsxmemqdo (Lakoff & Johnson, 1980).
13.1 LEHOIGHMOMEo d9EsxmMm9d0

9. XmbLmboL s 3. Ws3MBOL MbsbTo>, LEHOWIBHMIOVWO FYEOBMEMS 30B(393G IS MO
99GOx8MGS, HMIgo3 9o Mo 3mb3EI3GHW M0 LG MG OOL LodsEgdom S{oMTmgdl gmMg

3Mb63933)L. 9Omo 36339330 odMmbsdeos Igmeg 3mbEg3EGHOL LAHOJGHMOOL Lodmswgdoo,
6HMIgoE ms30L FbM03, 835800 s MZ5wlsBobm 3mbi393¢0s (Lakoff &Johnson, 1980).

1.3.2 m®0gb@o3oro 3mb3933H1oemo 99¢oxgm™mgdo

3 3968060l 005618560 93790360 b. dgH0dgL, 0b. bsmwybs dgG0dg, FosB36¥E0 M5MTEOL 18I0, MYNGOS s MBS
50EOL 9o YYobIMToMOL FoMmoml” MatMmydsbo. Lobgwddngsbgwm  3500vydol Fmms BHMLMoggrol Labgwdfogm
mbBoggOLoGg@o, 2025
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09 bAHOYISHNOMO 3Mb393E PO TGBHIBRMOYOO0, 9JOMOo 3mbEJ3EOL TgBsxameOEo
36m9300905/bEHMIBHIM0MYOSS FgmMg 3mbEI3GBY, MM09bEsE3oIwo Ag@oxam™mgdo  Jogw
3Mb6393¢ s LoLEBYIL  Jabol. sbodbme  FgBHo@emEmOL 3. Ws3mBo ©@s . xmblmbo
06096@530me 306393GH oM 93 ox3mMYAL M gd9b, 3065096 MmomMgme FomYsbL 543l
M609bB530d: F50Ws-dEs, Fogbom-35Mgm, 396GHMOLS s 39MH0RIMHOOL BSOS
(Lakoff & Johnson, 1980).

1.3.4 mb@memaom®o 30mb3g3@ Moo 8gdsgmgdo

mbGHMmMyom®o  3MbEgdGMeMMo d9BHoxnmM9gdo, 3. Ws3mxBols s 3. xmbLlmbol
39GO8MOO0L dgbsdg 39BJRMM055, MMIJE03 VLEHMIJGVI FoFMEOGIJGOL 2obLsbBLZMI3L
6o Mds© s LObIAPZ0W I, Mg  535MEGH0390L 3OHMEILL, MM ASTMEFPOWIdS OIZYMO
306309G M 353930905, 05090935 S Xd9R90s© (Lakoff &Johnson, 1980).

MmbGHME M0N0 IgGAHIRMOJOOL 353 JaMM0sL 35693136905 36 Feol” (container)
bs@Udgdol  3OHmgdiool Jmby dgBonmemgdo. ,,FMMFob” bo@Glidgdol mzswlsbmolbom, B39
500530569003  ,FMFgo“  FoOm, MMIgwdog ImMOgLYOME0s  mbgds, 0@ggdO o
306393(3900. 009900 @S 3MB3EI3HY00  mbgdsdos, by oo LogmEgdo, MmWAEs ML
d90dgds 50b0dbs3wbab s 30910090 Mm©bY6, 2969 Lodys@rmbo (Lakoff & Johnson, 1980).

§1.4. bo@Ldgdg00 ,,3983boLEBHYsML6A0

500530560 oMo y9gbl 3963390 F9OFJl obgmo SOLEGHOSIGwo 3690900Lm3z0U,
OMAMMGO0Ess: 2MIbMBdY, 9ImE0s, 0390 s 5 8. 3. Wo3MxoL s 3. XMbLbmbol dobgwgom:
F96 3ol bs@ldgdom 3093060900 3mb6393GHW )OO0 39@SBMMYd0: ,0035¢gd0 §dmE00L
F90F9gos” (“eyes are containers for the emotion”); 5060360 dg@sx3MM0L 456HMAS©YdIMwO
RO 000590560 gdmaool FOFgwos® (“The body is the container for the emotions”).
99L505d0BOE 5Q30sbOL by S 53 Jgdmbgzg35d0 M35 gd0, 9dmo0l FMFqeos (Lakoff
& Johnson, 1980).
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369900 390 0L L3EGds FGMMHYdS BBZoOLLZs FgBOBMMST0, Mo Mo30L FbGO]
035900056 569 99m300L FMMF0sb, 3093ols Lyd)sEgd00d GEMEOOL 23690 odmligerols
LoddME M.

o 350 M35M> 3M98¢bo LomEL, | 30bEMMMs Bmbagrsdgbo (mio.218).

e 3905 (3099¢0 sbt3egDS, | M35 mMs BgAmS BMbsfGo (H9100.592).

0v) FOFolb bo@ldgds sbOmwo LogM3gs, MMIgEdos Mmymes 3mb3MyEwwo,
51939 SOLGHOIIBH o 3690900 Mo3LEgds, 58 T9dmbgz935d033 M35 gd0 9dmEool FMMFgeos,
369900 30 ImF5M09d 0 gdmEoolL 49dm3w0690s, F9MFW 06 JoMgm Fodmbgaerol god@o.

»3983boLAHYSMLIBA0"  3bggdom  FgBOnmEOL,  OH™IWgdos  [Ysmm-gHs-LodoBbol
bGHLJ0m55 LEHOWYIEHIOHOMIOO. B30, IJBHOIBMMo: 30 obgl M olsm3oU, |
b0oggz5v9eo 3Bo© s BoIE* 353800 Jds FgBoxmesl “Love is a Journey“ — ,loggseymo
AmpboO@Bss“.  Go3  Tggbgds  dogool  bs@ldgdst, ,3983boLEYIMLIBA0"  dsrol  Ldgdom
3963003900 99@OBMEMGO0s:

. 899134m0bs® Loygse s, | 3o 8960 smByY30s (i0.129);

. 9960 930m3009L Loygs@¥yEo, | 3ryEls B sbsgds®o (Gmbo.133).

b90mm dm39dwo 39EHsxMMHJO0 93530060 306(393G 9 E FgBoxmEsl “Love is a
war” —,04zs0H)eo mdos”, “love is a physical force® —,lloyzs6H)0 FoHOIMNOO dogrss”.

§1.5. M990, HmamM3 gdmsool 3mbiEg3¢omoBsEool lsdmsrgds ,398bolEYsMmLGOL*
39BHsxmMm9ddo
1.5.1 b EHIBHEHmmo FgBIBMMIdO ,398bOLEYsMUSEd0*

»398boLEYsMLIBI0 23b309ds Lobsmg-Lodbgol 3mbEgdGOL dJmby dgBEonmMgdo.
30639330 ,LobsMEg-LOdBY g 13530060 GdS (3030l Ldgdsl. 3. xmbbmbo msgol foybdo
»The Body In The Mind“ 30300l bdgdsl 45635M@Fo3L, OHmaymME HHome 303wwl, OHmIgeos
9D s 08539 5P 0(y9gds, IM93MGds s FgmMmgds (Johnson, 1987). dsgscomsco:
»©03900356 0690 4580096, 30H0 MJzgbo FBosHMo  TbosGEls 33ws JoBgzgbs!“ (145);
»,099056 d9BHo Mroes yogmU,

535, 0690 Q000969 (379).
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fobsdgdomg  bMowdo  foMdmagbowos x.aws3muol o 8. xmblmbols dogH

dobbowywo 306393t

39GHonMmM9d0

@5 dgbododobo  mgds@ozol  dJmby

LEAHOMIGHMOMO 363939 YOHO TYBHOIBMMYOO ,,39BbOLEYIMLEBT0.

30639300900 LOOYIOVOIwo
99HOx8MMGo0 3. 53mR0L s 3. xmblmbol
dobgzom

099535 dgbsdsdobo 3mb393E ™Mo
393HoxMMm900 ,3983bOLEYsMLIBI0”

»3D™3M05 MQBIMOMDS“—“life is journey”

»33005  Bols  803MgL, doFoMsgl doomdl
0507 96505005 (Olo. 304)

»3 03 96 (535 53Ls fobs, Logmaberg, awsb,
3000 2o0bom?* (Mbom. 744).

»396 ©5030653L Lozgzowls gbs g3ohHom,
39635 3™3560 (OLom. 800).

»3009Mg Foberogls, 3e09b Loydsfizowobs
©M960s“ (L. 62).

»B0Y356ME0 353096¢05"-“Love is a patient”

»0M030 329e00bs, 59580l

fods¢ro
QR Y0LS  (Oglo. 153).
,0movy oo g3dmgm §sdsero dg Bgdo, gge-

398gmdocnobs I“ (Ombo. 42).

»90030900 (3905 —"Emotions are heat”

»990L5 36590l sdfizgero  3gEbEro 56
©5393L9dME“ (OMLo. 47).

»bobob,  ggEbeo  osbereal, fywywo
239b0obL YROM Fywmws® (OMLbom. 41).

»0EbMm© 600y 58ml336ms MO
39Ebms 6500g05M0% (HLo. 88).
»GMJILS 39MPOO IJOOMZOEs,  Als

9OM9© 5bsEHOMLS (Lo, 84).
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, U990 99mEool F6 Fgeos“-“ Body is a

container for the emotion®

»32)0ls dolbs doxbmOmds  dobo 3Jmbs

Q535S (L. 41).
»905Q0 BHOML, doo 35MEOoLs  3MIoms

503L90Ms“ (L. 47).

390533500905 LOdMEP MM
5603699900l fgMGHowos“ -“death is going

»30039055, EgLEs IMI3Wsg3L, J3993s Los
53005 9?1 (L. 497).

to a final destination”

1.5.2 m®096@o30mmo 306393G1se®o 9g@sxm™gdo ,398bolBYsmlisbdo®

3. 53mg30L s 9. XMbbmbol dobggom (1980), mM0gbEs30Mwo 393 sx3MmMHgdol d306MY
Bodmbomgoos: “happy is up (09bogMHgds Bgdmmss), sad is down (g3 J399mm), health and
life are up (x963MMgMdS s LogmaEbwrg Bgdmm), sickness and death are down (5350Q3YMBMOS
S 39MOH(335¢9ds J390mm), conscious is up (3bmdogMo Hgdmm), unconscious is down
(66536md0gM0 J39dmm), good is up (oo Bgdmm); bad is down (30 J399mom)*.

{0obsdgdsmg sbMowwdo Fomdmoagbowos 3. wszmxzol s 3. xmblmbols dobggzom,
M6096E530Mwo 3mb3EI3EGHWO M0 39@¢953MEMHG00 s gLodsdoLO 09dsEH 030l MMH0YbESE0wo

3063393¢ 500 89@OBMEOJ00 ,3953boLEYsMLI6I0".

»,009  Bopa30L39bs,  Bdbgamls  3LF3IgGH

©3d9L5 B396 ©FNZOHMUS“ (L. 35).

»Bad is down® —, 371000 4399M*

»390Us MEHMbo BsIM (330309, B 3960306
§50m5Mm5“ (HLo. 1625).

»0530L0Ls  (36MdOLOYSL  Bo356©9d0L 3530
JoOLs“ (Omlo. 875).

»9b ©5390(0, 5365300, Mo do s
9 300090MmES” (OMbom. 512).
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»3I3ONM, ©IgO®MAsb dofjs 9JdbsL, bmdis
3bH0oms39 3B goms!“ (L. 414).

»U9bo  259d39L, 9mEm03s ™30 Q0dMols
G056« (Ombo. 1340).

-0 B39b, aob, Mo a39MgdolL, Mo
Bolizgbgl AL 3BgMm?” (Omlom. 921).

»,Good is up“ -, 35030 bgdmom* ,»0m3g 3335605 Lobgoms dmdls, Bggom
65099docmlis” (Olm. 55).

»009 3000 3569 MOOMBd®  Fmdos
933396009l 39 05M5” (L. 281).

"love is up” —,,0Y356MH)O TS, ,B0Y35MM0 5035350 gdL 3000 9¢35660,
505L ggM9b” (L. 791).

“unconscious is down“-,,36md09Mgds »DIW-503YMHMO00 VIGONLS 305 MOl
B90mm, 5M5:36M3096M9ds J39dm” 3bMdO-LOMo, oMo  IPMZoo” (L.
1311).

»09 v Bg-306 8030bos, §39-939 domd350L
000350 35 (OLlo. 412).

“Control is up” —,,306¢ M0 Jos” ,056005 9m35, 3m0dogdl 3By dbsMdMS
05053000 H" (OMbo. 1449).

light is up ” ,,LoBsEg ToEss“. ,»,6900 dg ogLzom bgardfionq, 30La56 3By
Lofimbgeos” (L. 37).

1.5.3 mb@memaon®o 3mbEg3¢mewmmo 39¢sgmmgdo ,,398boLEYsmLs6A0”

53533000 »F2)0 Feool™ bs@lggdoom 3693060909 MbGHMEMY0MH
3DB3g3¢ MmN 39EonmMHPL ,398bOLEYIMBIBT0": ,30¢0, MM 35FY39EMIE | MMM
3980l 30L9HY305“ (L. 129) - 53 oo 0MT0 MZoegd0 Y3060 GamEool F1MFgeos,
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bowe 3099wo gdmEool godm3zwobgds. 0g039 000gddob 8999y 8525omDY: 0500 MZOEMS
3M90mbo  Lomgl, | 0d0bEMGOms  dmbogrsdgbo”  (OMLM.218); gl FYBHOBMOS
MmbGH M MY0©0s, 306500056 3MgIwo Lombgs, G®IgELss 9J3b Mbsto ,FMMFeosb
3°003dM30009L"%, 5699 gdmE0s 0d5Yds s 9999 3Mgdol bsbom 25dMmgEobgds. dmdgabm
993O8MmMaL: ,39e0 (MY SbMZEgdES, | MZsgrms Bgdms dmbsff®mo” (MH1m.592), slg3
5L BgdM™ gobbowr o MBE M MYy0MMHo 8g@OBMOME0 LAOWJGHOS s bo@ldqds,
0935 »F9OF0b”, 98 E00LS S BoLO 25dM3w0bgdOL SOLO s ToLTEHIB0S J963MEFMOOWO:
36900, GmIgoi 033030 Ms© 13005800 sOol JgsMgdmwo, 009bs ©OEO
65mM©gbMmd0m 0036M9ds, G®™T ,,39Wl 5139w gIL“.

0y @dbogco  gehOIIol  ,35@IMI03GIrl" HGHIBWOYE  3nEL
53533009000 303 9O 5350 0030: ,396 3393630 fyo@m 3MY™S, | MZsEMsm| Bgdms
35000030360 gwms” (OMLm. 1214), 3609530JL0 -g3¢08M B00MYOL M50dg F29MF 06 Lombols
3903 bsL, 9AMM3GMLL. 53 bo@lidqdsdog 3O:MY306M9dME0s [igomm mdgbo, 56 M35wgdo
@5 BsFoBbY ©MIgbo, 649 gdME0s, Fgbodsdolo, guga MbEGMMWMY0M©o 363933 IS MEo
39BHOBMM5.

000090 H9dmo I 3930 39GIBMOS 9JMM056Yds 3. o3Mma30LS s 8. XMblbmbol
9096 256bormwo 3mb3g3@ e mMo 39@sxmMolb Bs®bmdo, 00350900 g§dmEool F79OFgm0s”

Q5 ,900530560L Lbgwero gdmEool F1mFqeos®.
§L.6. bo®)-09BHsxmMmgd0L mgmMos: §gamEool 59mabs@3gwo bs®-39@Gsnm™m 900 ,393boLEYsMsEd0*

3. o3mxzo  3mb393GH OO0 39@OBMOMGO0LYE  gobslbgzog90l  bo@-0g@oxzmEmgodl.
306393390 99BoxnmMgd0  SBLGOMIIBH WL @ 3Mmb3Mg@M  ©mIBL Mol
MON0YON3OHMY30609008 3OM39L0s, bmwm bsod)-g@sxamemgdo 3mb3MgEMwo ©mdgbowsb
3063609¢ M ©©mdgbBg MOHP0gHD3OMY306090s, 6 bo@ol dg@oxgmOmo 4sbxgbs. bod)-
39Go8BMMH00 9O GO0 3MmbgdM0g bodl 53538060931 Fgmeg GO0 E0I d9bdow e
bo@mob oo 996G ow Mo BEGHMYIGHIOOOL Lodrswgdoo (Lakoff, 1997). bso@)-09@oxmMm90lL
dgbodems  3Jmbgl  89o®gdol  LBEBHMYIBHMOS, sFLMsb  H39300Md0m  B.  H3IMRO
3960b0osgls doqoomls:“my wife’s waist is an hourglass” —“Bgdo 3me0ol §gwo §3000L bosmos®.

16



»398boLEYsMLIBT0"  sOLYdIMMO bo@-89@IBRMOYIOL 9OHM-9O0 Fogoomo  3mbi393¢3
»39000* §oM3Mmgdo 9@ sx30mM9d0s.

»396M0“ MHMYMO3 39OLMBIIOL (3539w B33V 2odMbodegls, sbg3zg dmge 3oMolsabgl.
»3900° LoMEbEOL F9BHIRMOIE MOL HoMImpygbogro.

» 05 356056 Jobo 43530000 [ 3o5bImb, @35GF65Gbs“

23500 027 356G, 936965 | 33056298l Fobogg xx9HBs ‘.

3500 bo@o 30935600905 89939 OHMBEG356L, bo@gdo MO0gMm3MHMYE0MH©Yds s Jabol

bo@-093ox30m6M0b bLEGHOYIEBHWEOU.

0530 II. ,,398b0LEYsmLBOL“ 3093033, Macdsbgdo s 3MM3MLeobagolitoz Mo 3g3wgzols
3900 MO MEMY05

§2.1 ,,398bolEygsmlbol“ 0byolivytgbmgzsbo 0stydsbgdo

0baolb® gb65%g ,39BbOLEYIMLIBO" brymds FmoMmdbgwds: o mMO MMOEOOHM3s
(1912), ™96 bG0396LMbIs (1977), Jgo®0b 30309605 (1977), 3965965 »6+9d5d9a (1968) s ¢ob
30530605 (2015) ootpdbo.

B.  gobobMMHOsl Mobsbdo, ,0. MMEOEO™M3ds J9ddbs  9OJgBH03MEo  MaMdsbo,
OHIgerbs 3 0YLSE »39BLOLEYSMBBOL y3gas BmsMRABYO BsdsBOLM® 0ggbgdls, dsom dmMol
09b0BgLgMEo 29M3sbME s  9EoLLdIE MOBdY0sbOLYMEOl BBy 396MLoYOL"
(300LsbmMo0s, 1982).

3. 0090053300  d00Bbg3L, MM3  MYTbMogeb  BMlmggwol Toxsdol yzgusby
3oMHMYOMO 493905  dM393Mm3905 FoOIXR MO0 MMOEOM30L doged IO gdmer  LEW
0630l 6 096035600, G006 ol FMm3wWdMos 08 FgMLsdsdmdIOL s M300690MdgdL,
GH0Igerboi 936530905  sbsLosMYIL OB MoMYTobYOL. ,,doLTo 9GBS MY MEO
LEAOMGBOL SOEFIODO BHog30L M9ds, FgLsdwrgdgEo LOBYLEGH0Ms sdMbLBow o dolo sHMO s
©539H005 LogHmm gobfigmds“ (0dgsdzoo, 1960).
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2015 Hoel 259m03s »,39BbOLEHYSMBBOL™ MaMRdsb0, 66y 589M039wds 3mgEds ob
3030635, . 3m80bol sMdsbol 3MoG03s bs3wgds Bm0o3m39ds, Logwrmdg Lsbozody
3obobosgl m® LEGOmMAL, LosE 90bodbsgl 3090l MsMmydobo TgberEgdIEos 3mgEIOHO
RmMIol Jo3gdol I3 MdOm. 3OMMMYOL MoMyTob0 Fgleregdrwos xmbodol 3f3sMmgwol
dobg30m, bowm ©sbsMRgbo BH9gJuGHOL MaMadobols Logwdlzgml  ©. 30BoMosl 335090
Po60mo9bl. 3mgdsdo bdoMs 35h)ywgdom Fgdmbgzg3zgdl, M™MgLsEg MaMadsbdo 3mgdols
0683MmOoBHME@mds  IONZGMNWos  bbgoolbgs  s139dBHom, 0dbgds gl BodGH™dMo30,

3063393¢ 5060, 43939J4LGHMIO0, M) bosGHmdMmoz0 356599BHM0 (Lsbozodg, 2019).  Ggdudo
056036005 3mgdol 1966 fierol asdm3gdol dobgzom, H@IWol MgEsdaos 939m3bom o.

50500d9l, S¢. 3565F0dgl, 3. 0byMOMY3LL, 5. Fobodgls s . FaMgmgwl.  serbsbodgzools
3bmdom, 39JuEo 8998ma 99 scMm90I0s Bomsdol Lolgmerm godmEgdsliorsb.
§2.2. ,398boLEYSMLBOL" 3mgE030l byzombgdo

3Mm9GHMOH0  BmOINwgdol 33e935 (396. 3.2) 9x3dbgds ,3983boLEGYsMLEOL”  F9EHGHe
3oboliosm9gdgdL, MHMIGELsE §0bsdYdIMY 35695330 gobgobowogm. ,,3983boLEGHYsmLBOL”
d9Lobgd 9.bobmod0dg Fg®L ,,398bOLEYSMLIBO* Js@mmo 3mgE Mo sDMMZbgdol »dswwglio
39903 069d55. OHMLonggeol 999mddggds 30 5330603306901 M9E0R0MH-ROWMBMBOEOHO
©@0GIOIGHMOME0 SHOHOL IM35s3bM39b 3O MmiEgLlL dggw LodsGmzgwmdo (bobmodody),
2009).

3 09090090 5565¢00BgdL  ,,3953boLEHYsMLBOLY  3mgBHozol  Lbsgombgdl s  [odl:
»3953boLEYSMLEOL” LoErgdum LoBmdos 16-BoM 3339560 5060, MPBLEHMOJMbosbo LG Mmago,
H™39oi3 BAOMIGHOMWLE MO0 Bobolss B FooMTo LG®odmbgdo Tgwpqds 3 s 5 -
domE3wo0sbo BYadnbEgdologsb (bbgoolbgs 3mddobsgoom), domoe FsoMdo 4-0s6i30s60
192396@900Log96. LEGHMMFBOL BEBHMOJMBYIL SBOMOM 035 535380609dL LogH MM FobssMBO, b
3033mBoEoMHs© — dmwm Gomds. Homds Fopser JooMdo MmEOT>M(33c05605, ©dsET0-
L5935M(33¢0000.  2odmygbgdos  saMgm3g  MMbIsO 330560 s BMMTsM 33w 0sbo

(©96909ge0, 1973). 9. 505390 {gdb: ,,296L53NMGO 06EJOHILL 0393V ,398bOLEHYsMLBOL™
bgbsgmgdls o 258m39990d0 sOLYOMWo MmIMbode Momdosbo b 9. §. Foxsdmeo
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LEHOMRBYO0. OMBMZ9ol OBBMWGdsdo LOWMEo MIMbodMMo G0omdol dJmbg omM3Wqds 7
LEHOMBO. 5Tomsb 5 (137, 492, 493, 732, 1527) ©s{gHoos dopswro dsoMom, 2 (302, 1022) -
Q0O (50500, 2004).
3ox 539900 HoMTob 59005 398930 LGHOMRBO (OMbm. 137):

* 96056 aLlbEIL, OEWsMBYL, | LoBGO Sld 539,

They sat together, they made merry, they talked simply of a hundred things, («xy06H 6O ™30)

They sat together, they made merry, saying all there was to say (3mg0bo)

* ,,0(M-d35©sbdo d9bg99wo s | 09O SbooRgL;

“they spoke with their crystal and ruby (faces) and jet (eyes)® (/)mOHO™30).

”In their clear faces, ruby lips and jet-black eyes, their hearts held sway“ (30m53060).

® 435 9BY30L, mv: ,,896ms 8F3M9BHS | 1930 bgeo, 5, Lo sa9u!

“The knight said:"Those who gaze upon thee become mad“ («ymM©OO®30).

“The knight said: "All go mad who gaze on you as I have done today“ (3mg3060).

* 393bms, G9bsb ImYIMW M, | o Bgdo sBoEIRL
“my heart is burned to ashes by the fire that comes from thee® (/)m&M©o©H™30).
“The fire whose source is you has turned my fond heart to ashes® (30m5060).

939990 LEGHOMRBOo FomdMoygbl LOHI MIMBOTME b4y Box s oML, OHMIGEo3
©5H9mH0os 16-850(3300™m3560 oo o FsoMom. 8. MMOHOOMIOL s6mdsbdo LEGHMogmbomo
Loa®dg  5MOMIBOIM0S @S FMBo33W MOl 16-18 BoME3ws8®Y. 30650056 3OMBsrIemo
056356005, 6B ge0 Mog30LvRBIE HOMTSL 0ggbgdL.

. 30g0bol 990mbggzsdo BsMHE35Wms  MromMm©gbmds sbg3g dmbs3zlzergmols 14-sb 16
356 (33999. oMo a/a/a/b BmMIoLss, 1I3d 9 MIMboTMEMmO, 30639¢0 Lsdo LE®Modmbols
oM™ 3503300930 JOMTbgDL 9HO0MTGds, 2oBLb35390Mos dMmem LEHMOJMbo, o3 M
00IMNE0 IVOMEWMGDsS. . 30530b60L MoMydobdo 3H3gd0m dagMH00 HOMISL, FogMsd 56
305 HBMol LodgGHMoYIEr A5TJMMGOSL, dmerm bEModmbo sM®393L P 0sbMBSL. Fomoen
350600 LEGHMOJMbYdO 0gmes MMM (33¢0056 BYdgbEgds (4.4.4.4), gLodsToLOE, MOoMTOL

3o BMs Mbs oyml  bgadgb@mob dglsdsdolmdsdo. s3M 0y, JoMmmwo gbolbmgzgol

19



535b5L0sMYOY0 FMBOIIWMOMBS O MOO0R0bsOl 393G -OH0E M0 LOWEYMBOEGDS
05638569030 56 5M0OL sSLobo. 3. MMOEOM30L MMR60 0b5MBMBYOL SBEOOL 1YdsbE0z3m®
@5 306339330 e 360093690 mdsL, . 3mB0obol MaMadsbdo a3b3wgds boEBHIOL Mol
33090900, 3960dME dOME-05IHI0 MIMYIBOE0s FBMEWME  Bd5sbTdo (wsgro-ruby) s
OOHMO 136 TobJ0 490539600 gobstEgd0m0 Lybom, BMYME 3 LYBMs boby (clear faces).

§2.3. 33603 MM 050 356330EbYMdS s 3MboEmMMo Bg@EHsxMMIdOL MsMydbs

»39BbOLEHYSMLIBI0" sOBGdMmo gdmEool 3mbEg3@ WMo 39@GHsxMmMYdol, 396IME
»FOFob*  bodlggdoo  3MMmY30MHgdYo  9dmEool  3mbi3g3EG oMo 393 egmM9dol
0503560l 33930l 09MEO 0 Log3w)dz9els §o00moa bl 3mabo@mémo
0563569300069 MdOL MgME0s.

3MmabodMo  05M05693m©bgmds  asbgzomams  3mabod®o  obgzoldozol
Lowd3zgenbg. ogo dgolfogzeol 3mb3g3@ MmO 39BHoRMmMmgdol s bod-09@s3mGm9d0l
056056 Ly30mbgdl.  oMdsbo  ssM MOl  FbmwmE  gbmdMHOz0  9H MG gdol
933035963 M0 25050562365 9o 960sb LsdoBbg 9bsdo, 56589 MoDMYMo gbmdMo30
9O»geol Joeds sl 3Mb(393E w99 Imo Lol gds. B39b 4mbgdsdo yzgwsxngmo Lol gdmmo
X 9330005 9O I5bgM9b 5353006090 )wo.

3M360¢MOmH0 woby3z0LEH030L doMHomso MIMOH09d0 Boxgwydzgwl ©94dbol 3mybodme
0563569300009 MB5L.  3MboB MO 0by30LE030b 3MABoEGHMO Mo®mATbI3Mm©bgmdsdo
©59330000©5 316393 MM0  FgBHoBmOol ©s FgBH™bodool ™scmydsbol  33eg30mo
d0dom»Mgdgdo (Tabakowska 1993; Mandelbit 1996; Tirkkonen-Condit 2002).
306393G 90 IgBHOBMOHYIO0L M3MRBOL sbsEoBolm3zol  gobgzobowgm 4. FoxgbgMol
005603690 Md00 3O)M(39©IMJO0, b m bo@-89@sx53mMgo0L Mscydsbols sbaerobobmgol a.
350l 8096 Bs3MYse009dwo Imsddbgermdomo G®Mmoblgm®mds309d0.
J- 586960 g99mymxl 3909y 5 8005MbgMd00 3M1M(39EMSL:

1. 3m6333@Mommo  39@oxnmMs  0©gbGHcmos  fgodm  ©@s  LsdoBby  3gduBgddo
95360 ™bgby;
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2. D9ysem GgduBdo sOLYdMEo LsdsBolm 3mb3g3G s emo 1dgdol LEGHMMIEGMOHo
3033mb9b3gdo 933w owos LsdoBby FHgduGdo olgmo BOSBYdom, MMAWIdOE TJGHIBMOSL

M3O™ O/ 9BLBs-256350GHgd0oL (explicit) bools;

3. 39358MMS MBOHM OO0 Lobomss Fomdmpygbowo Lsdobby 9bsdo;

4. §ys6Hrm s bLsdoBbg BH9JuBHgoo 0ygbgd9b Lb3oILBIS FgEHIRMOI BGHsDYOL HMIgdo;
390dgds 459000569l MR M SOLG B0 3mb3Eg3EWIT Mo FgBonmMol J399;

5. gmybs bLydoBby BYJuBHTo SLEBIZL 36(393G IS0 TGBHIBRMOOL bb3oILbIs Sb3gdBHL
(Schaffner, 2003).
§2.4. 30M311Bg EoRAbYdMO MoMYT56FMEbYMdS

0. 353396960l o 5. 356 0L Jobgz30,, 3nMH3MLE0baz0LE 035 HoMTMoygbl 3mEbowo
@5  0bgdM030 gbols  Tgbfogerolls o 33930l LodOEgdsl, MMmIgrog  9Bdbgds
©03sBIBH0056 BHgJuBMO 3MM3MLgdL (McEnery & Hardie 2011). 5. 6960530l dobgogom,
G9md0bo 3mm3MLo gmEolbdmdl foMowwmdomo b bgdomo 39gduEgdol ©sdwmdsggdsls s
d9bobgol  3m330BHgmdo  obazobBymo  dobbgdobomgols (Renouf, 1987). 3mgbodw®o
306M37Leoby30bGH03s 98 3M06303900L s FgMmEIOOL  3MmTd0BsE30sS s 5YMH06YdL
3M360GNM6O s 3mO3MLEroba30LEGH03MO  IgNMmEIdL.  3MabodMo  obagzolEozs Mol
98306 0mo  d93b0gMgds Mg 2963060 MdgdMWos  30MH3MLer0by30LBH03MMO  33¢9)3900m
(Glynn, 2010).

d. 99039M3> 1993  fowb 30005939965 LAsB0s  ,3mMm3MLEobygzolG03s @
056356936 Mds, 3603369 Mds S A5dMYygbgds“ (“Corpus linguistics and translation studies
implications®), ULoog 0©0b0dbsgl  3mM3MLoLs s MRTBOL MO0 gMHT0T>MI09d0L
3600369 mdsl:  3mG3MLgdoL,  Fyohm s MMPdbowo  BgduBgdol bgudobsfzmamds,
306M375Y) ©onwdbgdwo 3393900l FJPMOMEMAO0LMD JOMO© Bsdsegdsl Jobzgdl
305636993, 99oLfagermb msmadbowo ¢gduBol dmbgds (Baker, 1993).

3mM375b)  ©onvdbgdwo MocmydsbdzmEbymdol s 3mabodm®o  obyzolEozol
09O 3600630390D9 ©oYMHbMOdOm, Bdmyswods 3mybod Mo 0scmds6d3mEbymdols
8085MH M90S, ©. J0MgOGHLO FbxIGMdL 30MH3MLIro 336093900l 3603369 mdOL Tglobgd
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3360@1M 0oba30LE 03590 s J0sBbos, MM 33Ol Tobvergdo 33¢wg30Lbm30L 9gddoMomen
05BOL MBMHMb39ymxil, Lo wobgaz0LE YO0 1396MTgbols Tglifoges LEsEolE03MMs® 60l
d9Lodegdgeo,  bbgoslbgs G9dbolzol @obds®mgdom s MHMIgedos LmEoswyGo @
3 EGHOWO 3500530930 MO J99OM0569do (Geeraerts, 2006).

9. ds¢medomo (Shuttleworth, 2017) 556500093l 21 0bgerobm®  bo@-09@ogmesls
L539360gM™ 3H9JuB00sb s Fom MoGRYTBIOL b OlE, HgMdsbm, G, 3nEwMmbme,
ROBYM, 0BGl s BobmO 9690%g. 21 bod)-0939x3mMm0©sb 13 bo@-09@ox3mesl
LoRd3o® ©Y3L bod-89@ox8mEs “neurons are trees” —,,6900HMb9d0 bgqd0s“ (AmEdMeE bod)-
39G98MM5d0 6300MmbgdoL bo@o gobgx306935 bggdol bo@l, M3 39w olbdmdl, HMmd bgo®mmbydls
bggdol gmETs 5J3m).  IMBRgbowo 8 bo@-g@oxzmes Lbgoolbgs {gstm  mdgbols
39®ox8MOY00s. X5ddo 3mM3MBo FMmoi3s3L 21 0byeolyy®  Fg@ORmMIl s 114 mscmdboen
3oooml. 3. Fo@GHmOHmds 9d3oMmomwo  33ww930L  LBoxgwdzgwbg  godmgm ol
8056036900 Md000 3O MEIOJO0, HMIGd0E 0O Tgbgs 33¢9g30L 3OHM3gLTo.

1.2563960L 896560BMbgds (retention);

2.65379olbdgz0 oMy dsbo, 0dmobo@sgos (Implicititation);
3.5bU65-256356039d0m0 568560, gJuderolodszos (Explicitation);
4.89@58MO0L MBOM SOLEHMIJGH IS MAID;

5.5530b (330 gds LsdobBby E9du@do;
6.3 3OO MgobEGHIM3MYGHS3E0s.

0530 111 3096060 9@ 9830900 ,39BbOLEYIMLBOL“ 0baolvyMgbmgsb msMadsbyddo
II1.1. 3693’ 3m33mbgbEH0sbo gdmzools 3mbE93E MG Fg@sBMMIIOL MsMydsbgdo
fobodgdotyg  3oMmogMoxdo  (omdmagbowos  ,398boLEYsMLIBAO"  sOUYdMw o
3063933190 3gGonMmMI00, 39MAME, ,»3Mgdol” 3mb3g3EH0m godmbodmwo gdmizool
306393G oMo 39BoxnmMgdo, MMIGW™ms LBsdsBOLM  3Mb393E I YIOO  TYBHIBMOYDO0S:
»9Q0500560 9dmEool FMOFge0s® (The body is the container for the emotions), ,99m30900
0b9350 6030009M9d5© FoMs0Jdbgds“ (Emotions are fluids). ,3983boLEYsmLIBI0* sOHLYdMwO
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»3090wol’ 3mb393GH0m J9dmbo@wwo gdmaool 3mbEg3GIW MO 39EHsxMEMIO0L LodsbolMm
bo@Gdgds ,,FMFgE0s”.

»398boLEYSMLBOL  3mbEg3GYIMGO  AgBIBMMYdOL  sBscrobobmzol  dogzdsMmgo,
3M37oby30L3) 0360 FgomEL. 330935 HoM0BsMMs MO0 3MM3MBMIWOo B oBIGHMMOL
3°9myg9bgdoom: 1. d509dol Jmms Grbmsggeol bobgwdfoxm Mbogg®lodgdol 3nOm3Mlmewo
3E9GBMOT> Qo 565¢0BsEGH MO0, OIOT [Tl d94dbogros 05M23560LS Qo
063)9m©0L303wobmmo 33093990l  3IBGHMOL  05BsDBY. bW OBIGHMOO  35MrOWIWYOHO

A9JbGHgO0L  F9sM9doL LSOl 235dg3l. 3OIMgJBHOL BIMYGdTo  oBbMO30g
363760l Jogmsglbol (0bgEolrM-JosM0o 35Moge)OHo 3H9duEgool) bLEHMLIGHOMMYdS

@S 9200905 BH9JuGWO0 oM 30609d0L Y39wsby 2o3M3ggdmwo gbolb XML L3900 w6
xm®ds@do: TEI-P5. 2.AntConc- 30603950l 565¢00Bo@GHMOM0, 3O MmyMsds 5B39690L Lo@ygzsmo
30b63mOsbLL,  LobdoMmgl, MomEIbmdsL, omzwol GHm3gbgdl, UBs3396dm Lo@yzqdl s
BMQ905© 993L B0l goIbg30L s RsdMmEGH30MH™M30L  BMBJE0s. Mg T9gbgds JMEMm3mLol
39®99mbs39390L, 565¢00BOGHMOT0 5GHZ0MMNIWO S 33¢)30LM30L dodmyqbgdreos 9990
290m3999%0: 1. ,,398boLEHYsMLIBO“ Fmms GMLbmeggro (39-12 Lowy3mbg), 499mI3gTcoMds
Lobganasdo, mdoobo, 1957, H9oddm®gdo 3. 3939wody, o. 9s60dg. 2. “The knight in the
panther’s skin” oG} MM ©S MW0396M MMOHOOM3IY00, 25dmI390¢mds London The Folio Society
1977; 3. “The knight in the panther’s skin” 3mg@&)H0 0503560, wob 3mgobo, 2015, Poezia Press.

»398boLEYsMLIB0"  sOLYdIMEo  3OgIdwol  3mb3g3BH0m  godmbosdGyo  gdmiEool
306339339 mo dgBoxgmmgdo  dmgbodbgm  bodbmwom (mgaom): <Stl_mtf>, HmIgeog
590056908 3633933 E  FgBOBMmMGOL,  bo-09BHonm®gdl,  bo@-09Fo8MM9gdol
50 9)bMmOM030 dMbs393930L 3o 39 Bolorqds, 60dbmwo Asdmgyzgom <stl_img mtf>.
8m36038b900 99890 3b633933H9d0l IJmbg dg@sxzmemgdo:

1. 36990l 536043935;
2. 3690 50s;
3. 36990l 3560;
4. 3699 B535000;
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3699w ms gmbo;

3699 3H0d;

3M990 -MOMAMmO3 3969060030 Im3w9gb9gd0/i30ds, MmM3E0;
36990l oligmo Lo FoMmdY, O™ BM39dL s IE0bIMY9OL gHNWYDd;

v L N o U

{30l 3569, 3090 dby;
10. 36990l 3096 J0bEMO™MS IEsT35;
11. 3MIIMS LBoMOSMO;
12. 3bgwo 3M9dwo, HMamOE dwogmo gdmEool 4odmbod)agds;
bmGomo 1 30637960l MomEgbmdMogo dmbszgdgdom bBsbggbgdos, Tmms GMLMIZ9woL
»39B3bOLAHYSMLIBIO” ,,309dcol” 3mb63g3Gom 2odmbs@mwo gdmaool 118  3mbi3g3GHme®o
39BHOBMMo.

I ——
Eyborsggomo ymG G,

gotboogame | obzapobpo  Gybyepe  gg@Bobgepe  qéebapawe

gao: St_mtf, Gomeegbeda: 118

633mgbe dgduye
docmo hob o 3gdapems sozéagdagaL. | Ibab ymébobo dmapm-mmons
28ce (hothl, docpo > | gehgd 3Lgdeces

3503cmbe gefon megmGmgamss, | gyembs deymeee Bapetlbs
63080 B308s deapobo

3608epbo Lobbape géhgmee. | gobagob, goms Bagndete
ogocmmam (3658l gobnhyges

Bheacobs Lgthyal oo gohcobs sB6mdb, | Bebls ggel gces
36508epbo goms Botsamodbs | LBgedl gofemabs wobebobmae
3nBapo hgape sbegapgdeeol | Bogobmogeb gothebs Behgapbo
ogocmmam| goos Bathzammoge | shacpe (3gBeme aeewBmmaaths
35690 emBmgacys

836 gdgdl. 3GgBape Bhotsoapls

@oBgobo BoBobo

BhencnBsb, cmsembs gefgnemsh |, | gefhcebo ebgombo sBagomba
350 ogocmms (Egdambe Lgomaegh. | Fnbm®ms dmbacmsdghe

36nBapoms. | Brpgomope dgbatmogacs

36g3ambo aofBembygesegh

Lobbemoos LEz0dcogl

ooy 3&gdapee ggdange

goehcpobo docpbo Bmagdees | 3gIapabs Loggdetos

ol 393000 (3EgBamoss coobgds

z0bengalidy byeme o, | 8ol 3egdemo goemdsamgol
gotaclis By sBGHmd, | 3EgBapoms 67 aoverghgdalb
Bocpapoce (3pBapome. | Bogomeye gbsBacpams
2Bs6h@ol ogg@ace Bgaaoems | dehmano 3GgBamebs 3565856
3599cnbo 3ead 339060 | Bogdeb godtals @oBoBs6
Lobbarpobs (38gBambe 209665 | 3go g0deobs Lsgpgdo

L5000 2: 3mO3MLoL Imbs39d900 SLobogl, ®md . 3mx0bol og MmO
»398boLEAYsMLIBI0" sGLYdIMMo ,,3M90wol” 3mb3g3EH0m Jodmbo@o gdmool
3063393390 39@OBMOIOOL  Mom©Ybmds sGoL 88.
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Grbosggamo 3maz0bo

dothoramo | obgamobytee | Gybpave  gg@Bsbjame  oyéobzyeme

taao: stl_mif, Gomegbmda: 88

With each tear that streaked the rose garden of her cheeks

From the jets of his eyelashes, clear waters could be seen to flow

Tears mingled with blood, and flowed forth as from floodgates, wave after wave
Hail rained down and froze the rose: in his body, he felt trembling start

He shed pearl tears: his cheeks softened. and seemed then of a paler sort
Snow had fallen, freezing and bruising the rose so young and slender

He cries while searching. his tears a river flowing into the sea

Ruby and crystal made the pale roses of his face seem to dim

From their eyes, hot tears flowed, moistening the plains. They rode as if blind
Her abundant tears were like a river flowing wave after wave

his tears raining down, so spoke he

let his tears flow

shedding tears that seemed to flow from her heart's core

They wept together. Tears could have flowed to the sea from either face

His crystal face darkened to amber as he let his hot tears go,

His jet lashes seemed plaited together with tears of blood and gore

| feel great grief for her: that is the reason | readily bleed

The queen poured forth enough tears over my body to make a sea

I mounted my horse: as | left, tears flowed down my face in a stream
Narcissus tears must have tormented you. You must have felt spurned

It was as if | were a pale rose and heavenly dewdrops wore

shed a stream of tears

Again and again she groaned, and cried such tears as would hollow stone
She said nothing to me, but her tears kept cascading to the ground

A shower of tears bedewed her face, brilliant with radiant shine

"Remember when you kept sighing, 'Ah! Ah!" when your tears bathed the field
The rain which had frozen the rose had turned to a much milder flow

| asked the reason tears had been flowing

bm@omo 3: 3mOm3MLol Imbs399900 sbobogl 3093w ol” 3mbEgdE0m godmbsdmwo gdmaool
3063931996 99BoxzmmqdlL 3. MmMOEOO®M3ol J0gM Mscdbow ,3983boLEYsMLIBI0. 3nMm3MLol
56500 Bo@MMOoL IMbs399900L Jobg30m, 50b0dbM Fg@sxmOsms MoMEIbmds 104-U 99500996L.

Joborymo

7 Elgemn

30636y Qbggape

6930: St_MH. Gomcgbesdo: 104

wept, she shed many tears; she drooped her raven eyelashes (the tail feathers of the raven
therefore she weeps, filling the rose-garden (of her cheeks) with tears

the rose (of his cheek) was frozen in tears that welled up from his woe-stricken heart
a channel of jet (his eyelashes) rains a crystal shower

tears were mingled with blood, and flowed forth as from floodgates

| know that without pause the hail has fallen from thine eyes upon thy cheek

crystal hails down and freezes the rose, his graceful form was trembling

Tears like pearls were shed upon the rose, making it tender

Fresh snow had fallen, and, freezing on the rose, blasted it

There seeks he the shedder of tears which flowed to increase the sea

his cheeks will be bathed (in tears)

Ruby mingled with crystal beautified the pale roses (of his cheeks

from their eyes tears flowed. moistening the plains

she wept aloud, her tears uniting with the sea

the tears rained down

they wiped each other’s tears of blood

he began to shed tears

In the rose-garden the pool of tears is dammed up

with heart sobs she began to shed tears a hundredfold snore

their tears flowing even to the sea

The bath of tears tumed the crystal to the colour of jasper

They were silent; the black knife of jet (of their eyelashes) cut off the (flow of ) tears
the jetty eyelashes are plaited by tears of blood

She told me that for three years the stream of tears was to flow without her

You, mighty, were sporting; we bathed our cheeks in tears

for whom flow streams of blood, from her | never expect comfort

he sat down and moaned bitterly, his tears were mingled with the earth

The queen poured forth tears enough to make a sea

The bath of tears changed the crystal (of my face) to saffron colour

gb®owo 1. ANTCONC-ob 9mbs3gdgdo sbobsgl ,393bobEgombbol* ©gobols ©s mGo
050235608 3oxOE FobslosmgdgdlL, LEHMMRBIOOL s 0539008 MOMPIBMBIL MoMMYE
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G9JudHdo, BH03gd0lL s GH™396900L, ,,3M9dwol* 3mbEgdGHOL 3MmbEg3GHIWMIMHo  FgEOBMOYdOL
5096 MOSL.

Bmy0 \1%) A™39 &o3 053 Lody
3sbslsosmgdEgdo 6M3900L | Bydol 900L 900L 39000 369900l
Gom©9b | LEwwo om©9bm | Momgbm | OO 30b33933H0L
QYN 5mM9bmdy | do 05 5mEIbMds | 39EoxmE9d
ol
5Mq9bMmds
“3983b0oLGYsML6O” 1669 45107 | 14742 65 50221 118
105390 0/©YbO
“3983bolEyombabo” . | 1661 84749 | 6955 52 82769 104
3053060l moMpdsbo
“3983bobGysmbobo” d. | 1576 74340 | 6303 54 72820 88
2)MOHOOM30L
0563560

§obsdgdsmg sbMHowdo Fomdmpygboeos AntConc-ols dmbs3999d0l dobgzom, God-
A™396900L d9x350©9d0L 3O M396G Mo 3sb39690wgd0 (Beridze, Nagervadze, 2025).

Table 3: Comparative data of the type-token ratio extracted from AntConc

Comparative data of the type-token ratio from AntConc

SL poem “The Knight in the | TL Wardrop’s translation TL Coffin’s translation
Panther’s Skin”

approximately 32.7% approximately 8.5% approximately 8.2%.
TTR= (14,742 type / 45,107 | TTR= (6,303 type /74,340 TTR= (6,955 type / 84,749
tokens)=x100=32.7% tokens)x100~=8.5% tokens)=*100~=8.2%
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dmggdno  Mogbggdo  dgBy39wgdl  GaJudgdol  @gdboz® G35 BIOM367dBY.
Mboggmol gbs gsdmomBg3s Fo@owo wgdlogmemo IMoz3swRgMHm3zbgdom, dovbgozs©
0dols, MMI  MsMmdobgddo  BHm3gbgdol  Mom@gbmds gosowgdom  dgGos, w9gdbozmMo
3615350 539MH 36905 0505 S 603G LOEGHY3905 M9MPIBMDdS B O. 303-EM39bgdols
399356Mm©9d0L 25MmM3Ws MIMTbol Fga35l900L GOM-9MHM YEYSEM BgmMmEL [oMmdMoygbl.

3b®owo 2: J439dmom fomdmagbor  sbMowdo {oedmygbowos AntConc-ob
9mbs399900, 390dM, 3O oL Lb3sILbZs ML JMb3MMHEIBLO.

Lsdogdm KWIC/ 306 3mMqsblo
bodygs
»398boLEGHYIMLBO” 3O99md 50
HL0OZ9M0; 3M99wo 47
3OOl 23
36M99obs 19
3O99woms 18
3Mgdewbo 28
36M90¢dsb 7
»398boLEGYsMLsbO” Tears 221
- 30g000b Tear 15
0563560
»398boLEYsMLsbO” Tear 192
9. YMOHOOHM30L Tears 19
0567 dsbo
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8mb0dbmero 118 393Hsx5mMm0sb, 78 36393 m®o dg@sxm™s. 25dm0339ms, H™I 78
99HoxMOm0s6 45 gBHomm®s MmOl LEHOWJGOMEOo  3Mb3g3G IO FYBHIBMMS, 25
MmbGHMWMyo©mo  IgBHonmMms  ©d 8  mM09bBogomwo  99BHoxmes.  mommgmwo 78
3063933100 FgBHIBRMOS  sMOL  ,,309dwol”  3mbEgd@om  2sdmbodmwo  gdmiool
30639300 F9BHonmMs  ©s  Lb3sslbgy  ©mdgboom  godmbodogl  gdmaost. ol
306393G Moo 99BHonmMgdo, OGMmIwgdog  gdmEosl  Lombol/bogmogmgdol  Lsboom
3990b53Ho396,  MBGHMWMA0ME  FGAHIRMEODS  393)JMO0L  F0353MM3b9m, bmwem ol
3063393G) om0 39BHonMmM9d0, OHMmIwgdog Jdbosb LEHOWIGHMOL ©objdom, dMmEglom,
J099d0m, dogrols bodldgdom, BoMbgszs 0doby, MM 9dmEos sMoL  Qodmbsdveo
6030009 900m, LEGHOWJEHMIOM TJYEHIRMOIMS 395G JFMO05TO 453590005690, MOH0YbEH 3OO
39GHoBMMm900 30 HBgdmm-939dmm 0O gdols 45dmIbsG39w F9GHOIBMEOIIL 59MH05H9BL.
Pyaolb ©obgdol, dobstrol, Bw3zol mdgbydo BodloM®gds 22 g@sxamGsdo, 580bols
Lomdml MIgbo -6 FgBHsxzm®msdo, 3M9dwol M3MolL, BMI3930L, ©obgdol ©mdgbo - 27
39®ox8MGM5d0, Lolbwol s 36980l gMmMdWo30 Mdgbo 30 —19 39GsxMGST0.

050530l Lobom FoMdmygbowos vy G™Ige bo@ldgdgdl guwmdbgds gbOHowdo
0m3gdno 3063I3GTPW OO FYHOIBMOYOO.

006505 1.
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F®Faol bo@-bdgds 3ol ba-bdgds 2ol bs@-bdqds

B LodsDobm ba@-bdgdgdo

gb®owdo dmEgdmwo 78 d9Bsxmmolmzol boghmm bos@ldgds FMFewol bo@bdgdss,
50539 78 89@98MmM06, 42 39395306580 ©35¢HJO0m 500b0dbgds B0l bo@lidgds, bmerm 8
39Go8MEM530 ool bo@liggds.

§0obs8gdsmg  3b(393¢ o FgBexmemgdo  oMdmygboos  bEGHOYIEGWEmwo,
609630 wo,  MmbGHMMMY0oMOHo 363933 OO0 FgBOBMMGIOL  35393MM09d0L
dobgz0m.  MomMYIMwo 2obbowmwo  3mb6393G MO0 FgBHIBMES  3OHMYGOMIOI0S
»FOFob” bo@ldgdom s oo 59MHM056gdm  LsdIBOLM 3MB(393H¥O MmO FYGIRMOYdO:
»9Q0500560 9dmEool  FOFg0s”, ,m3z5wgdo gImEool  FM6MFgeos”, ,90mE0900 mbg3z5©
50300096905 450M©o04d69ds. "

3.1.1 bEAHOMISHOMEO 3mBEJI3GHVYIHPMOO FYGHIBMOHYOOL s®YT60 ,3953bOLEYsMIEd0*

»053M5 BEOL 3M930 03500090 | Aozl WOKRMOLS EIBOLSE™ (l:».832).

doggdgeo  3mbEgsOIe@gto  Fgoegmes  bggmgbods  LOOYIOVOYwo
39GOBMMHGO0L 35393MO0L, 8. 53MBOL S 8. ¥xMbLmbol dobggzom (1986), LGHOIEwWemwo
39GOBMES, OHMEILSE 9OMO 3mb393G0  I9BHIRMOMMO®©  BEHMWJGHMIO0MYIOME0s Tgme]
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3mb393¢oL  LYdMPgdom. 53 Fgdobggzsdo  sdLGHGIIGH Mo  3mbggddo  gImEos
Pomdmoagbowos 3mb3MgEHmwo ,,3M9gdwol” 3mb3gdGom, Mom©gbmds 30 TgsMYdME0s
d0bsmol  0bgdsLmODb.  bodgdl  dmEoL  gobxgbs  slgomos:  Lsdobbg  ™Igbo-
G060 0/98m3099M0 dEYMIsMYMds, Fysmm mdgbo: dobs®ol obgds. Ig@oxzmemol slos,
6Hmd ©oxeol ©gbol Las3Lbo LBEOL M35 MoYsh 3MYdo. LOgMMOIPOIOMS OXMOL
39605603 gds, 3. bmBodg Fgol: ,Bmyo 30JOMBL, ,,oxws" sGOLM L3OLMWwO LoGYzs
6036s3L "fgomm"-l. 0bgeolMo Boms®ydb 3953bolEYsMLLBA0 ,,oxWS" F9IM(39d)0S

Lo@yz00: "figo®mm" "9 L3M0BY". BsAZ0WS 30 ,,OXR " SOOL 5MSOIO Lsbgero dobs®ols

»(HORO®L'-0, G0pMo. PO L 9imEgds ,,b0EEIPIW", JPWEINODY - WL,

LOMOMES® - POYOIM, 3MIVYWSO - OXWs©. 209.§. 1. 33. 28% (1962, 362). 53Gr04500, QOX WS
d0botg Gogmmbol Lobgeos, mwdEs dmabydbgegdl gl 331935 96 BoE9Mgd0s? O

d9L50530LOE  IMNWEGHMOMO©  B393083039M0 F0bsMOl gl LEbgwhmwgds MoMydsbIo
05035695 (bcBsdg, 1963). 9. MmOHOOM30 Motadsbdo “but tears run from his eyes, pouring forth
as from a spring® 0656693 ,,39M Fcob* bo@ldqdsl, 3mb3g3EHewm® AgEsBMEML “ssdosbo
99m300L 3790 FJe0s”, 09935 80bsdy GogMmlLol Lobgwimmgds s Fglodsdobo, doliosb
SbmE0M90MEo gdmEool OO MOMYbMd, BsBE3W IOy  3mbEg3@om ,fysem®. .
353060l 035630 “But tears ran from his eyes, pouring forth as if from the ground they'd sprung®
996560BMbgdmos  bo@ldgds s 3mb3Eg3G e Imo  FgBHonm®s, 0md3zs . 3mxzobol
056905630 5350305 MMPMO S ,OXWOL“ 56+ dE0bsMOL, sBY39 »HYsOML™ 3mb3g3BHgd0.
M309MRdobL  MMI 9393300 gm, §9OL: ool doposb  sdmbgordocro  (;36398cm980
35@009@0698m@s. ©)s6do obgdols bs@os, boem msMadsbdo (3090w ms (o@dmdmdol,
d9L50530bO@,  J. F983696M0OL 3OM(39MMJODY  IYMEDMBOm, MoMsbo Tgglodsdgds d9-4

36MHME39MOL, MHMIGEoE 32Iobbdmdl gsblbgs39dme woby3zoLGH G Bsboxgglidozosl s
3o6b35398 3639330 0BE0sL. ALgo3LO 29653960l TgBHoBMELS 2. ,,EEOXESEES 305MOL,
3L HM3g | M350 Mo LEgbos“ (M10.850). ¢og30 S0fgMl  GHoMogol gomEom®
0 MAo0gmdsls, ol 89989, M3  93mIBOWL 259965, 3. MMOEOM3L s . 35306l
0960 06560 5930, Mo MIgBgbows 3. MMOEOHM3OL ds3egbols 9bseBmbgds
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390005 Bo0mM3o ML, MmM03g  MaMdsbdo oy msMdbowos, Mmymes  Fsbdsbo,
bo@ldads o  3mbEgd3@vemIMo  39@onm®ms  dgbomBmbgdmos, d3s 39330 0s
396@sMo bodo. 58 3993056 ©5353800980m, BgbBsb Lryamsgs [gol: ,,gL Lo@yzgdo 0dols
50056955, MMI GM09E0 LYW s, Fo36Msd gb Lobxgwo dg@oldg@ew 935305 doskboy,
»J39535 999596 9605", Mo 035L 60dbsgl, MM SLBsm0 bglidOob—-39M09wol 3EZ3056MdSL
363bMdL s 500sMYOL 3009E. O™ 565 (330l FgaMdbgds s T9abgds, ,oxwOoL™ Abgsglo
36990olb d0bsMgs 90 olFOMPIOMEs G009, brerm, JOHoLEH06Mwo dmdwramgdom,
36900 296(096obomzolss 930w gdgo, 3G90l Loddmrwemo  350d3bgamdy
066 0s, 339500 FobEs“ (Lversgs, 2009).

3.1.2 @096 5300 3163933 Mmomo 39@sgmMgdols 0568560 ,3953boLEYsMIs6d0*

8. »QOOR S 3 FFoMg LEm-00g369, | 3M9aero Bofslis 05"  (Ml01.346)

39GHoxMOm0L LEAHOWMJGMS dm0EO3L FMOFWOoL bo@lidgdsl, Bgdmm-4390mm MM0YbESE0SL.
39HoxBMGOS mOH096Gs30wo 3mbEg3@ Mo 8@ oBMmMss, 306500 GHoMogwol (3¢M9degdl
5938 BH©59dBH™M05 ©O BoRW0EID IBWS MMH09bG O30, 3MYIgdo MHMIgdoE ool 4o96M0s.
39GOBMOS 35300005 3MmbE93GWOMO g@oRMmEL ,sad is down®  (Lggs J3gdmm), d.
WMOHOOM30L MsMd56d0 “he sat down and moaned bitterly, his tears were mingled with the earth”;
605 o0l/dofol bo@ol bz 93b3070s Yool bodo, bodldgds s 3mbEgd3@mswmeo
39GOBMOOL LGB 530Mm MBYBY F9bsePBMBIdMEos s Tggbsdsdgds J. oxbgMolgra
300390  GMBLEMEOTo30sL:  3mb(393G IGO0 FgBHogmEs  igomm s  LsdoBby  9bgddo
0©96@M05, 06003009 MMO FsboRgLlES30900L 2oy dozmm ©mbyby. . 3mzobol
0563560L “He sat down and moaned bitterly; his tears the earth around did bless” v 3:9056356L H™A
©5393300@90: 0xs s oMy J30m0bgds, dobo  3MYIYdo  ©EYESTO[IT O M 3.
30633933505 03olbdgds, MH™A 360900 dofjsll dggbm, 3o gb b5B396930 56 sGI0L O
dgbododolo@  I39MAM0s  MMHOIBEIEOMo  FgHOBMMS.  ,FMOFwol’  bodldgds o
3063393G 5060 39EHoxMmMoL BEMWMJGOS T9bsMBMbgdMw0s, 1I3S 3OS MM0YBESEF0MEIMDS.
0503560 Jggbsdsdgds  J. FogbgMol  dgmeg  IOMEIMMSL,  3Mb3gdGWeymo  Bdgdol
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LEGHOMIBHONo 3mI3MbYBEHIOOL FgE3wsl BLsdoBby 9bsdo oligmo wgdlogmMo ghmgrmgdom,
6HMIgd03 89GIBMOL MBOH™ osl bool (explicit).

3.1.3 mbEMEmaom®o dg@Eoxmmgdol msmdsbo ,3953bolEgomlisbdo”

0539330090  ,FMOFwol”  bs@ldgdom  3MMg30MHgdY  9dmiEool  mbGHmemyow®o
30639319900 39BHogmMIOoL MaMdobgdl ,398boLEYsIMLIBA0".  F0obsdgdsdyg dsgswwomo: 12.
»,050 565 33000bMs odzs | Fys@m 3Mgdmols 3bgols” (Hm.1230), d9GHoBRMMs s0fgdl Bgl®sb-
©Mgx960L 98306 3 aMToMgMdsL, 3bgo 30980l 3mb393(3H00. BxEIBMEOS MbE MMM,
306500056 90mE30MH0 godmEOEgds 25390905 603M0gMHgdol Lobom. Fg@OBMEOOL LsdsBolim
3063393500 F9EHOoRMMOs: ,5005d0560 gdmiool FOFqwos” (“The body is the container for the
emotion®) s ,9d™30900 MHg35 603M0YMYdS© PMH0JdbYds"“ (“emotions are fluids®). Hmymes 0.
WOOOM30L,  dY3) .  3mxobol  MsMdsbdo  FgbseBMBdIos  bo@ldgds,  LodsBobm
30b6(393¢) 500 39EHIBRMOS O 360 3¢390crol 30b3g3¢0: “She told us nought; she shed a stream
of hot tears” («m®®™30); “She told us nothing in response. She shed a stream of hot tears, though®
(30353060); 056905690L TMEMOL goblibgo3gdsl HoeTmoagbl wobyzolbd Mo LEGHOYIEGHwegdo, o.
MOHOOM30L 9bs MBOM FboG3OWMW0s. FNMIbgo 0g4gbgdl 9g-19 Lomzmbols 0byerolyGolmgols
Lobollosmm s6dore 3m®IJoOL. J. Fo53696 0L BgdMmmIMY3560¢0 8msMAIBYMd0MO 3O M(3gIMJOOL
dob9300, MsMdsbo T9glodsdgds 30639 3OHMEIEML, HMEILSE 3MB(393GHYISWYOO FxEIBMES
009b6GHMM05 §gorm s bLodoBbg B9JuBgddo s3z0r™ EmbybY;

8980920 M6GHM@MY0H0 306393GHISWIOH0 BYHIBMMS: ,3MJIoLs 35MLS dmgags | oMo,
935md  930mMIgEo”  (OMbm.1173). G930  Im3gdnwos  BglGeb-atgxsbol  gdmEomeo
8 Md56gMds. IGBHIBMGS Jem30b 300005 3093580 bI0MO IJMEOHIdS S BLOEISTsDOL SOVSFIMo®
39000g9bgds. 0mdgs 08 999mbgz93580 ,9e35“ 30335603690L, MM bglEsbo asbMolbgdmwos. 0.
WMOHOOM30L Motadsbdo “a shower of tears fell on her face flashing with radiance® 360930l @gsGob
bs@o 8933w0wo0s 309dcrors (Ibs39bs) pz300000. 933035¢gbGHIMS©s BIBsE3WwdMEo gm0l
3000, bsoogrob g3sdmlboz9600m. . 300830608 0s6dsbdo “A shower of tears bedewed her face,
brilliant with radiant shine® 3. wm®EO™30L dLysgLo, T9bs@PMBIdmE0s bo@ldgds o
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3M63933¥oM0 39BHonmOmoL LEAMYIGHMOS. MMH039 09MATIB0 Tgglodsdqds J. oxbgMmol dgmmby
36MHMEYOMOSL, MMIGEoE 3 olbIMdL bbgoolibgs 99@sxmemrmeo 25dmbomdzsdols godmygbgdsl,

G39gls3 9000 ©s 03039 3M63E9I3GHVIPWNMO BYGHIBRMOS 59M0569dm. 30093 JOIMO ,FMOFwob”
bo@Uggdom 360:Mmg306093)0 MmbEMEMA0MMO 3M6393G SO0 F@IBMMs: XY F9M5© FoMms
Bgdos, | Ogewbo dmysgd 3Mgowms GBSl . 9mEgdeo mbEmemaow®o  3mbiEgdE Mo
39HoBMOE, OMIMOE BIIM® 3bbow o 3mbEg3G IO 9Geam®Yd0, LAGOYIGHVONWI®
53930009005 39BHORMOJOMSb: ,90m30930 LomMbgs“ ,LbgMwo gdmEool FMMFgwos”. Hgserm
©™3d9630 sOLYdMWO 39S (HBs, L5I0DbY MIIBT0 L 0ge BEYMIsMYMOSL, 9GIMEOE BMbL
39699306905. 8. MMOHOOHMI0 0308 MIMdsbdo “down to write my woes! For ink I give thee a lake of
tears, for pen® 0bs®PB1bgdL bo@ldgdsb, doerbol s 3G9dcrol HBoLBIBHYIL. . 3mnz0bo Ms®mdsbdo
“For ink, I have a lake of tears. Write of my woes, that all may learn® Lob@&sdum® (33c00gd9dL
80056MH™o3l, 0d3d 065MFMB9dL doMomo bo@gdl, bo@ldgdol o Lsdsbolm 3mbEg3Ewsw®
39GOBMOSL.  J. 58b9M0L dmsMadbgmdomo 3MMm(39MHgdol  Jobggzom, 3. WMmOHOOM3OL
0560560 30639 353905l Jggbodsdgds, MHMILE boBHJ00 0IbEWGMS© MOl sLsbmo. .
3mxz0bol sMadsbo HomImoagbl  J. Foxgbg®mols dgmMg dms®mAbIMd0m 3MME9OL, 5649
39GOBMOS MROM sbUBBs-256050FJd0m sMOL MoMydboo, MMI3s 3MBEI3GHWIMOHO LEGHMMIEGHGS
396560 mbgdM0s.

3.1.4 565U 2939000 56/ 358mEHM390vo @gdlogm®mo gohogmmgdo

330909005 89900930 3mBEI3EGHWOMMHO Fg@IBMMOL MsGydsbdo: 14. ,356M@bs ywooms
3bawoms | H§y396 3Hg3mms LagBM0ms* (M)100.1005). 3930 s0figOL FGHOMBOL s 530056 OWOL

990306 3 aMds09gmdL; Hysmrm mdgbdo dmEgdmwo 3mb(39330 235G, LEdoBbY ™I76do Lsbols
bodl  gobgx30b9ds, bmwm 936008  bogebsmo, 960 3090wms  Logmdsdo 3O F0sb
2900IMO3MH0“ dg0ge 9gImEosLmb 5oL 3HMYE0MdMWo. M. doaMoGOMmbol ™Msbsbds, ,,GH93™0
bdoOL BHYgL 9Hm©Yds, HMIGELoE OMA bobogl 3530, 329l 0dobo bsb3gs 053900 (dsgMoG0ombo, 1960).
0536530Mb0 LOHYWHE 3HOg3L S1Y FobBMEO3L: ,HodFsTMs M35 OLOMS MfMEL, beagm LogMdIOMS
dolmd M35ms MfMmEIdL, H™Igbois 5003L9d056 3MYIoms s dmMfY39b dmboom @ofigme
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390mEOLS FgOHMS“ (353MsBH0Mbo, 1960). dmEgdmwo 39GHsxMMS3 LEHO®IGHMOMI© 953w9dbgds
306393196 39BHogmOsl  ,99m30900 Mb350 603m0gMHGds© FM0ddbgds" s ,,FIOFwol”
bo@Uggdom smob 3GIMY30090w0. 3. MYMOHEOM30L Momydsbdo “there the roses were sprinkled by the
water of tears dammed up in the jungle® 99656bb9gd05 3M9dgdom 35MOL IMFyz0L 3mb3EJ3G 0,
0935 9350305 LOMdML 3mb3g3H0. . 3mB0boL MeMATsbos “The roses of their cheeks were
sprinkled by tears in the morning light*, ®mym®3 3bgog3m, gsbdo dmEgdwero oGOl 3mb3gdEo
SbUBs-256856MFgd0m 5MH0L 450IMEHIBOWO. 56065305, OME . 3ROl MsGMRTs6do gl bgebo
6599bx 939 992363005 LOYYMIPWIOIMS, M 3MB3I3HO »BHIIO S BogdIMO™ MIMTBT0 56 SGOb
396560 Mbgd o, mo6dsbdo 56 5Ol sLsbmeo 3mbi39330 ;b0 E9dero. Imstydbgwo slggg
5053908 woerol bboz98ob 3mbEad@L, 53 ©9sbdo 560 Mol dm3gdMo. MO39 sMdsbo
056b39065805 . 55369600l BgmOg I0s6dbgMmdom 3MIMEIIOILMSD.

15. ,,00080960b| bdsls #3doLs, | 56 sLfiyzadolL| 3M9gdems Gls® (6+9500.966).

9399 393 9x53MmM580 3093930l OO MH3MEOYbMd00 45boLEDBPZMGdS 53 sb ool
9003060 3mbo. dmEgdnwo 3mb393GH0 3M9dcrol Gy 3GYOTMs 3536 dobsMgs, 0.
WMOHOOM30 Ms6ydsbdo ,He sang with sweet voice; he checked not the-channel of tears ,, H«yl
boGol bogaws o®bob bs@GL 0ygbgdl, o3 MBOM OO BMIoLLy, 30O 356 Ov.
05605680 99656069005 36(393G OO0 FgBOBMEMS ©s FMOFol bodldgds. .
30530606 0s0ds6do Then he broke out crying, and sang with sweeter voice than I can tell
539330090 99390560 d5bL, 93900 T9gxzsLgdoLMZOL  BHOMOWO SEHYES, M6 396 503[9I6
obgmo 33000 bdom d00dVIOHMPS. MMYRABT0 I35OYME s 3MJIMs OHML 3mb3933)0,
99L5d5F0LOE 39MPMYWOS ,F9O Fob™ boBldqds s 3Mb(393HWOX MmO FYEOBMGS BbMmE M
LEGHOMIGHVON Mbybgs FgbsMBMbgdmwo, 009bs ®odgbssg GHoMowo 36906030
3639800, OMOILOE 5©5F0sbOL/FMNMFWOL 0530 BGdS bgds JBMEOOLYE. MsMYTsbols
9L 9908mb3z935 99330005 ©GIGAHIBMOODIE00L Fg8mbggzo doz308bomm, HMEILLSE 96 SGOL
39656Bmb9gd o 393onmcmwo 25dmbsmdlsdgdo.
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©Mdobsb@HMGmos  FMOFwol (container) bo@dldgds, MmELyE 9©sdosbol  Lbgmero
Do63magbowos, Mmyme s 3960 F9wo, HMIgedos M m3gds 99mE0gd0 s d99amad AoMgom
0036905. 0503569330 bo@ldgdm®o LEHOWJEMGs F9bsmBmbydMwos. F3s AobLb3s3gds
35m0 3m9@M60, JLmyEB03NMHo ©s 9JImEocmo 94udmLoMEMdol bsMolbo. . 3mzobols
05635680 3b39gd0m  FMIMRIBYol  FogH  Bs3s3HgdgdlL, gdmEomMo  49dw0gM9gdol
99000b39390L. ,FOFoL* boBldgds doMomso HoMdmygboos BMSHdom ,stream of
tears, the pool of tears, spring of tears”, . 3mx3060lb d90mbgz935d0 “bloody tears, tears cascading
down®. g0l bo@ldgds 5209039 3@ How s 99bsPBmbgdmeos MaMydsbgddo s godmbs@wmwo
©9gbo3MMO 9OHMYMGI0m, OHMYMOGO03Ss, »flow, run, pour, fall®. ®MoMdsbxdT0 SLEBMYWOS
donob bo@ligdgdss: »tears wore channels in the rocks”, “ tears would have melted a stone®.

»3953boLEYSMLIBI0  sOLYdMO  3MgIom  godmbo@d o  9dmEool  39EHIBRMOGdOL
05635600 565¢00BBs 583965, H™MT F9EHoRMOSMS 1FgE LM MMRRB0W0s Bs30 M MbyBY o
396560Bmbgdmeos bo@lidgdgdo, d030m ©mbybg dg@exgmOmo bs@gdo gobogol 8909y
GEobLBMMT(3090L: 033 OLOEGSE0, JJu3WOLOEGESE0s, Bsbogwgds. (obsdwgdstg gbHowdo
Pom0ma9bowos mommgmwo dmstmydbgerols doge 3s30m s J03OMm MbyHg Mscmydbogn

39BHOBMOsms GoEbzo.
35360 mbyby do36m boyem
099656hmbgdmero ©mbyby
39ox8mm9d0 d9b56hmbydmero
393o8MMH900

35060l 63 15 78
0563560
»)OHOOM30L 55 23 77
560560

83.2. (M9’ 3m33mbg6E 0560 gamEool bo@-09@s5mMmgdol ™MsMydsbgdo
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B396 096 3006H3L30 IMmbodbrero 118 393 sx53MmMH0EIb 258m3ys30m 40 bo@)-09@ox5MmMs.
000MIME0  39GHoRMOOLmMZ0L  MI0bsbGHMMo  bosGbdgds  ,FIMFI0s" s LedsbBoLm
3063933190 I9BHOBMMYd0s: 000580560 gdmEool  FMOHFGEos, ,90mE0980 mbgzs
6030009905 256M504db90s“. B396 Toge Tgbfogroo  FgEHIRMEMIdoL oo bsffowo
9003938 3633933 »(30900m"  453Mmbod e 9dmEool bo@-09GHonm®mgdl, Losag 3M9gdwwo 6
MMM 5OoL bsbligbgdo, b6 033oEod M s®ol bsameolbdgzo. gods 3mb393¢
»360900obs",  gobgzobogm  Ubgs  by@-09@HoxgmMgdo, MHMIWId0E  9M93MOINBMWO
565L0LEJIMMO 300630300 Tgz5Mb0go.

3550 0m0oLOM3Z0L, d90mbggzomo 3M0biodom dgMbgmeo 10 d9@sx8mM0Esb ghm-9Hmo
(6®Igeog 96 9ol 50bodbme 40 bo@-09@Hsx3mM5d0):

0003509 §goeols 353mbrvemo | 6sbgls, Bmgoms dmxzobgds” (Hlm.263).

39GOxBMOS  S0HgIOL  BHoGogml, dJN35Mm0L  bosBo  GoMogwol/MEbm  dmygdol  bo@dl
396998306905, 5649 G909 0 5MOL IN356M9, HMIgEog gocdgdm dxdlb 3139BL (3m9dob b. bsmsdols
dog® 3m396E®0MmdMo 1976 ool godmEqdsdo dm3gdmeos ,0m356900 by dmgo®ol
393L909). 05635600 9. MmOO™30 (gol: they saw the moon (i.e., Tariel) come forth from the
water, its rays (257), 9)3005635605: 3500 ©50b5bgls 3003569 (¢9609¢00), fYarosb 4edmpoms
s dobo bboggdo.

. 30053060l oMy dsbos: They saw Tariel ford the stream, like a moon coming from its den
(268), @50bsbgL BHoMm0gwo, IE0BIMOEIH 5IMPOMS, OMAMMOE JM3s6g, OMEs Loberosb
399m@Ool. IN3560L bo@l MmM0gg JmsMadbgeo 0b56RMBYdL, 25653965 ™mG039 ™Mscadsbdo
99650RMbgdMos, mMdEs  2oblbgoggds  FgBHogmemeo  LEGHMYIGHMOS: .  3mzobol
39000b393530 999693000 9@ OBMO0MIS MMTbowo, bmgm 8. MMOEOHM3mMsb 3bzwgdom
9330359636 56dobU.

93990 39GHoxmcol 890mbgg3s00 56 23b30gds JOHMORIMO 2obx3gbs, 5649 obgomo
39628965, MH™Igeoi 3mb6309G Wi FBME™mE 98 F9BHoRMM5Tos, Mg  dbgoglo GHodol
3969396000 9939836900 FgmEmEYdS, FogoW0M, 53 F9dmbggzsdo bgsglo Bg@onMmMss: ,,06v9

300 303509 MOOBEM | Jdos Im3g9brgl J3g d96s@ (281)%. ,,06v) 30 FMZ5Mg MOOWBd®
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| 8dos m3x9bgl 939 doMo@ (281)“. sbsewrmaom®o 899900, bo®-09@oxmmgdol dbgasglo
396396900l 29639mE909g00Ls o 9MVYOMRIMO©O  dBgdol Tgbobgd  M93s306M39ws©
dogdme odbs 2024 gl BoBHoMgdmeo  ghHmMmdEo30 33wg30L d9gao (Beridze,
Nagervadze, 2024).

30O3Mbmwo  Imbs39d900Lm30L O bo@d-09GexnmEMmgdol  FoM30609d0L,  G9gduEob
3b6mE06Mm900LmM30UL, 25dm30949bgm M9AJOOL 965309300 dg@oxzmEm ol mgyo [stl_img.mtf].

§0obs8gdsmg  3MH3MLol  dMbs(399900  sbbOgL,  OHMLMOZ9wol  ,,398bOLEHYsMBEI0”
»36090oL” 30639330 godmbs@ o 98m3ool bo@-09EHs8mM9dol Momgbmdsl.
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Josergamo obgemabyée ybyene 396432b7em0 @obgyame

haae: st_img_mif, Gomepgbmds: 40

623mgbo (hoghde
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FgBembs goms Bsoamopbs | Lgodh gotmabs wsbsbbme
B ybyamo sbegamndeoob | bstaoborsash goeobs Bgambs
ogeemmon| goms Bafgemmogn | bgame 3g8ame gotEdmegete
3960 EINGNZome

BreomBob, cpoembe 3otgendab | | gofmbe mbyamba sbognggbs
3o6coabe dacpbo dmandeos | 3@gdamebo boggdomes

23o6hob eygthoce gpgoams | dGemapo (3¢g8amobo dobodeb
(3693cmba 3esd 339065 | 333856 308G0ls 0363836

Lobbemobs 398mbs gogBbs | 8o gedabs Laggdoe

Boqgrabals g3gfhoce dpygora | deaape 3gdapobs dabsdab

gb> ygBamobs, | Bataobomoon] Bogpposobs

23 5560 glagheacen | goforn, EgBamoms Badsbo
63035 @o-Gy-byamms. | Bmiy 3otggan oo 2860

ngeammon| goms Bafgommogo | (3693 i3bgame 363 3
B30 3Bg3cmems Sobadab

ogoenme, q00 Bystmb mgemba |, | 3@gdmbo gqamew Smoabbal

bmGomo 5. 3:0603mbob dmbsgdgdom Ho@mdmoygbowos  ,,36M9dwolb” 3mb3gddom
3°9mbo@ o 9dmEool bod-093¢o8mMmgdol Momgbmds 3. MMOmEOM30L Ms®ydsbdo.
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63[)0‘:033@?0 3006@660030 13.10.2025 *

Jotemamo abgemobyto émbyano 39t°8sbyame gaabanamn

haae: Stl_img_mtf, Goeacogbends: 31

Badeagbo ggucye

wept, she shed many tears; she drooped her raven eyelashes (the tail feathers of the raven
therefore she weeps, filling the rose-garden (of her cheeks) with tears

the rose (of his cheek) was frozen in tears that welled up from his woe-stricken heart
a channel of jet (his eyelashes) rains a crystal shower

crystal hails down and freezes the rose, his graceful form was trembling

Tears like pearls were shed upon the rose, making it tender

Fresh snow had fallen, and, freezing on the rose. blasted it

Ruby mingled with crystal beautified the pale roses (of his cheeks

In the rose-garden the pool of tears i1s dammed up

The bath of tears turned the crystal to the colour of jasper

They were silent; the black knife of jet (of their eyelashes) cut off the (flow of ) tears
the jetty eyelashes are plaited by tears of blood

The bath of tears changed the crystal (of my face) to saffron colour

Thou wert doomed to shed tears from the narcissus-pool

| was fair as a pale-hued rose bathed in tears

That rain which at first had frozen the rose became milder

Avt'handil was telling this his cheeks were bedewed with tears

bmOomo 6. 3mMm3Mbol 8mbs3999d0m  oedmoygboos »>3M9Iol*  3:mb3393BH0m
3°90bsGHME0 9gdmEoolb bo@-09@ox53mMHgdol Gom@gbmds w. 3033060l MsMds6d0.

63[}0‘)033@0 3«:003060

Joogomo obgemoby&o Gybyeno 3963sbyamo qobgnano

thaaoe: sti_img_mtf, Goescogbesds: 25

Badengho Baduye

With each tear that streaked the rose garden of her cheeks

From the Jets of his eyelashes, clear waters could be seen to flow

Hail rained down and froze the rose; in his body, he felt trembling start

He shed pearl tears: his cheeks softened, and seemed then of a paler sort
Snow had fallen, freezing and bruising the rose so young and slender
Ruby and crystal made the pale roses of his face seem to dim

His crystal face darkened to amber as he let his hot tears go,

His jet lashes seemed plaited together with tears of blood and gore

It was as if | were a pale rose and heavenly dewdrops wore

The rain which had frozen the rose had tumned to a much milder flow
>Avtandil told them the tale, his cheeks wet with tears at every word

They shed on the fields their eyes' tears like waters from a spring expressed
Her abundant tears were flowing and gurgling like a fountain still

Their white cheeks had an added pallor as their tears downward did race
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for its part®, dmEgdmos bogdol 03039 396x39bs, M35cgd0-bstrgobgdo, odgemo-{odfsdgdo,
0935 2o6Lb35398Mwo 396L39JEH030m 0L A9IM(39890, 0TOHOL VML boBMdM0Z350
(3ol bsldgds) Bsdm©obgdol bozws 3Mgdwms 250IMREMJ3935L 09gbgdl.  Ms®mdsbdo
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rose-garden (of her cheeks) with tears®. 30s(p3dbgaro Lsdobby gbsdo 0bs@REIBL oYl FmMols
396939651 5 bogdl, d9bE oMo bogdol 33e0egdols 4969dg. dmscmydbgwo g3hbowgddo
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303603 6-90m300)H0 3OMEMEH030.

gb®owo 3.  AntConc 3mM3MLIo 565¢00BsGHMOOL dmbszgdgdo (AntConc-ob sfghs
ob. g0 III). bMowwdo ImEgdmwos BMMIMWsMs 356MH053900L 3mb3mMEsbLlo AntConc-ol

dobggz00m.

HMLMO39Ww0 MOHOOM30 30g0bo

3590 360 50¢0” 2| 1 Hot tears -16 1.Hot tears -20.
2. Burning tears-1. | Burning tears — 1.
3. Hot tear — 1
4. Water of tears-1.
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»3098wbo 3bgebo” 4

30900 3bgEo” 4

990 m 30g8eobs 3bgarols” 1
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(369056 3bgErdsh” 1
»3M9I0bS bgols” 1
»30M900EgEbL M6 bgwo” 1
,,36O35m9 3609dwo” 1
LPgmoms 3bgwoms” 1
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»>30gLS 3090l s ,3MYILs 3bgwLs”. Bs®Msbosbo gmMdom: ,,3099wbo 3bgwbo®,
»36090e0356 (3bgedsh”, Bsmglsmdom 363590 ,,[gsmrm 3098 ols  3bgwobs®, ,3Mgdwols
3bgEols”. sbiggg 98Mm0339ms 033 o30GHVIM0 BMMTGd0, HMIYddo 0gwIolbdgds 3bgwo
36990, glgbos: AbMM35eg 30900, Hywoms bgoms. LoymMo®gdms s5Y0bs3gswo
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©9s6do ,,gbgro 3M7olL” 35G0MYOMEo FmMIgdoL 22 F9dmbgzglzs ogoduloGms, J.
MOHOOM300L MoMdsbdo - 21, b . 30053060L oMdsbdo - 19.

36990 3bgwo sbm3wgdOL | BoMRolmsadh oMELS BOHYELS ((H.152).
From the narcissus (eyes) hot tears moistened the frosted («)m®OOHM30).

Hot tears from the narcissus of my eyes made moist the frosted rose (3mgobo).

* 330l b3 “3bgeo 39abero” BmOMEOb bobgs, s Rzbo 3zergzol Lsgombl gdmaools,

GoOHool/36M 900l 3mb3g83@mb 3938060900 BMOHIMWMHO 3mbEg3G MO AYBHIBMMIO0
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Avt’handil approached; he spoke to the men with the grieved hearts (mm&o®H®30).

Avtandil came closer; he spoke to the men who were grieving so (3mg060).

MOOOM30L MoMdobdo 89bsmbbgdmmos LsdsHolm 3mbiEg3G oo 9@ sBMeo,
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99m300L bseobbo @s 56 s00L J9bsePmbgdmmo gmmINMGHo BEGHOYIGHMEOS. . 3mzobol
05635600  350MEHM390)0s  FOMTMS  ,29-0MIMJ O 3G SMOL  SbIbwo sO3
193560360 860369 mdols dJmbg 933035 9bGHo0m.

99m305Lmb 5353300900 FMMTNGd0S: ,32)oms bgoms®, ,,39abero 3bgwo”,
»OIVOIXOMOS,  ,,300-009 .  mommgmwo  Tomyobo 13538060 3mbEg3GHMSEM
39GOBMOHIOL: 4790 9dMmE00L FO FgE0s®, 9030900 339w 05%, 9030930 LObsMEgs®.
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Introduction

“The Knight in the Panther’s Skin” by Shota Rustaveli (there of as “KPS”), represents an immortal
literary masterpiece and a world-class work of literature from the XII century, distinguished by its complex
poetics and profound philosophical underpinnings. Scholarly research on the poem-whether literary,
linguistic, or intercultural-remains highly relevant. For centuries, “KPS” has been studied from various
perspectives, and an entire field, Rustvelology, has developed around it. The Rustvelological scholar Elguja
Khintibidze writes that “KPS” represents “the highest manifestation of Georgian poetic thought,” and that
Rustaveli’s oeuvre “crowns the centuries-long development of religious-philosophical and literary thought
in old Georgia” (Khintibidze, 2009, p.9). With the rise of digital humanities and computational text analysis
in the twenty-first century, researchers have gained unprecedented possibilities for examining stylistic,
lexical, and metaphorical structures in the poem through empirical, data-driven methods. Corpus-based
studies enable the systematic identification, quantification, and comparison of linguistic and stylistic
patterns that would remain inaccessible through purely qualitative analysis. However, research on the
translation of the poem by Shota Rustaveli through corpus-linguistic methods is becoming increasingly
relevant. “The research of this unique written document of the Intangible Cultural Heritage of Georgia
with modern methods is not only a challenge but will also contribute to the internationalization of

Kartvelology in the 21st century” (Tandashvili, 2023, p.82).

The present study aims to examine the artistic features of conceptual and image metaphors in the poem
and determine the degree of adequacy of these two English translations (Lakoff & Johnson, 1980). To
identify the translation strategies employed by the translators, through Cognitive Translation Studies, in

particular focusing on Shuttleworth’s (2017) and Schaffner’s (2004) translational procedures.

The analytical core of this research lies in the application of Cognitive Linguistics, particularly
Conceptual Metaphor Theory (CMT). According to CMT, metaphor is not merely a stylistic ornament but
a fundamental mechanism of human thought, enabling the structuring of abstract concepts in terms of
more concrete, embodied experiences (Lakoff & Johnson 1980). Within this framework, emotions are

» o«

conceptualized through systematic metaphorical mappings, such as “Emotion is a fluid”, “Intense emotion
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is heat” (Kovecses, 2000). In “KPS” the imagery of tears plays a central role in expressing emotional
intensity. CMT serves as the foundation for our corpus-based examination of the conceptual metaphors of
emotion formed by the concept of “tear” throughout the poem. This framework is equally essential for
examining how translators interpret, preserve, or transform these underlying conceptual structures in the
target language. By situating the analysis within Cognitive Linguistics, the study moves beyond surface-
level comparison, instead foregrounding the conceptual architecture that underlies both the Georgian

source and its English translations.

The corpus-linguistic methodology ensures scientific reliability in the research process, facilitates the

search and quantitative analysis of the studied units, and provides opportunities for data verification.

In the present thesis, we have examined two English translations of “KPS”: The prose translation by
Oliver and Marjory Wardrop (1912) and the poetic translation by Lyn Coffin (2015), using corpus linguistic
methodology and conducting a comparative analysis. Although both translations have attracted scholarly
attention (Gamsakhurdia, 1982; Sanikidze, 2015), a comprehensive corpus-based comparison remains

limited.

The study employs two corpus tools: 1. The analyzer of the Center for Translation and
Interdisciplinary Studies at Batumi Shota Rustaveli State University. 2. The concordancing software
AntConc (Anthony 2019). A parallel corpus has been constructed, containing tagged and annotated source
text and its two translations. The metaphors containing the concept of “tear” have been marked with the
special tags for the frequency analysis. AntConc identified keyword concordances and metaphorically
salient occurrences related to the conceptual domain of tears. Subsequently, manual qualitative
translational analysis through Cognitive-Linguistic criteria enabled the classification of conceptual

metaphors, image metaphors, and the systematic comparison of their translational realizations.

By establishing a dedicated corpus of conceptual metaphors of emotion, formed by the concept of
“tear”, the research contributes a long-term resource for future interdisciplinary scholarship. Chapter I —
The Theoretical Foundations of Cognitive Linguistics and Conceptual Metaphor, examines the theory of

conceptual metaphor and the principles of Cognitive Linguistics. It discusses the nature of conceptual
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metaphors and analyzes the Structural, Ontological, Orientational metaphors and image metaphors

expressing the emotion and projected on the concept of “tear” in “KPS”.

Chapter IT — Poetics and Translations of “The Knight in the Panther’s Skin”, Corpus Linguistic Research
Methodology, provides general information about “KPS” reviews its English translations, and discusses
issues of poetics in the poem. It further explores the theory of Cognitive Translation Studies, the nature
and historical development of Corpus Linguistics, and selected topics in Cognitive Corpus Linguistics as

applied to Translation Studies.

Chapter III - Cognitive Metaphors in the English language translations of “The Knight in the Panther’s
Skin”, represents the practical part of the research, in which the selected English translations of “KPS” are
analyzed through the framework of Cognitive Translation Studies. It examines the translations of
conceptual Metaphors and image metaphors involving the concept of “tear”, as well as the theory of poetic

formulae, including the translation analysis of the formula “hot tear”, with corresponding corpus data.

Chapter I. The Theoretical Foundations of Cognitive Linguistics and Conceptual Metaphor
§1.1 Defining the Term Cognitive Linguistics

Cognitive Linguistics is one of the newer approaches to language study, which links linguistic
knowledge to the general cognitive system and to human thought. According to Evans and Green (2006, p.
129), Cognitive Linguistics examines language, the process of language learning, and conceptual structures.
The central issue of Cognitive Linguistics is the theory of embodiment. As Lakoff (1999, p. 50) criticizes,
the mind and the physical body were studied separately for centuries. However, through Cognitive
Linguistics, linguistic inquiry has returned to its philosophical foundations, namely, the investigation of
the cooperation of body and meaning. Lakoff (1987:14) and Johnson (1987:17) argue that our cognitive
structures form conceptual systems based on the unified perception of the external world, interaction with

the environment, and experience, all of which arise from the interplay of body and meaning.

§1.2 Image Schema Theory and Importance in Cognitive Linguistics
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Johnson (1987, p. 11) defines image schemas as: “...dynamic pattern of our perceptual interactions
and motor programs that gives coherence and structure to our experience”. They are gestalt structures,
consisting of parts standing in relations and organized into unified wholes, by means of which our
experience manifests discernible order (Johnson, 1987, p. 17). Lakoff (1987, p. 14) links the “basic logic” of

image schemas to their Gestalt-like nature, namely to a structured whole.

In their theories Lakoff & Johnson, 1987; Johnson, 1987; Gibbs & Colston, 1995; Croft & Cruse, 2004;
Oakley, 2007; Mandler, 2014; Tay, 2021, account for various characteristic features of the image schemas

on a separate basis. In summary, image schemas can be characterized as:

¢ dynamic and recurring;

e schematic patterns;

e abstract structures;

o gestalt wholes;

e connectors between experience and mental structure;

e preconceptual mental representations.

The theories of embodiment and image schemas are closely connected to the conceptual metaphor
theory. The Conceptual Metaphor Theory is one of the central issues in Cognitive Linguistics. In their joint
study “Metaphors We Live By” (1980), Lakoff and Johnson argue that everything around us is metaphorical;
metaphors arise from our interaction with and perception of the environment and are inherently

conceptual.

Johnson (1987, p. 15) distinguishes the most common image schemas, among them are: 1. Source-
Path-Goal Image Schema, which consists of several core elements: a trajectory, which implies movement;
a source, the initial location; a goal, the endpoint or destination of the trajectory; 2. The Force Image
Schema. The Force schema is associated with several sub-schemas that represent different types of physical
or conceptual exertion: compulsion, enablement, diversion. 3. The Verticality Image Schema represents
the abstract structure of vertical experiences, such as everyday actions and perceptual judgments. The

category of Ontological metaphors includes those that are projected on the “container” image schema. From

58



the perspective of the Container schema, humans themselves can be understood as “containers” that hold
the mind, ideas, and concepts. Ideas and concepts exist within the mind-that is, in an internal space, while

their referents or targets are located in the external world (Lakoff & Johnson, 1980, p. 31).
§1.3 Conceptual Metaphor Theory

A conceptual metaphor consists of two conceptual domains, in which the essence of one domain is
understood in terms of another. Kévecses (2002, p.4) supports Lakoff and Johnson’s theory and explains
that a conceptual metaphor reflects the relationship between a source domain and a target domain. This
process is schematic, and the conceptual metaphors themselves possess an image-schematic (image schema)
structure. The schematic connection between the source and target domains is expressed by the term
mapping. The “metaphorical mapping of an image” refers to the projection of one image onto another

(Lakoff, 1993, p.77).

Lakoff and Johnson (1980, p.264) distinguish three types of conceptual metaphors.

1. Structural metaphors;
2. Orientational metaphors;
3. Ontological metaphors.

According to Johnson and Lakoff (1980:15), a Structural metaphor is a conceptual metaphor in which
one conceptual structure is used to organize or “structure” another concept. One concept is expressed
through the structure of another, which, in turn, is a clear and readily perceivable conceptual domain. The
scholars define Orientational metaphors as follows: “Orientational conceptual metaphors possess a specific

orientation, such as up—down, in—out, or center—periphery (Lakoff & Johnson, 1980, p. 18)”.
§1.4. Image Schemas in “KPS”

A human being can be understood as a Container for abstract concepts such as feelings and emotions.
According to Lakoff and Johnson (1980, p. 50), conceptual metaphors projected on the Container image

schema include: “The eyes are containers for the emotion”. The generalized form of this metaphor is “The
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body is the Container for the emotions”. Accordingly, the human body, and in this case the eyes, function

as containers for emotion.

Throughout the poem, there are metaphors based on container image schema, for instance, ,,do»

0350ms 309dcbo LomL, | JobEMOMS IMbsEsdgbo” (Rustaveli, 1957, stz. 218).

Transliteration: [mat tvalta tsremlni sdiodes, mindorta mosalamenti].

English Interpretation: “From their eyes, tears flowed, moistening the plains”.

Other instances of the container image schema, e.g. moistening the plains with tears recurs across
different metaphors, which, in turn, symbolize the externalization of emotion through tears, flowing from

the eyes, the Container of emotion, into the outside world.

In “KPS” we also encounter metaphors structured according to the Source-Path-Goal image schema.

For example, the metaphor:

»370 oLl AMEobsM3zol, | LoyzsMwwo aHs s bos” (Rustaveli, 1957, stz. 703).
Transliteration: [guli mistses gulisatvis, siyvaruli gzad da khidad].
English Interpretation of the metaphor is: ‘give the heart to the heart, [ love as a path and a bridge’,

corresponds to the conceptual metaphor “Love is a journey”.

Regarding the Force image schema, in “KPS” there are metaphors structured according to this schema,

such as:

,»,0999394M0bs6 LoyzsM¥ELY,

3o 3960 s@dygz0s” (Rustaveli, 1957, stz. 129).
Transliteration: [sheupkrikhar siyvarulsa, guli sheni dautkvia].

English interpretation: “You have seized in love, | your heart has been captured’.

,0960 8303009L LoyzsOHVIO, | 42ebs B sbodds@o” (Rustaveli, 1957, stz. 133).
Transliteration: [sheni mkvlides siyvaruli, gulsa dana asakmari].

English interpretation: “Love has struck you, | a dagger in the heart’.
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These metaphors correspond to the conceptual metaphors “Love is War” and “Love is a Physical Force”

(Lakoff & Johnson, 1980, p. 50).
§1.5 Conceptual metaphors in “KPS”
1.5.1 Structural Conceptual Metaphors in “KPS”

In “KPS, we encounter metaphors reflecting the concept of light and darkness. The concept of “light—
darkness” is associated with the cycle image schema. Johnson (1987, p. 163), in the book The Body in the
Mind, defines the cycle schema as a circular cycle that begins, ends, and repeats at the same point. For

example:

»@0)0056 8b9¢00 350000965, 3060 0993960 bosGeiemo dbosGrerbs 33¢7s Gob3gbs!“
(Rustaveli, 1957, stz.145).

Transliteration: [gmertman bneli gamitena, piri tkveni mkhiaruli mkhiarulsa kvla
michvena].
English interpretation: “ God made the darkness dawn, and showed me your cheerful, happy
face!”
089056 J9H0 Bs@s 3oymb, | 535, Bbgemo 3og0mgbg “(Rustaveli, 1957, stz. 379).
Transliteration: [mzeman meti raga gikos, aha bneli gagitene].
English interpretation: “ What more could the sun give you? Behold, the darkness has
dawned for you”.

The table below presents the conceptual metaphors discussed by Lakoff and Johnson alongside the

corresponding thematically aligned structural conceptual metaphors found in “KPS”.

Conceptual Metaphors (Lakoff & Thematically Corresponding Conceptual

Johnson) Metaphors in “KPS” and their English
interpretations

Life is a journey »390 ©5030M53L 1330S | gBs gofMMm,

39635 3™3sb60”. English interpretation:”
death cannot be caught by the narrow path,
nor rocky”(Rustaveli, 1957, stz. 304).

Love is a patient ,01v) Bom 33mgzm Fodsero | 3g Bgdo, Bg®-
399dMJoe0ols”. English interpretation:”
Would I find medicine for my paleness if I see
her?”.(Rustaveli, 1957, stz. 153).

61



Emotions are heat ,05b0U, 393bwo gomsbob, | fywmwo
3obol Madm fywmwop®. English
interpretation:” once he sees her, the fire is
renewed and would become more painful”
(Rustaveli, 1957, stz. 41).

The body is a Container for the 1,905 BHOMU, B3V 35OEOLY | 3MIIW M
emotion. 503L9dmes”. English interpretation: “she
weeps and the rose garden fills with tears”
(Rustaveli, 1957, stz. 47).

Death is a final destination. » 396929055, @IS IMI3Ws3L, | §39930 Lo
©53005¢9?!”. English interpretation:” Fate,
today will kill me; where shall I hide myself?”.
(Rustaveli, 1957, stz. 497).

1.5.2 Orientational Conceptual Metaphors in “KPS”

According to Lakoff and Johnson (1980, p. 16), Orientational metaphors include: “HAPPY IS UP; SAD IS
DOWN,” “HEALTH AND LIFE ARE UP; SICKNESS AND DEATH ARE DOWN,” “CONSCIOUS IS UP;
UNCONSCIOUS IS DOWN,” “GOOD IS UP; BAD IS DOWN,” and “RATIONAL IS UP; EMOTIONAL IS
DOWN”.

The table below presents the Orientational conceptual metaphors according to Lakoff and Johnson, alongside

the Orientational conceptual metaphors found in “KPS”.

Bad is down 1. ,,0%9 Bsp30L39600, d36gwls
363369 | ©s89bs B3gb
mdmngzotmmbs”(Rustaveli, 1957, stz.
35).

English interpretation: "The sun
has set, we look into darkness; the
night surrounds us”.

2. ,,350Ls OEHMbo Bsdmb(330309L,
| Vg 3969306 §580B56r00”
(Rustaveli, 1957, stz. 1625).
English interpretation:” The rose’s
branch has fallen; no one could lift
it for me”.

62



3. ,,00030L0bs 36MmBOLOYD |
B535600900L 3530 FOOLS”
(Rustaveli, 1957, stz. 875).
.English interpretation: "From
one’s own sake; a man falls into
trouble”.

4. ,,0096 ©5390f0, 3653300,
300 80 s I 3OMYOMS”
(Rustaveli, 1957, stz. 304).

English interpretation:”I became a

land, and ash, my heart was
trembling”.

Good is up 1. ,,06v9 300 3:35(9 MOHXBdCM |
d99dos 3m3539600qL J39 d965©”
(Rustaveli, 1957, stz. 281).
English interpretation:” Thus the

moon, clear of clouds, cast its light

downward”.

1.5.3 Ontological Conceptual Metaphors in “KPS”

In this paragraph, we discuss Ontological conceptual metaphors projected on the Container image
schema in “KPS”. For example: ,3050, Gmd) 852909390s@ | 0935¢»0500 3690cm0] 30bgB4305”
(Rustaveli, 1957, stz. 129). Transliteration: [vitsi, rome gauts'qvediad | tvaltat tsremli/ giset'qvia], English
interpretation: ‘1 know that, unexpectedly, tears have flowed from your eyes”. In this example, the eyes
function as containers of sorrowful emotion, while the tear represents the externalization of that emotion.
The same applies to the following example: ,ds00 035¢5 G9Iebo bomyl, | dobomGors
deabsersdgbo” (Rustaveli, 1957, stz. 218). Transliteration: [mat tvalta tsremlni sdiodes, | mindorta
mosalameni], English interpretation: ‘From their eyes, tears flowed, moistening the plains”. This metaphor
belongs to the category of the Ontological metaphors, because the tear is conceptualized as liquid capable
of flowing out of the Container, that is, the emotion arises and is then expressed in the form of tears. Another
example, ,,29e705 36900 SbMZEYBLY, | MF5erS bydos Fmbsfryko”. Transliteration: [velta tsremli
asovlebda, | tvalta chemta monats'uri]. English interpretation: “The tears of the plains poured down upon

my eyes’, similarly illustrates the Ontological metaphorical structure and image schema discussed above.

63



However, the scale and essence of the Container, the emotion, and its manifestation are expanded: the tear,
implicitly compared to rain, is so abundant that it moistens the plains.
81.6. Image Metaphor Theory: Image Metaphors in “KPS”

Lakoff (1997:219-222) distinguishes image metaphors from conceptual metaphors. Whereas conceptual
metaphors map between an abstract domain and a concrete domain, image metaphors map from one
concrete image domain to another, that is, the metaphorical projection of an image. Image metaphors link
one conventional mental image to another through internal mental structures. Lakoff (1987, p.223)
discusses the example: “My wife... whose waist is an hourglass.” In this metaphor, the mental image of an
hourglass is mapped onto the mental image of the wife, comparing the narrow central part of the hourglass
to the woman’s waist. The images that constitute image metaphors differ from ordinary images. Lakoff
(1987, p. 224) characterizes image metaphors as a one-shot metaphorical projection of one image onto
another, in which a specific image is mapped onto a specific image. This differs from conceptual metaphors,
whose structure involves systematic mappings between abstract and conceptual domains. One of the
examples of image metaphors in “KPS” is: ,0s 356056 90Lo y3s300 | 25obdmb, ©o53F6sOMs*
(Rustaveli, 1957, stz. 35). Transliteration: [ra vardman misi qvavili | gaakhmos, daamch'narosa], English
interpretation: “once the rose blooms its flower, it will also wither”. The image of the rose, referring to the
King Rostevan, and the image of the rose map onto each other, constituting an image metaphor. Throughout
the poem, the image metaphors are derived from the concept of the “Rose”, as well as other concepts, which
are discussed in the par. 3.2.

Chapter II. Poetics and Translations of “The Knight in the Panther’s Skin”, Corpus Linguistic Research
Methodology

§2.1 English Translations of “KPS”, Earlier and Modern

The Knight in the Panther’s Skin has been translated into English by five translators: Marjory Wardrop
(1912), Robert Stevenson (1977), Katharine Vivian (1977), Venera Urushadze (1968), and Lyn Coffin
(2015).

Regarding the critics of translations of the poem, there have been mainly critical opinions.
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According to Gamsakhurdia (1984, p. 209), Wardrop produced the archetypal translation that
continues to serve as the foundational source for all later translators of “KPS” including Budingisse’s
German version and Elisabeth Orbeliani’s French rendition (Gamsakhurdia, 1982). Gamakhurdia wrote in
1984 that “English translations fail to meet the requirements of scholarly criticism, this applies to the
translations by Venera Urushadze, Robert Stevenson, and Katharin Vivian”. Adronikashvili (1984, p. 6),
regarding the translations of “KPS” notes: “Although all English translations are rendered directly from the
original, the translators encounter numerous obstacles along the way: a) comprehension and translation of
the text; b) rendering the artistic means of poetic expression into the corresponding devices in another
language, whether prosaically or poetically, since Rustvelian idioms acquire a completely different nuance
in a prose translation”.

As Imedashvili (1960, p. 20) discusses, among the existing translations, the most accurate
understanding of Rustaveli’s poetic structure is found in Marjory Wardrop’s complete English translation,
as it is free from the inconsistencies and liberties that to varying degrees characterize the Russian
translations. “Not a single thematic line of any stanza is lost; its meaning is rendered with the greatest
possible precision, and the overall tone is successfully captured”.

In 2015, an American poet, Lyn Coffin, published her English translation of “KPS”. Critical research
on Coffin’s translation is relatively limited. Sanikidze (2019, p. 100). examines two stanzas in which she
notes: “The translation ofthe poem attempts to recreate a poetic form. However, throughout the poem, we
frequently encounter instances where the informational structure of the original is disrupted in the
translation across various dimensions-factual, conceptual, subtextual, and imagistic’.

§2.2 Poetics of “The Knight in the Panther’s Skin”

The examination of poetic formulae and analyses of their translations (par. 3.3) are based on the theory
of metrical characteristics of the “KPS“ discussed below. Gatserelia (1955, p. 63) analyzes the poetics of
“KPS* writing: “The metrical form of “The Knight in the Panther’s Skin” is the 16-syllable Shairi, a quatrain
structure appears in two types. In low Shairi, the lines consist of segments of 3 and 5 syllables (in various
combinations), while in high Shairi, the lines consist of 4-syllable segments. The lines of a stanza are

semantically bound by their shared meaning and compositionally unified by the final rhyme. In high Shairi,
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the rhyme is disyllabic, while in low Shairi it is trisyllabic. Tetrasyllabic and pentasyllabic rhymes also
occur’. Arabuli (2004, p. 109) writes: “Of particular interest are the homonymous stanzas found in the
manuscripts and printed editions of “KPS”. In Rustaveli’s poem, seven stanzas are considered to contain
complete homonymous rhyme. Of these, five (137, 492, 493, 732, 1527) are written in high Shairi, and two
(302, 1022) in low Shairi”. The example of homonymous rhythm is the following stanza (Rustaveli, 1957,
stz. 137):

»J0MY6 olbEYL, 0EsMdYL,

1590M0 SBO@ dgGL™.
Transliteration: [Ertgan dasxdes, ilaghobes,

saubari asad ages];

English Interpretation: “They sat together, had fun, and talked simply of a hundred things”.
“They sat together, they made merry, they talked simply of a hundred things” (Wardrop).
“They sat together, they made merry, saying all there was to say” (Coffin).

»OOME-0505HT0 Fgbzgweo s | 30TgMO SLOIPIL™.

Transliteration: [Brol-badakhshi shekhvuli da | gisheri as adages].

English Interpretation: “covered in crystal and ruby and jet mat each other”.
“They spoke with their crystal and ruby (faces) and jet (eyes)” (Wardrop).

“In their clear faces, ruby lips and jet-black eyes, their hearts held sway” (Coffin).

»495 9AY30L, 9 ,,896ms 8F3OgBHms | M30 bgaro, o, Lo saqL!“. Transliteration: [Qma
etqvis, tu: ,shenta mchvretta | tavi kheli, a, sad ages!].

English Interpretation: “The knight said: When I stare at you, I get mad”.

“The knight said: Those who gaze upon thee become mad” (Wardrop).

“The knight said: All go mad who gaze on you as I have done today” (Coffin).

»393O ™o, 96996 MBI ™S, | 390 Bgdo sLooggL*.

Transliteration: [Tsekhlt’a, shengan modebultha, | guli chemi as adages]. English
Interpretation: “My heart is burned from your fire”.

“My heart is burned to ashes by the fire that comes from thee"(Wardrop).

“The fire whose source is you has turned my fond heart to ashes” (Coffin).

The given stanza represents a complete homonymous rhyme, written in 16-syllable high Shairi. In
Wardrop’s translation, the line lengths are uneven, ranging from 16 to 18 syllables. Since it is a prose

translation, the translator employs a free rhyme scheme.
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In the case of Coffin’s translation, the number of syllables also varies, ranging from 14 to 16 per line.
The rhyme follows an a/a/a/b pattern, but it is not homonymous: the final syllables of the first three lines
rhyme, while the fourth line differs, lacking a rhymed ending. In Coffin’s translation, sound-based rhyme

occurs, but there is no symmetrical repetition of clauses; the final line disrupts the overall cohesion.

In high Shairi, lines are divided into four-syllable segments (4.4.4.4), so the clause-based rhyme should
correspond to the segment structure. Consequently, the musical characteristic of the Georgian language

and the metrical-rhythmic perfection of the original are not fully reflected in the translations.

Wardrop’s translation preserves the semantic and conceptual meaning, whereas Coffin’s translation
introduces changes between images: for instance, Brol-badakhshi (crystal and ruby) is rendered only as

Badakhshi (ruby lips), and Broli (crystal) is translated in an explanatory form as clear faces.

82.3 Cognitive Translation Studies and Translation of Cognitive Metaphors

The theoretical basis for the study of the translation of conceptual metaphors of emotion in “KPS”
specifically those projected on the Container image schema, is based on the theory of Cognitive Translation
Studies. Cognitive Translation Studies examines issues such as, the translation of conceptual metaphors,
metonymies, image metaphors, translator decision-making, embodied cognition in translation, and the
cognitive mechanisms underlying meaning reconstruction. Translation is no longer seen merely as the
equivalent transfer of linguistic units from the source language to the target language; rather, behind each
linguistic unit lies a conceptual system. From Corpus Linguistics, research directions concerning the
translation of conceptual metaphors and metonymies have been established within Cognitive Translation

Studies (Tabakowska, 1993; Mandelblit, 1996; Tirkkonen-Condit, 2002).

For the analysis of the translation of conceptual metaphors, we considered the procedures proposed by
Schaffner, whereas for the analysis of the translation of image metaphors, we referred to the transformations
formulated by Shuttleworth. It is noteworthy that Schaffner’s research was not a corpus-based one, whereas
Shuttleworth’s research was. According to Schaffner (2004, p. 1267), who analyzed political discourse in

English and German languages, five major procedures of translating metaphor can be distinguished: (1) a
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conceptual metaphor is identical in ST and TT at the macro-level without each individual manifestation
having been accounted for at the micro-level; (2) structural components of the base conceptual schema in
the ST are replaced in the TT by expressions that make entailments explicit; (3) a metaphor is more
elaborate in the TT; (4) ST and TT employ different metaphorical expressions which can be seen as
originating from the same abstract conceptual metaphor; (5) the expression in the TT reflects a different

aspect of the conceptual metaphor”.

§2.4 Corpus-based Translation Studies

Corpus Linguistics is a means of studying and researching living, natural language, based on large-scale
text corpora (McEnery & Hardie, 2011, p. 1). A corpus is a collection of texts that represents a given
language, dialect, or other language variety, and its purpose is linguistic analysis (Francis, 1992, p. 17). The
term corpus refers to the processing and storage of written or spoken texts on a computer for linguistic
purposes (Renouf, 1987, p. 149). The most recent development in Corpus Linguistics is Cognitive Corpus
Linguistics. As Glynn (2010, p. 8) defines, Cognitive Corpus Linguistics represents a combination of these
principles and methods, integrating cognitive and corpus-linguistic approaches. Corpus Linguistics itself is
an empirical science, grounded in corpus-based linguistic research. Baker (1993, p. 243), published the
article “Corpus Linguistics and Translation Studies: Implications and Applications,” in which she
emphasizes the significance of the relationship between corpora and translation. She argues that access to
source and translated texts, combined with corpus-based research methodologies, enables translators to
investigate the nature of translated text. According to Baker (2000, p. 248), corpora can reveal the lexical
items, syntactic forms, cohesive patterns, stylistic features, and punctuation choices employed by different
translators when rendering the same source text, thereby allowing a systematic comparison of translators’
competencies. Geeraerts (2006, p. 6) discusses the importance of corpus-based research within Corpus
Linguistics and argues that corpora provide an empirical foundation for linguistic inquiry. Corpora make it
possible to study linguistic phenomena statistically, through a variety of analytical techniques, while
simultaneously incorporating social and cultural variation into the analysis. Since the development of

Cognitive Translation Studies, a corpus-based methodology has been applied to its study. Shuttleworth
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(2017) created a multilingual corpus and analyzed English-language scientific articles with their official
translations into four different languages. Shuttleworth (2017) acknowledges the earlier work by Al-
Harrasi (2001, pp. 277-288), who, based on Conceptual Metaphor Theory, and using a corpus-based
methodology, specifically the theory of image schemas and rich images, formulated a set of procedures for
the translation of conceptual metaphors. Shuttleworth (2017, p. 178) analyzes 21 English image metaphors
drawn from scientific texts and their translations into German, Russian, Polish, French, Italian, and
Chinese. Of the 21 image metaphors, 13 are based on the underlying metaphor “Neurons are trees”. The
remaining eight image metaphors are based on various other source-domain mappings. In total, the corpus
includes 21 English metaphors and 114 translated examples. Based on this empirical study, Shuttleworth
identifies the translation procedures that occurred most frequently throughout the analysis. On the basis
of this empirical investigation, Shuttleworth (2017, p. 178) identifies a set of translation procedures that
occurred most frequently in the data. These procedures are:

1. Retention (preservation of the original image);

2. Implicitation (implicit rendering);

3. Explicitation (explicit or explanatory rendering);
4. Translation Into a More Abstract Metaphor;

5. Image Change in the Target Text;

6. Cultural Reinterpretation.

Chapter III - Cognitive Metaphors in the English language translations of “The Knight in the Panther’s Skin”
§3.1 Translation of Conceptual Metaphors of Emotion Expressed through the Concept of “tear” in “ The Knight
in the Panther’s Skin”

The following paragraph presents the conceptual metaphors found in “KPS”, specifically those expressing
emotion through the concept of “tear”. The underlying conceptual metaphors include: “The body is the
Container for the emotions” and “Emotions are fluids,” and the fundamental image schema for those

conceptual metaphors is the Container schema (Lakoff' & Johnson, 1980, p.30).
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For the analysis of the conceptual metaphors in “KPS,” we employed a corpus-linguistic approach. The
study was conducted using two corpus analysis tools:

1. The corpus analyzer of Shota Rustaveli State University of Batumi, developed within the framework
of the Translation and Interdisciplinary Research Center. The analyzer allows for the comparison of parallel
texts. Within the project, the contents of the corpus (English—Georgian parallel texts) were structured and
tagged using the most widely adopted XML text markup language, TEI-P5.

2. AntConc corpus analysis tool that displays word concordances, frequency, counts, calculates tokens and
keywords, and generally provides file viewing and download functions. Regarding the corpus data, the
following editions were uploaded to the analyzer and used for the study: 1. ,,3983bol@ygombobo”
[ Vepkisqaosani] (The knight in the panther's skin) by Shota Rustaveli (12th century), Tbilisi: Sakhelgami,
1957, editors Kekelidze and Shanidze. 2. “The Knight in the Panther’s Skin” by Marjory and Oliver Wardrop,
London: The Folio Society, 1977. 3. “The Knight in the Panther’s Skin”, poetic translation by Lyn Coffin,
2015, Poezia Press.

The conceptual metaphors of emotion expressed through the concept of “tear” in “KPS” were marked with
the tag <Stl_mtf>, which encounters both conceptual and image metaphors. To extract quantitative data for
image metaphors separately, the tag <stl_img mtf> was used.

We marked the conceptual metaphors containing following concepts:

(S

Spraying of tears

Barrage of tears

Spate of tears

A stream of tears

A channel of tears

A lake of tears

Tears conceptualized as natural phenomena (rain, snow)

Such an abundance of tears that they merge with seas and rivers

¥ ® N o U s W N

Washing of the cheek; washing with tears

10. Fields being moistened by tears
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11. A pool/puddle of tears

12. Hot tears as an expression of strong emotion.

Figure 1. According to the quantitative corpus data, “KPS” by Shota Rustaveli contains 118

conceptual metaphors expressing emotion through the concept of “tear”.
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Figure 2. The corpus data indicate that Coffin’s translation

metaphors expressing emotion through the concept of “tear”.

71

of “KPS” contains 88 conceptual



Gnlbosggamo 3mazobo

6 L

e 3emoby by 39®3byeme  hobayamo

ca

aao: StL_mif, Gomggbmdo: 88

With each tear that streaked the rose garden of her cheeks

From the jets of his eyelashes, clear waters could be seen to flow

Tears mingled with blood, and flowed forth as from floodgates, wave after wave
Hail rained down and froze the rose: in his body, he felt frembling start

He shed pearl tears: his cheeks softened, and seemed then of a paler sort
Snow had fallen, freezing and bruising the rose so young and slender

He cries while searching. his tears a river flowing into the sea

Ruby and crystal made the pale roses of his face seem to dim

From their eyes, hot tears flowed, moistening the plains. They rode as if blind
Her abundant tears were like a river flowing wave after wave

his tears raining down, so spoke he

let his tears flow

shedding tears that seemed to flow from her heart's core

They wept together. Tears could have flowed to the sea from either face

His crystal face darkened to amber as he let his hot tears go,

His jet lashes seemed plaited together with tears of blood and gore

| feel great grief for her: that is the reason | readily bleed

The queen poured forth enough tears over my body to make a sea

I mounted my horse: as | left, tears flowed down my face in a stream
Narcissus tears must have tormented you. You must have felt spurned

It was as if | were a pale rose and heavenly dewdrops wore

shed a stream of tears

Again and again she groaned. and cried such tears as would hollow stone
She said nothing to me, but her tears kept cascading to the ground

A shower of tears bedewed her face, brilliant with radiant shine

"Remember when you kept sighing. "Ah! Ah!" when your tears bathed the field
The rain which had frozen the rose had turned to a much milder flow

| asked the reason tears had been flowing

Figure 3. The corpus data illustrate the conceptual metaphors expressing emotion through the
concept of “tear” in Wardrop’s translation of “KPS”. According to the corpus analyzer, the total

number of these metaphors is 104.

Eyborsggemo nmeetm3o
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wept, she shed many tears; she drooped her raven eyelashes (the tail feathers of the raven
therefore she weeps, filling the rose-garden (of her cheeks) with tears

the rose (of his cheek) was frozen in tears that welled up from his woe-stricken heart
a channel of jet (his eyelashes) rains a crystal shower

tears were mingled with blood, and flowed forth as from floodgates

| know that without pause the hail has fallen from thine eyes upon thy cheek

crystal hails down and freezes the rose, his graceful form was trembling

Tears like pearls were shed upon the rose, making it tender

Fresh snow had fallen, and, freezing on the rose, blasted it

There seeks he the shedder of tears which flowed to increase the sea

his cheeks will be bathed (in tears)

Ruby mingled with crystal beautified the pale roses (of his cheeks

from their eyes tears flowed, moistening the plains

she wept aloud, her tears uniting with the sea

the tears rained down

they wiped each other’s tears of blood

he began to shed tears

In the rose-garden the pool of tears is dammed up

with heart sobs she began to shed tears a hundredfold snore

therr tears flowing even to the sea

The bath of tears tumed the crystal to the colour of jasper

They were silent; the black knife of jet (of their eyelashes) cut off the (flow of ) tears
the jetty eyelashes are plaited by tears of blood

She told me that for three years the stream of tears was to flow without her

You. mighty, were sporting; we bathed our cheeks in tears

for whom flow streams of blood. from her | never expect comfort

he sat down and moaned bitterly. his tears were mingled with the earth

The queen poured forth tears enough to make a sea

The bath of tears changed the crystal (of my face) to saffron colour
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Table 1. The AntConc data reflect the digital characteristics of the source text of “KPS” and its two
translations, including the number of stanzas and chapters in each text, the counts of types and

tokens, and the number of conceptual metaphors expressing emotion through the concept of “tear”.

General data Number | Number of Number | Number | Number of
of tokens of types | of total words
stanzas chapters

The Knight in 1669 45107 14742 65 50221

the Panther’s

Skin -Rustaveli

The Knight in 1661 84749 6955 52 82769

the Panther’s

Skin -Coffin’s

translation

The Knight in 1576 74340 6303 54 72820

the Panther’s

Skin —

Wardrop’s

translation

The table below presents the percentage ratios of types to tokens based on AntConc data (Beridze

& Nagervadze, 2025, p. 197).
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Table 3: Comparative data of the type-token ratio extracted from AntConc

Comparative data of the type-token ratio from AntConc

SL poem “The Knight in the
Panther’s Skin”

TL Wardrop’s translation

TL Coffin’s translation

approximately 32.7%
TTR= (14,742 type / 45,107
tokens)=100=32.7%

approximately 8.5%
TTR= (6,303 type /74,340
tokens)=<100=8.5%

approximately 8.2%.
TTR= (6,955 type / 84,749
tokens)=100~=8.2%

These figures indicate the lexical diversity of the texts. Rustaveli’s language is characterized by high
lexical variety; in contrast, although the translations contain a substantially higher number of

tokens, their lexical diversity is lower, and the number of unique words is limited. Calculating the

type-token ratio represents a reliable method for evaluating a translation.

Table 2. The table below presents AntConc data, specifically the concordance of the various forms

of “tear”.
Key word KWIC/concordance
“The Knight in the | 3099 ms“ [tsremlta] (of 50
Panther’s Skin” — | tears) (old Georgian plural
Rustaveli form).
»3M90e0” [tsremli] (tear). 47
»3690bs“ [tsremlsa] (to 23
tear).
»3M90obs“ [tsremlisa] (of 19
tear).
»3090woms” [tsremlita] (by | 18
tear).
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»3M90¢bo” [tsremlni] (tears) | 28
(old Georgian plural form

nominative case).

»(3690¢0 356 [tsremlman] 7
(tears) (ergative case, old

Georgian plural form).

“The Knight in the | Tears 221
Panther’s Skin” - Tear 15
Coffin’s

translation

“The Knight in the | Tear 192
Panther’s Skin” — | Tears 19
Wardrop’s

translation

Among the tagged 118 identified metaphors, we distinguished 78 conceptual metaphors. The analysis
revealed that, out of the 78 metaphors, 45 are Structural conceptual metaphors, 25 are Ontological
metaphors, and 8 are Orientational metaphors. Each of the 78 conceptual metaphors represents an emotion
expressed through the concept of “tear” and conveys this emotion through different source domains. The
conceptual metaphors that express emotion as a substance or material were classified as Ontological
metaphors. Those conceptual metaphors that create a structure through flow, process, action, or Force
image schemas were grouped under Structural metaphors. Orientational metaphors, in turn, include those
that convey directionality, such as up—down. The domains of water flow, river, and sea are noticed in 22
metaphors; the domain of weather and heat appears in 6 metaphors; the domain of shedding or flowing of
tears occurs in 27 metaphors; and the joint domain of blood and tears is found in 19 metaphors.

The diagram illustrates the image schemas on which the conceptual metaphors listed in the table are based.

Diagram 1.
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Chart Title

100
80

60

40
0 —

containerimage  force image schema path image schema
schema

MW Series 1 Column1 Column2

For the 78 metaphors presented in the table, the primary image schema is a Container. Among these 78
metaphors, for 42 metaphors, the secondary image schema is the Path image schema, while 8 involve the
Force image schema.

The present conceptual metaphors are classified as Structural, Orientational, and Ontological conceptual
metaphor types. Each of the analyzed conceptual metaphors is projected on the Container image schema
and is unified by the following basic conceptual metaphors: “The body is the container for the emotion”,
“The eyes are containers for the emotions”, “Emotions are fluids” (Lakoff & Johnson, 1980, p.30).

Translation of Structural conceptual metaphors in “The Knight in the Panther’s Skin”

»05305 LEOL 3MYIWO Mo ™oysb | AbdgLo® oYLy Ibobs“  (Rustaveli, 1957,
stz.832).
Transliteration: [magra sdis tsremli tvaltagan, msgavsad dijlisa denisad].

English interpretation: “strongly flows tears from the eyes, like flowing from Dijla”.

The given metaphor is categorized as a Structural metaphor, since according to Lakoff and Johnson,
Structural metaphors make a structure from one concept to another. In this case, the abstract concept of
emotion is represented through the concrete concept of “tear”. The amount of emotion is compared to the
flowing river. So, the mapping looks like: source domain- flowing river, target domain: emotion. As for
definition of Dijla, Nozadze (1962, p.362) writes: “Some think that Djj/a is a Persian word, in the English
translations it is translated as a spring (small river) but in reality, it is an Arabic word of the river Tigris, it
seems, translators did not search this meaning and this culturally specific word is lost”.
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In Wardrop’s translation, “But tears run from his eyes, pouring forth as from a spring’, the Container
image schema and the conceptual metaphor “The body is the Container for the emotion” are preserved,
although, as noted, the river name is replaced by the generic concept of a spring. In Coffin’s translation,
‘But tears ran from his eyes, pouring forth as if from the ground they d sprung”, both the image schema and
conceptual metaphor are maintained; however, Coffin does not employ the spring as a source domain.
Similar metaphor is: 2, ,,QOXRE5E> 3ASOOL, sl GMIY | M35 3090 bgbos “(Rustaveli, 1957,

stz.830). transliteration: [Dijladtsa kmaris, mas rome | tvaltan tsremlt sdenia].
English interpretation: “the tears she has shed are equal to Dijla”.

This stanza describes Tariel’s emotional state after his separation from Avtandil. Wardrop’s and Coffin’s
translations are identical, which can largely be attributed to Wardrop’s influence. In both translations,
“Dijla” is rendered as “fountain”, preserving the Container image schema and the conceptual metaphor
“The body is the Container for the emotion”, although the mental imagery is altered. According to Christian
doctrine, tears are necessary for purification; their symbolic significance lies in repentance and the

awareness of one’s sins (Sulava, 2009, p. 71).
3.1.2 Translation of Orientational Conceptual Metaphors in “The Knight in the Panther’s Skin”
»QOX S 5 AFoMg© L m-00d36s, | 390 Fofols go@os” (Rustaveli, 1957, stz.346).
Transliteration: [dajda da mtsared sult-itkvna, tsremli mitsasa garia].
English interpretation: “he sat and wept bitterly, his tears mingling with the ground”.

The structure of this metaphor involves the Container image schema combined with a vertical (up—
down) orientation. It is an Orientational conceptual metaphor, as Tariel’s tears follow a trajectory with a
clear top-to-bottom orientation, falling to the ground. The metaphor corresponds to the conceptual

metaphor Sad is down, in which downward direction conveys sadness or sorrow (Lakoff & Johnson, 1980).

In Wardrop’s translation: “He sat down and moaned bitterly, his tears were mingled with the earth”,

the source domain of soil/ground is replaced by the broader concept of the Earth. Despite this shift in
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imagery, the image schema and the overall structure of the conceptual metaphor are preserved at the macro
level, corresponding to Schaffner’s (1997) first procedure, where the conceptual metaphor remains
identical in the source and target languages, without micro-level variations in linguistic manifestation. In
Coffin’s translation, “He sat down and moaned bitterly; his tears the earth around did bless’. Conceptually,
the tears are meant to touch the ground, but this is not explicitly indicated, and therefore, the orientational
aspect of the metaphor is lost. The Container image schema and the overall structure of the conceptual
metaphor are preserved, but the vertical/lup—down orientation is absent. This translation corresponds to
Schaffner’s (1997) second procedure, which involves modifying Structural components of the conceptual
schema in the target language using lexical units that make the metaphor more explicit, even if some image
schematic features, such as orientation, are altered.

3.1.3 Translation of Ontological Metaphors in “The Knight in the Panther’s Skin”

In the present paragraph, we examine the translations of Ontological conceptual metaphors expressing

emotion, projected on the Container image schema, in “KPS”.
The present example:
“056 565 23000bM0 2599835 | HYsOH™ 3OOl bgwols” (Rustaveli, 1957, stz.1230).
Transliteration: [man ara gvitkhra gaushva tskaro tsremlisa tskhelisa].
English interpretation: “He said nothing, he shed hot tears”.

Describes Nestan-Darejan’s emotional state through the concept of a “hot tear”. The metaphor belongs
to category of Ontological metaphors, as the emotional experience is conceptualized in terms of a substance.
In both Wardrop’s and Coffin’s translations, the image schema, the underlying conceptual metaphors, and
the concept of the “hot tear” are preserved. “She told us nought; she shed a stream of hot tears” (Wardrop);
“She told us nothing in response. She shed a stream of hot tears, though” (Coffin). The difference between the
translations lies in the linguistic structures: Wardrop’s language is more literary, employing archaic forms

characteristic of 19th-century English. According to Schaffner’s translation procedures outlined above, these
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translations correspond to the first procedure, in which the conceptual metaphor is identical at the macro

level in both the source and target texts.
The next Ontological conceptual metaphor is:
“3M98ols ©35MLs ImYE3s | 3060, JErgsms 33MmMMIgwo” (Rustaveli, 1957, stz.530).
Transliteration: [tsremlisa ghvarsa moetsva, piri elvata mkrtomeli].
English interpretation: “her face that was flashing with radiance, was soaked by the avalanche of the tear”.

which conveys Nestan-Darejan’s emotional state. In the poem, the metaphor of “lightning flash”
frequently recurs and is often used to describe beauty; however, in this instance, the “flash” indicates
Nestan-Darejan’s anger. In Wardrop’s translation, “A shower of tears fell on her face flashing with radiance”,
the image of the stream of'tears is replaced by a “shower” of tears, while the lightning flash is equivalently
rendered as radiance. In Coffin’s translation, “A shower of tears bedewed her face, brilliant with radiant
shine”, similar to Wardrop, both the image schema and the structure of the conceptual metaphor are

preserved.

Both translations correspond to Schaffner’s fourth procedure, which involves the use of different
metaphorical expressions that can be subsumed under the same conceptual metaphor. Another Ontological

conceptual metaphor projected through the Container image schema is:

‘%9 P95 FoOHms bgdms, | 3gebs dmy 399 (309dcms GHdSLS” (Rustaveli, 1957, stz. 962).

Transliteration: [daje tserad tschirta chemta, melnad mogcem tsremlta tbasa].
English interpretation: “sit and write about by woes, I will give you a lake of tears for ink”.

Like the previously discussed conceptual metaphors, this Ontological metaphor is structurally connected
to the metaphors “Emotions are fluids” and “The body is the Container for emotions”. In the source domain,
the “lake of tears” represents a physical space, while in the target domain, it is mapped onto a spiritual state
or emotional background. In Wardrop’s translation, “Down to write my woes! For ink I give thee a lake of

tears, for pen”, the image schema, as well as the images of ink and the /ake of tears, are preserved. In Coffin’s

79



translation, “For ink, I have a lake of tears. Write of my woes, that all may learn”, syntactic modifications are

employed, yet the main images, image schema, and underlying conceptual metaphor are maintained.

According to Schaffner’s translation procedures, Wardrop’s translation corresponds to the first category,
in which the images are rendered identically. Coffin’s translation corresponds to Schaffner’s second

procedure, in which the metaphor is translated more explicitly, while the conceptual structure is preserved.

3.1.4 Misunderstood and/or Omitted Lexical Items
The following changes occur in the translation of the conceptual metaphor:

»390ELS fyawoms sbgwoms | Y396 3Hg3@ms boamdsmoms” (Rustaveli, 1957, stz.2005).
Transliteration: [vardsa tsklita tskelita rtkven tevrta sagubarita].
English interpretation: “the rose is soaked by the hot water, from the pond of the jungle forest”.

The text describes the emotional state of Phridon and Avtandil; in the source domain, the concept of a rose
is projected onto the image of the face in the target domain, while, &g36Oms Lsgd560” (pool of tears) is

projected onto a strong emotion that has “flowed out of the container”.

In Wardrop’s translation, “There the roses were sprinkled by the water of tears dammed up in the jungle”,
the concept of watering the roses with tears is preserved, although the notion of warmth is lost. In Coffin’s
translation, “The roses of their cheeks were sprinkled by tears in the morning light”, the concept of the roses
as presented in the source text is rendered more explicitly. Notably, this explicitation occurs several times in
Coffin’s translation. It is important to note that the concept of the “pool of the eyelids” is not preserved in
the translation. Likewise, the concept of “hot tears” is absent, while the translator adds the concept of
morning light, which is not present in the source text. Both translations correspond to Schaffner’s second

translation procedure.

»,300009gM0L| bAsLy BHIdOELY,

56 5LfiY393H@OL| 3MgIms G (Rustaveli, 1957, stz.962).

Transliteration: [miimgeris khmasa tkbilsa, ar dastskvetdis tsremlta rusa].

English interpretation: “He was singing with a sweet voice; he was not cutting the spring of tears”.
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The source domain is a small river of tears, mapped onto the target domain of emotional intensity. In
Wardrop’s translation, “He sang with sweet voice; he checked not the channel of tears”, the translator uses
the image of a channel instead of a small stream, implying a larger scale than the original small river. The
Container image schema and the conceptual metaphor are preserved in the translation. In Coffin’s
translation, “Then he broke out crying, and sang with sweeter voice than I can tell”, the concept of the small
river of tears is lost; consequently, the Container image schema is absent, and the conceptual metaphor is
preserved only at a structural level, insofar as crying is a natural process representing the release of emotions
from the body/Container. This instance can be considered a case of demetaphorization, where the

metaphorical expression is not maintained in the target language.

Based on the analysis of the translations of the Ontological conceptual metaphors discussed, it can be
concluded that the most dominant image schema is the Container image schema, in which the human body
is represented as a Container in which emotions accumulate and are subsequently released. The image
schematic structure is preserved in the translations; however, the poetic, aesthetic, and emotional

expressiveness varies across them.

In Coffin’s translation, we encounter instances of the translator’s additions, which serve to intensify the
emotional expression. The Container image schema is primarily represented by phrases such as “stream of
tears,” ‘the pool of tears,” ‘“spring of tears”, while in Coffin’s case, it appears as “bloody tears” or ‘tears
cascading down”. The Path image schema is also largely preserved in the translations and expressed through
lexical units such as “fow,” “run,” “pour,” and ‘“fall”. Additionally, the translations reflect the Force image

schema, as in examples like ‘tears wore channels in the rocks”and ‘“tears would have melted a stone”’.

The analysis of the translation of metaphors expressing emotions through tears in “KPS” has shown that
most metaphors are translated at the macro level, with the image schemas generally preserved. At the micro
level, metaphorical images transform, such as implicitation, explicitation, and substitution. The table below

presents the number of metaphors translated at the macro and micro levels by each translator.

81



Metaphors preserved at | Metaphors preserved Total
the macro level at the micro level

Coffin 63 15 78
Wardrop 55 23 77

83.2. Translation of Image Metaphors of Emotion expressed through the Concept of “tear” in “ 7he Knight in

the Panther’s Skin”

To identify the image metaphors in the poem, randomly selected 10 image metaphors, and guided
ourselves with the Theory of Cognitive Linguistics to study them. Next, we identified their translations in
the English translations by Wardrop and Coffin. For the analysis of the image metaphors in translation we
employed the principles of Cognitive Translation Studies and the translation transformations proposed by
Shuttleworth. Below we provide a couple of instances of image metaphors, their translations and the

analyses:

003509 figoels 3odmbidmano | Bobgl, 8wydoms dmepobgds* (Rustaveli, 1956, stz.263); Transliteration:

[mtvare ts'qalsa gamosruli | nakhes, shukta mopinebal].

English interpretation: “They saw the moon reflected upon the water, spreading its light”.

The metaphor depicts Tariel as the image of the moon is projected onto Tariel, whose light radiates
outward. In the 1974 edition of the poem edited by Natadze (1974, p.88), “movaneba” (‘the filling/fullness
of the moon’) is defined as a full moon. While Wardrop preserves the image metaphor, Coffin does not:

Wardrop’s translation “They saw the moon (i.e., Tariel) come forth from the water, its rays” (257);

Coffin’s translation: “They saw Tariel ford the stream, like a moon coming from its den” (268). Both
translators preserve the lunar image and the notion of radiance, yet the metaphorical structures differ:
Coffin employs a simile-based metaphor.

Another example illustrated here serves the purpose to affirm that image metaphors in the poem by

Rustaveli are not one-shot, and the images mapped onto the heroes are observed in multiple cases:

9099 3000 B35 MOOMB® | FMJms Im3xgbogl J3g do@o* (Rustaveli, 1956, stz.281).
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Transliteration: [anu tsit mtvare ughrublo | shukta mohpendes kve barad].

English interpretation: “Just as the cloudless moon in the sky | sheds light upon the valley below”.

“or as the moon in heaven, cloudless, spreading her rays on the plain beneath” (Wardrop).

Or the moon who spreads on the plains beneath ray after cloudless ray (Coffin).

(281).

Similar results regarding the recurrence and non-one-shot nature of such image metaphor projections
were initially obtained in a joint study conducted in 2024 (Beridze & Nagervadze, 2025, p. 207).

Among the 118 metaphors we identified 40 image metaphors. For each image metaphor, the dominant
image schema is the Container. For the corpus data and for the annotation of image metaphors in the text,
we used the tag [stl_img.mtf]. The present corpus data in Figure 4 reflect the number of image metaphors

expressing emotion through the concept of “tear”:

Figure 4
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The corpus data in Figure 5 shows the number of image metaphors expressing emotion through the concept

of “tear” in Wardrop’s translation:

Figure 5
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wept, she shed many tears; she drooped her raven eyelashes (the tail feathers of the raven
therefore she weeps, filling the rose-garden (of her cheeks) with tears

the rose (of his cheek) was frozen in tears that welled up from his woe-stricken heart
a channel of jet (his eyelashes) rains a crystal shower

crystal hails down and freezes the rose, his graceful form was trembling

Tears like pearls were shed upon the rose, making it tender

Fresh snow had fallen, and, freezing on the rose, blasted it

Ruby mingled with crystal beautified the pale roses (of his cheeks

In the rose-garden the pool of tears is dammed up

The bath of tears turned the crystal to the colour of jasper

They were silent; the black knife of jet (of their eyelashes) cut off the (flow of ) tears
the jetty eyelashes are plaited by tears of blood

The bath of tears changed the crystal (of my face) fo saffron colour

Thou wert doomed fo shed tears from the narcissus-pool

| was fair as a pale-hued rose bathed in tears

That rain which at first had frozen the rose became milder

Avt'handil was telling this his cheeks were bedewed with tears

The corpus data in Figure 6 shows the number of image metaphors expressing emotion through the concept

of “tear” in Coffin’s translation:

Figure 6
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With each tear that streaked the rose garden of her cheeks

From the jets of his eyelashes, clear waters could be seen to flow

Hail rained down and froze the rose; in his body, he felt trembling start

He shed pearl tears: his cheeks softened, and seemed then of a paler sort
Snow had fallen, freezing and bruising the rose so young and slender
Ruby and crystal made the pale roses of his face seem to dim

His crystal face darkened to amber as he let his hot tears go,

His Jet lashes seemed plaited together with tears of blood and gore

It was as If | were a pale rose and heavenly dewdrops wore

The rain which had frozen the rose had tumned to a much milder flow
>Avtandil told them the tale, his cheeks wet with tears at every word

They shed on the fislds their eyes' tears like waters from a spring expressed
Her abundant tears were flowing and gurgling like a fountain still

Their white cheeks had an added pallor as their tears downward did race
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The image metaphors we studied express emotions through the concept of “tear”, in which tears are either
explicitly mentioned or implied. These image metaphors have underlying conceptual metaphors: “The body

» « »  «

is a container for the emotions”, “Emotions are fluids”, “Emotions as weather”, and “Emotions are heat”.

The image metaphors discussed below, were grouped according to their respective domains. This
methodological approach was initially developed during a joint research project (Beridze & Nagervadze,
2025, p. 203). Each image metaphor is projected through the Container image schema, with additional
manifestations of the Force and Path image schemas.

Source Domain — Warmth, Fire;
»DNZOWMOD | 300s B3OS0 0 | 30980 (3690 FoMEIMmMMzs“ (Rustaveli, 1957, stz.630).
Transliteration: [tvaltat vita margaliti tsremli tskheli gardmotova].
English interpretation: “from eyes, like a pearl, snowed a hot tear”.

The mappings in both cases are as follows: eye-pearl, tear-rain, snow; the emotion is expressed through a
weather-related concept. Additionally, this metaphor also evokes the image of heat, which connects it to the
conceptual metaphor “Emotions are heat”. In Wardrop’s translation, “And, pearl-like, hot tears sprang from
his eyes’, the images of pearls and hot tears are preserved; however, as in the example discussed above, the
snow image is replaced with a stream, which is more closely associated with rain than with snow. According
to Al-Harassi, this type of translation is different rich mental image, which is connected to the same image
schema (Al-Harrasi,2001, pp.277-88). In Coffin’s translation, “Like so many pearls, hot tears for me filled his
own eyes to the brim”, a similar mapping is presented as in the metaphor discussed above. The images of hot

tears and pearls are preserved; however, the mapping to weather, specifically to snow, is lost.
Source Domain — Images of precious stones and colors
»OOME-5Ls V3500 BGPOLM | FMLEOL J0TGOLS Vs oms* (Rustaveli, 1957, stz.1140).

Transliteration: [brol-lalsa ghvari nargista mosdis gishrisa gharita].

85



English interpretation: “From the narcissus, the crystal and ruby stream flowed, through the jet

channel”.

The metaphor is based on both the Container and Path image schemas. The fact that the tears runin a
furrow on the face invokes the Path image schema. The images of crystal and ruby are mapped onto the

face, the narcissus image onto the eyes, and the jet image onto the eyelashes.

In Wardrop’s translation, “A stream flowed through the jetty trough (of her lashes) from the narcissus
(eyes)”, the original image of a stream is replaced by the image of a spring, while the images of jet and
narcissus are preserved. However, the images of crystal and ruby are lost. This type of translation is referred
to by Al Harassi as the transfer of the same image schema across non-identical image domains, which means
that the translator preserves the image schema, while the images themselves are not equivalently

maintained but derived from a similar conceptual domain (Al-Harrasi, 2001, pp. 277-288).

In Coffin’s translation, “A narcissus stream overflowed her jetty lashes for its part”, the mapping of images:
eyes—narcissus, jet—eyelashes are preserved; however, it is presented from a different perspective. Instead of
flowing linearly from the jet (invoking the Path image schema), the tears are depicted as spilling over. The

images of crystal and ruby are omitted in this translation.
Source Domain -Blood and Tear
L,boUbEobs 3099 bs 4o9fbs | Bwgs 40dGOLS badgdo® (Rustaveli, 1957, stz.267).
Transliteration: [siskhlisa tsremlsa gaetsna shua gishrisa satebi].
English interpretation: “bloody tears cut jetty shades into pieces”.

In this image metaphor, the images of blood and tears are presented, where blood corresponds to tears.
Jet, a black precious stone, is mapped onto the black eyes and eyelashes. The lexical unit bs§980 [satebi] is
defined as a shadow that maps onto eyelashes. The metaphor conveys Tariel’s suffering, with tears of blood

emphasizing the intensity of his emotions. The bloody tear, in turn, represents an example of conceptual

86



blending. The theory of conceptual blending is a fundamental mental operation/process that generates new

meaning (Fauconnier & Turner, 2003, p.3).

In this case, three conceptual input spaces are integrated: The physical domain-eyelashes, tears, blood;
The sensory domain-pressure, the symbol of interconnectedness; and the emotional domain-suffering,
sorrow. In Wardrop’s translation, “The jetty eyelashes are plaited by tears of blood”, the translator preserves
the images of jet and bloody tears as well as their mapping. The underlying image schema and its connection
to the conceptual metaphor are maintained. In Coffin’s translation, “His jet lashes seemed plaited together
with tears of blood and gore”, an interpretative strategy is employed: the mapping of bloody tears and jet
eyelashes is preserved, but the metaphor’s aesthetic expressiveness is reduced. This translation corresponds
to Al Harassi’s third transformation, where only the functional aspect of the image schema is retained in the

target language.
Source Domain — Flowers

»985© BHOOL, BV 35O | 3MYIoMs 503L9dMmEs“ (Rustaveli, 1957, stz.47).
Transliteration: [ Amad tirs baghi vardisa tsremlita aivseboda].
English interpretation: “she weeps, and the rose garden fills with tears”.

In this image metaphor, two specific images are mapped onto the face of Tinatin. Tinatin’s face is
represented as a rose garden, which contains a multitude of emotions, and tears flow from her eyes into the

rose garden.

Wardrop’s translation, “Therefore she weeps, filling the rose-garden (of her cheeks) with tears”, preserves
the mapping between the images and the images themselves in the target language, without altering the
mental images. The translator explicates the metaphorical code in the text, making it clear to the reader

what is meant by the rose garden, which, according to Shuttleworth, constitutes an explicitation strategy.

In Coffin’s translation, “With each tear that streaked the rose garden of her cheeks her doubt was shown”,

the image metaphor and its mapping from the source language are preserved, although the translator relies
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more heavily on an explicitation strategy. Instead of depicting the rose garden as being filled with tears,
Coffin describes the tears as flowing vertically through the garden, which additionally evokes a vertical

image schema.

The analysis of the translations of the metaphors presented in this study demonstrates that image
metaphors are most frequently translated using the retention strategy. The image schema and the connection
to the conceptual metaphor are preserved; however, the mental images and the mappings between images

often undergo modification.

Out of 40 metaphors, in 12 cases a change in the mental image was observed, indicating the translator’s
subjective interpretation. Changes in the mappings between images were recorded in 10 cases, which are

mostly associated with Coffin’s translation.

Based on the analysis of the translations of the metaphors examined, the following transformations can

be distinguished:

Retention of the image schema and preservation of the images in the target language;
Retention of the image schema with modification of the images;

Retention of the image schema through interpretation of the images;

Preservation of the mapping between images with interpretation of the image schema;

Reduction of poetic and aesthetic expressiveness.
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We identified the main source domains of image metaphors projected through the Container image

schema and the concept of “tear”, as follows:

Weather and natural elements, such as rain, snow, and storms;
Liquid/water domain, such as rivers and lakes;
Flora/flowers domain, such as roses and narcissus;
Precious stones domain, such as crystal, jet, ruby, pearl,
Additional domains include the astrological domain, such as the sun and the moon, and the birds and

animals’ domain, with only one instance recorded in our corpus.
8§3.3. The Poetic Formula “Hot Tear” in Conceptual Metaphors: A Corpus-Based Translational Discussion
We distinguished 22 poetic formulaic metaphors among the same 118 metaphors.

The formulaic metaphors were annotated using the tag <stl_pt.frm>.

89



According to the results of the BSU Corpus analyzer, 22 conceptual metaphors were identified in which
the formula “hot tears” occurs. “KPS” is rich in poetic formulae; however, our focus is exclusively on the
formula “hot tears”, as it is directly associated with conceptual metaphors of emotion expressed through tears.
All of these metaphors are unified by the conceptual metaphors “The body/eyes are a Container for emotions”
and “Emotions are fluids”. In addition to the Container image schema, the Force and Path image schemas

frequently appear.

Table 1. Data from the AntConc corpus analyzer

Rustaveli Wardrop Coffin

»3bgwo  3Mgdwo”  [tskheli | 2 5. tears-16. 1. tears -20.

tsremli] “hot tear” 6. Burning tears-1. 2. Burning
7. Hot tear tears — 1.
8. Water of tears-1.

»3099bs  3bgarls”  [tsremlsa | 1

tskhelsa], “to hot tears”

»3M90wbo  3bgewbo” [tsremlni | 4
tskhelni] “hot  tears”, (old

Georgian plural form)

»3M90wo  gbgwo”  [tsremli | 4

tskheli], “tear hot”

HP9900m  3M90eobs  3bgarols” | 1

“stream of hot tear”.

»Gbgls  3G9dly”  [tskhelsa | 1

tsremlsa], “to tear hot”.
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»3M9Ioms gbgwoms” | 3

[tsremlita tskhelita], “by tear hot”.

»3099ms  3bgwoms” [tsremlta | 1
tskhelta]

»3690¢ 356 3bgds6” | 1

[tsremlman tskhelman]

»3099coby 3bgeols” [tsremlisa | 1
tskhelisa]

»360900 393bwmogsb sbgwo” |1
[tsremli tsetskhltagan tskheli]

“tear hotter than a fire”

,0bIM35ag 3M9do” | 1
[mkhurvale tsremli] “burning
tear”

»PYoms sbgroms” “hot water” | 1

The formula ,gbgwo 30900 [tskeli tsremli] “hot tear” recurs in various forms, including in the
nominative case six times, with the variations: ,,gbgmo gMgdgo” [tskeli tsremli] and ,,30g3wo 3bgwo”
[tsremli tskheli]; in the dative case: ,gbgels §@gdels“ [tskhelsa tsremlsa] and ,,30gdbs Ebgals*
[tsremlsa tskhelsa]; in the plural form: ,,3®99¢bo gbgebo“ [tsremlni tskhelni] and ,,3098¢08s6 b dsb*
[tsremlman tskhelman] and in the genitive case: ,.{igoe 3Mgdgrols 3bgerols” [tskaro tsremlisa tskhelisa]

and ,,3®9dgols 3bgerols” [tsremlisa tskhelisa].

Implicit forms, which also convey the meaning of “hot tears”, were identified, such as ,dbm@Mgoemg
36900 [mkhurvale tsremli] (burning tear) and ,{jggooms gbgeroms® [tskhlita tskhelita] (hot water). Of
particular note is the locative case form: “g6Mg3wo 3gEbmsgsb sbgo” [tsremli tetskhltagan tskheli] (tear
hotter that a fire).
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Using AntConc, we determined the frequency of each form of the formula throughout the full text. In
the original text, 13 variations of the formula ,,3bggro 36g0¢gro* [tskheli tsremli] (hot tear) were recorded.
In Wardrop’s translation, 4 forms are rendered, while in Coffin’s translation, only 2 forms appear. According
to the BSU analyzer, 22 instances of the variant forms of ,,gbgeo 3690 [tskheli tsremli] (hot tear) were

identified in the source text, 21 in Wardrop’s translation, and 19 in Coffin’s translation.
»3M990 3bgeo sbM3wWIdEOL | BoGyolmosb oMby BGwwLs“ (Rustaveli, 1957, stz.152).
Transliteration: [tsremli tskheli asovlebdis nargistagan vardsa zrulsa].
English interpretation: “hot tears from narcissus were soaking the frozen roses”.
“From the narcissus (eyes) hot tears moistened the frosted” (Wardrop).
“Hot tears from the narcissus of my eyes made moist the frosted rose” (Coffin).

In both cases, Wardrop and Coffin preserve the formula “hot tears” in their translations, thereby
maintaining the Container image schema and the conceptual metaphor “The body is a Container for
emotions”. According to Schaffner’s transformational procedures, both translators exemplify the first
procedure, which involves rendering the same conceptual metaphor at both macro and micro levels. In
Wardrop’s translation, the rhythm is preserved, the formula retains its source position and the structure
closely resembles that of the original text. In Coffin’s translation, the rhythm reflects a more prosaic style,

and the half-stanza rhythm is lost, although the translator maintains the formula in its original textual

position.
»405 BBH0MSWO F9gdMos, | 595 3M9dwbo gbgmbo 3sG6s“ (Rustaveli, 1957, stz.245).
Transliteration: [kma mtirali sheebrala, amad tsremlni tskhelni ghvarna].
English interpretation: “she pitied the weeping knight and flowed hot tears”.
“She pitied the weeping knight, therefore her hot tears flowed” (Wardrop).

“Her hot tears were flowing now for the knight weeping so close at hand” (Coffin).
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If we observe, we will see that the original text exhibits a Syllabo-Tonic verse structure with a 4+4 // 4+4
rhythm, featuring a caesura after the eighth syllable. Each half-stanza is rhythmically complete and creates

symmetry, which in turn is characteristic of the formula.

From a poetic perspective, in Wardrop’s translation, the original syllabic meter is lost, as the translator
employs an iambic style. In Coffin’s translation, a four-stress rhythm is used, closely preserving the 16-syllable
verse. Both translators maintain the formula identically; however, Coffin alters the position of the formula

within the text.
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Conclusions

We have analyzed Conceptual metaphors and Image metaphors in “KPS” as a subcategory of cognitive
metaphors that emerge from and are closely linked to underlying Conceptual metaphors. The most frequent
conceptual metaphors include: (1) The body is a Container for emotion, (2) Emotions are fluids, (3)
Emotions are like weather, and (4) The eyes are containers of emotion. Image metaphors incorporate basic
image schemas, often combining one or more schemas. The most frequently employed image schemas are

Force and Path schemas.

Unlike existing theories, our study has shown that image metaphors are not characterized by a one-
shot mapping; rather, each projection recurs throughout the text of “KPS”. For example, the projection of
the narcissus and jet images onto the eyes is not confined to a one-shot mapping but appears repeatedly.
Therefore, image metaphors are not one-shot instances but exhibit direct mappings between concrete

images.

Our research demonstrates that image metaphors in “KPS” occur in several forms, including single
and double projections. A double projection arises when the metaphor does not explicitly indicate which
image maps onto which, and the relationship is inferred from context. Structurally, image metaphors are
based on the framework of conceptual metaphors, and conceptual metaphors in turn rely on image schemas;
thus, image schemas serve as the generative basis for each metaphor. In the text, mappings recur between
the eyes and narcissus, jet, and pearl; the face and the rose; tears and snow, rain, and other natural
phenomena. These image projections are realized not only directly but also through nested blending. The 40
metaphors analyzed represent image metaphors, in which specific source images project onto specific target
images, such as rose, pearl, snow, jet, flowing water, sun, and flowers. In the analyzed translations of
conceptual metaphors, image schemas are presented in a universally fixed form. In cases where individual

image elements are altered, the underlying image schema remains largely unchanged.

The results of the Batumi Shota Rustaveli State University corpus analyzer indicate that in Shota

o«

Rustaveli’s “KPS”, there are 118 conceptual metaphors expressing emotion through the concept of “tear”. In
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Wardrop’s translation, this number is reduced to 104, while in Coffin’s translation, 88 conceptual metaphors

expressing emotion through the concept of “tear” are preserved.

According to AntConc data, the total number of types is 14,742 in “The Knight in the Panther’s Skin”,
in Coffin’s translation 6,955, and in Wardrop’s translation 6,303. The type-token ratio indicates that
Wardrop’s translation preserves the artistic language and style to a greater extent, as reflected by the higher

number of unique words.

In the presented corpus-based research, image metaphors are analyzed in the context of two English
translations of “The Knight in the Panther’s Skin”. Consistent with Gestalt theory and the part-whole
principle, these metaphors rely on complex visual mental images that are logically interconnected, forming
coherent structures. When readers interpret an image metaphor in the text, such as a rose drenched in
tears, the cognitive system integrates the elements into a single unified mental image rather than processing

them separately.

This study presents how translators render such metaphors, focusing on three interpretive layers: 1)
the spatial arrangement of elements in the metaphor, 2) the overall Gestalt structure, and 3) the derivation
of meaning in the target language. By analyzing these layers, the research demonstrates that image
metaphors in translation are not mere adjectival or figurative substitutions but complex cognitive
constructs that require maintaining the embodied Gestalt structure to preserve the original’s imagery and

impact.

The analysis of the translation of Orientational metaphors in “KPS” shows that the image schema and
the structure of the conceptual metaphor are generally preserved in the translations. However, cases of
simplification occur, where the metaphor is rendered only at the level of the image schema. For instance,
the depiction of ,,30M9dco doffslls @o00s” (tears reaching the ground) is not preserved in Coffin’s
translation. In the translation of concepts such as ,,(3093¢ms Jogro” (streams of tears), ,,3Mg0MS (ry”
(rivulets of tears), ,,3098mo gMJ393s” (tears flowing), or ,,3090¢rms BmMbo” (the background of tears),
Wardrop largely maintains equivalent source-domain concepts and image schemas, whereas in Coffin’s

translation, omissions and modifications are observed.
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The conceptual analyses of translations of Ontological metaphors involving the concept of “tear” show
that, alongside preservation, changes in the images also occur. In most cases, the image schemas and
conceptual structures are maintained, but specific images are altered for Instances of misinterpreted or
omitted lexical units that were identified. The concept ,,&930ms Logmds®o” (the hollow of the hands) is
absent in Coffin’s translation, as are ,,30M90c0os Gvy” (stream of tears), ,,3090 5 d365” (pool of tears),
and ,,3M90¢ms bg@ygs” (hail of tears). In some cases, alterations occur in the translation of concepts such
as ,(3M99gdoL BzsLmMb gMmgs” (tears joining the sea) and, ggeros Gfiygs” (watering the fields).
Coffin’s translation also omits the concept ,,Lolbeools §j300s” (rain of blood). 30930l W3560” (a stream
of tears) becomes ,,3M90eos (}30085” (a rain of tears) in the target language, although the underlying

domains remain the same.

In Wardrop’s translations, Schiffner’s first procedure, involving the preservation of both conceptual
metaphors and image schemas, predominates. In Coffin’s translations, Schiffner’s second and fourth

procedures are more frequent, reflecting lexical substitutions and explicitation strategies.

Based on the analysis of conceptual metaphor translations, the number of macro-level preserved
metaphors is 55 in Wardrop’s translation and 63 in Coffin’s translation. At the micro-level, the number of
translated metaphors is 23 in Wardrop and 15 in Coffin, indicating that Wardrop’s translation contains a

higher number of literally preserved lexical units.

The analysis of randomly selected image metaphors demonstrated the necessity of corpus-based
research. Metaphors that are logically grouped and systematically selected within a corpus make the study

more organized and thematically focused.

By distinguishing between image metaphors and conceptual metaphors, hybrid metaphors were

identified, which combine properties of both conceptual and image metaphors.

Based on the analysis of the translation of image metaphors, it was found that in Wardrop’s
translation, the most frequently used transformation is the retention transformation, whereas in Coffin’s

translation, the most frequent transformation is the explicitation. The study has shown that image
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metaphors are not merely an aesthetic expressive device but also possess a complex cognitive structure. The

most frequently employed transformations in the translations are:

1. retention of the image schema and retention of the images in the target language;

2. retention of the image schema with modification of the images;

3. retention of the image schema through interpretative adaptation of the images;

4. retention of the spatial distribution of the images, although the image schema is interpreted.

We identified the main domains of the image metaphors of tears. The most frequent domains are

weather, liquid/water, flora/flowers, and precious stones.

“KPS” is characterized by formulaic repetitions, i.e., poetic formulas, which occur within conceptual
metaphors. In particular, the formula “gbgaro 3093w 0” [tskheli tsremli] (hot tear) appears 22 times in the
original poem, 21 times in Wardrop’s translation, and 19 times in Coffin’s translation. Instances of omission

or paraphrased rendering of the formula were also observed.

From a metrical perspective, Wardrop manages to preserve the musical tone of the source text.
Coffin’s translation, while poetic, is often characterized by metrical deviations and a modified architectural

structure of the Shairi.

Coffin’s translation is characterized by metonymic rendering, in which the metaphorical image is
transferred in the target language as an epithet; for example, the image of the rose is preserved in the target
text as “cheeks like a rose”. In Wardrop’s translation, four instances of retention were identified, whereas
in Coffin’s translation, three were observed. Wardrop shows one loss of the formula, Coffin two, and the
formula is paraphrased twice in Coffin and once in Wardrop. The poetic formula “gbggro 3698mo” (hot
tear[s]) constitutes a formulaic conceptual metaphor and is linked to the conceptual metaphors “Body is a
Container of emotion” and “Emotions are fluids”, as well as the conceptualization “Emotions are heat”. It is
noteworthy that the translation of this formula should take into account the principles of both cognitive

translation studies and cognitive poetics.
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