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Sesavali 

 

naSromis mizani. Tomas sternz eliotis piesebisa da poemebis 

xasiaTTa sistemis simboluri buneba imiTaa gansakuTrebuli, rom igi 

advilad iwvevs analogiebsa da asociaciebs bibliasTan, radganac biblia 

bavSvobidan gvesmis da aucilebeli asociaciebi advilad gvebadeba. 

Kkvlevis amocanaa CavwvdeT T. s. eliotis SemoqmedebaSi im bibliuri 

citatebisa da aluziebis mniSvnelobas (bibliuri elementebi, drois 

specifika), romlebic mWidrod ukavSirdebian erTmaneTs da qmnian erT 

mTlian sistemas. eliotis am meTodis Sesaxeb arsebuli samecniero 

literatura cxadyofs, rom mkvlevarTa did nawils viwrod esmis 

bibliuri aluziebis arsi, Tumca biografiul da kritikul naSromebSi 

mravladaa gafantuli Rirebuli da yuradsaRebi informacia am sakiTxTan 

dakavSirebiT. 

Cveni mizania, sakvlevi problemis irgvliv arsebuli samecniero 

literaturis gaTvaliswinebiT da T. s. eliotis piesebisa da poemebis 

mxatvrul analizze dayrdnobiT, gavarkvioT bibliuri aluziebis 

avtoriseuli xedva, warmovaCinoT maTi roli. bibliuri aluziis 

interteqstualuri veli mWidrod ukavSirdeba siuJets da 

umniSvnelovanes funqcias asrulebs eliotis piesebisa da poemebis 

struqturis organizebaSi. 

 Llogikuria, SeviswavloT isic, Tu rogor axdens mwerali 

mxatvruli droisa da sivrcis, bibliuri elementebis modelirebas, raTa 

Tanamedrove literaturaTmcodneobaSi arsebuli zogadTeoriuli 

koncefciebis Sejerebisa da analizis safuZvelze, warmovaCinoT XX 

saukunis ,,miTosuri eqsperimentis” arsi, misi kavSiri modernizmis 

literaturul esTetikasTan. 

samecniero siaxle. warmodgenili naSromis samecniero siaxle 

warmoCndeba problemis dasmis kuTxiT. CvenTvis cnobili naSromebidan 

bibliuri aluziebis interteqstualuri velis problema T. s. eliotis 

SemoqmedebaSi aravis gadauqcevia specialuri gamokvlevis, vrceli 

msjelobis sagnad. bibliuri citatebisa da aluziebis 

interteqstualuri kvlevis sakiTxi sazogadod mwirad aris Seswavlili. 

winamdebare naSromis siaxles, upirvelesad, am xarvezis gamosworebis 
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mniSvnelobac ganapirobebs. amis garda, mocemuli Tema dRevandelobis 

erT-erT umniSvnelovanes, globalur problemaTa gaazrebasac exeba da am 

kuTxiT naSromi aqtualuria.  

naSromi Sedgeba Sesavlis, ZiriTadi nawilis (oTxi Tavi), daskvnis da 

inglisuri reziumesagan. 

SesavalSi mocemuli da gansazRvrulia kvlevis sagani, mimoxilulia 

dasmuli problemis garSemo arsebuli ZiriTadi wyaroebi da kritikuli 

literatura. xazgasmulia ltolva religiisaken, raTa adamiani eziaros 

uzenaes wesrigs, kacobriobis sulier da inteleqtualur monapovars, 

rac TavisTavad qmnis da afuZnebs religiur msofmxedvelobas, romelic 

vlindeba RvTis Semecnebis sakmaod rTuli sistemis saxiT. aqve unda 

aRvniSnoT, rom cnobierebis es forma Zalze aqtualuria eliotTan, 

imdenad, ramdenadac ganfenilia igi mis cxovrebasa da SemoqmedebaSi. 

religia kvebavs da gansazRvravs eliotis SemoqmedebiT potencials, mis 

TviTmyofadobas. 

pirvel TavSi ganxilulia interteqstualizmis koncefcia. saubaria 

interteqstualizmis fenomenze literaturaTmcodneobaSi, rogorc erT-

erT mTavar tendenciaze. aqve aRniSnulia, rom termini 

,,interteqstualoba” XX saukunis 60-iani wlebis literaturaSi frangma 

mkvlevarma iulia kristevam daamkvidra, romelmac scada dialogizmis 

koncefciis safuZvelze ganesazRvra poeturi sityva da rusi 

formalistis m. baxtinis mier SemoRebul cnebas ,,dialoguroba” uwoda.  

interteqstobrivi elementis arsebobis SemTxvevaSi teqstebs Soris 

imarTeba erTgvari dialogi, romlis drosac orive maTgani iZens 

damatebiT azrzs. TxrobSi gamoyenebuli es elementebi interteqstobriv 

erTeulad miiCneva maSin, roca avtori maT Segnebulad rTavs Tavis 

teqstSi da didi mniSvneloba eniWeba saTqmelis gadmocemaSi.  

xazgasmulia, rom yvela teqsti aRqmis produqtia da transformacias 

ganicdis, iseve, rogorc sxva teqsti da literaturuli sityva. es aris 

sxvadasxva tipis dialogTa Serwyma. 

meore Tavi warmoadgens T. s. eliotis religiur poemebsa da piesebSi 

arsebuli bibliuri aluziebisa da frazebis interteqstualur analizs. 

gamokveTilia bibliuri Temis interpretaciis, aluziebisa da kavSirebis 

damyarebis mniSvneloba. bibliuri ambebis codna, rogorc erTi mTavari 
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elementisa, yovelTvis igulisxmeba xalxuri ganaTlebis sferoSi, 

werilobiTi bibliis gverdiT arsebobda zepirsityvieri biblia da 

mudmivad trialebda leqsad Tqmuli ambavi adamisa da evasi, abramisa da 

iobisa. bibliuri eTosi kvebavda da kvebavs sulierebas, bibliuri 

pirovnebebi da movlenebi ki cocxloben xilvebSi.  

bibliuri istoriebis Seqmnidan sakmaod didi dro gavida da uamravi 

ram Seicvala, magram maT ar daukargavT pirvandeli brwyinvaleba. garda 

amisa, mxatvrul – literaturul teqstebSi farTodaa gavrcelebuli 

uamravi sxva gamonaTqvamebic, romlebic bibliuri aluziis saxiT 

funqcionirebs da amdidrebs mis Sinaarss. 

bibliur frazaTagan mravalma maradiuli arsebobis ufleba moipova 

da damkvidrda xelovnebaSi. erTxel gacxadebuli RvTiuri sibrZne 

dausruleblad meordeba da Tavis Tavdapirvel azrTan erTad axal 

azrobriv da funqcionalur datvirTvas iZens.  

eliotis msoflmxedveloba agebulia qristianul gagebaze, 

amqveyniurisa da trancendenturis erTobliobaze. 

mesame TavSi gaSuqebulia eliotis Semoqmedebis miTosur-religiuri 

samyaro, sadac miTis dabadeba an gacocxleba – ganaxleba xdeba epoqis 

socialuri, politikuri Tu kulturuli konteqstis mixedviT, aqve xdeba 

maTi gardaqmna. amas safuZvlad udevs am miTebis axleburad gaazrebis, 

maTi gadafasebis procesi. amis naTeli magaliTia: joisis ,,ulise”, 

apdaikis ,,kentavri” da mravali sxva. qmnis ra miTis meqanizms, erTgvari 

mibaZvis xerxis gamoyenebiT, elioti cdilobs, Camoayalibos bibliuri 

Tu antikuri miTis miseuli xedva, Tanamedrove epoqis gaTvaliswinebiT.  

mkveTrad gamoxatuli miTosuri planis mqone poema ,,unayofo miwa” 

XX saukunis dasawyisis literaturaSi samarTlianadaa miCneuli 

remiTologizaciis erT-erT uTvalsaCinoes magaliTad. miTis saSualebiT 

xdeba zogadisa da ZiriTadis danaxva. miTologia iqceva im asociaciuri 

samyaros momawesrigebel sawyisad, romelic realizebulia yvela 

gamoyenebul siuJetsa da simboloebSi da emsaxureba maT erT 

mTlianobad gardasaxvas.  

miTosis gamoyenebaSi mTavaria, rom igi zrdis nawarmoebis qveteqsts 

da exmareba mwerals mxatvruli gamocdilebis universalizaciaSi. 

interteqsti kulturul wyaroebze dayrdnobiT axdens teqstis 
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interpretacias. ,,unayofo miwaSi” graalis Sesaxeb legendis fragmentebia 

mocemuli. poemam sazogadoebaSi didi rezonansi gamoiwvia da 

mkiTxvelisa da kritikisaTvis epoqis simbolod iqca. Nnawarmoebis 

gamosvlisTanave iTqva, rom masSi aisaxa omis Semdgomi drois depresia, 

Cveni azriT ki, is gonebis iseT mdgomareobas aRwers, rogorsac versad 

gaeqcevi.  

elioti is avtoria, romelmac XX saukunis literaturaSi axal 

aRqmas daudo safuZveli, anu sxvagvarad, literaturul teqstebTan 

axlebur urTierTobas.  

meoTxe TavSi warmodgenilia T. s. eliotis biografia da 

ganxilulia modernistuli tendenciebi. saubaria literaturul 

mimdinareobaze, romelic Tavisi mizandasaxulobiT gamoCnda axali 

mxatvruli xedvis brZolis scenaze, sadac xedva mTlianad Seesabameba 

XX saukunis sinamdvilis dinamikur xasiaTs. modernistuli romanisTvis 

swored xedva da Tvalsazrisi iqca ZiriTad aspeqtebad, sadac 

mTxrobeli iseTive mniSvnelovani xdeba, rogorc TviT ambavi. rac Seexeba 

eliots, saubaria poetze, kritikossa da gamomcemelze, Semoqmedze, 

romelmac formirebis rTuli procesi ganvlo da romelsac pasternakma 

,,epoqis gamomxatveli” uwoda. mwerlis winaprebi unitaruli eklesiis 

warmomadgenlebi iyvnen da amitomac ar iyo moulodneli misi misvla 

religiaSi. es iyo logikuri gagrZeleba didi sulieri Ziebebisa. Semdgom 

am ZiebaTa traeqtoria gadis eliotis ojaxis unitarizmze, aRmosavluri 

eklesiis swavlebaze. bolosdabolos igi SeiZens sulier saxls anglo-

kaTolicizmSi.  

es Tavi warmoadgens evropul-qristianuli kulturis mTlianobis 

tradiciis eliotiseuli koncefciis manifestacias. esTetikis erT-erTi 

ZiriTadi Tema swored tradiciis idea da istoriuli SegrZnebaa, rac 

eliotis azriT, poetis Semoqmedebis aramarto erTi mTliani nawilia, 

aramed exmareba mas, monaxos sakuTari adgili Tanamedrove samyaroSi, 

SeigrZnos misi arsi.  

eliotTan tradiciis SegrZneba dakavSirebulia istoriis 

SegrZnebasTan. dro maradiulobaa, usazRvrobaa, da axlis warmoSobas 

xels ar uSlis Zvelisa da axlis harmonia.  
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eliotma Seqmna Tanamedrove istoria. misi azriT, poets ar unda 

eSinodes mravalricxovani zegavlenebisa, radgan maT mainc ver gaeqceva, 

mas Rrmad swams, rom umjebesia iyos mravalTa zegavlena, vidre erTi 

romelime konkretuli movlenisa Tu pirovnebisa. 

daskvnaSi mocemulia ganxilul sakiTxTa Sejameba, gansazRvrulia is 

roli, rasac bibliuri citatebi da aluziebi asrulebs T. s. eliotis 

piesebsa da poemebSi, mTlianad mis mxatvrul msoflaRqmaSi. 

naSromis mecnieruli da praqtikuli mniSvneloba. winamdebare 

naSromSi warmodgenili bibliuri citatebisa da aluziebis analizis 

erTiani, kulturul-filosofiuri gaazrebis mcdeloba kulturis 

Sesabamis dargebSi moRvawe mkvlevarTaTvis sasargeblo, sagulisxmo da, 

albaT, biZgis mimcemic SeiZleba gaxdes naSromSi Sesrulebuli kvlevis 

Sedegebs, garda kulturul-filosofiuri da literaturul-Teoriuli 

mniSvnelobisa, SeiZleba, agreTve, praqtikuli Rirebulebac hqondes. 

sasurvelia, upirvelesad, moxdes am Sedegebis aqtualizacia ganaTlebis 

sferoSi, kerZod, im disciplinebSi, sadac bibliuri aluziebisa da 

frazebis Seswavlas gansakuTrebuli mniSvneloba eniWeba.  

Temis aqtualoba. XX saukunis inglisuri literaturis istoriaSi 

gansakuTrebuli adgili uWiravs Tomas eliotis Semoqmedebas. man 

mniSvnelovani wvlili Seitana Tanamedrove poeziis CamoyalibebaSi. 

mwerlisTvis umniSvnelovanes sakiTxs warmoadgenda istoriuli warsuli 

da misi eTnokulturuli maidentificirebeli postulati. qristianuli 

kulturisadmi siyvarulma gansazRvra kidec misi Semoqmedebis 

mniSvneloba Tanamedrove msoflio literaturis istoriaSi, rac Semdgom 

dasavleTis kulturulma sazogadoebamac erTxmad aRiara. eliotma 

samwerlo asparezze gamosvlisTanave weris modernistuli manera airCia. 

misi adreuli poemebisaTvis niSandoblivia iracionalizmi, swrafva 

miTologizmisaken, mxatvruli drois axleburi gaazreba da sxva. mwerali 

zedmiwevniT ostaturad iyenebs modernistuli xelovnebisaTvis 

damaxasiaTebel sxvadasxva mxatvrul xerxs: gaucxoebis teqnikas, Sinagan 

monologs, droisa da sivrcis subieqtivizacias, axdens maT specifikur 

mxatvrul modelirebas. eliotis saxels ukavSirdeba liturgiuli 

dramis damkvidreba. elioti miekuTvneba iseT mweralTa ricxvs, 

romlebic weris axal maneras nergaven, SemoaqvT axali Tematika, 
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cxovrebis axleburi gaazreba. yoveli literaturuli procesi 

sabolood swored tradiciisa da novaciis garkveuli 

urTierTmimarTebis logikuri Sedegia da calkeul SemTxvevebSi saWiroa 

am urTierTmimarTebis raime konkretuli aspeqtis aqcentireba, misi 

sagangebo Seswavlis mizniT. magaliTad, XX saukunis dasawyisis 

literaturaSi poema ,,unayofo miwa” literaturis istoriaSi ar yofila 

SemTxveviTi movlena. igi samarTlianadaa miCneuli remiTologizaciis 

erT-erT Sedevrad. eliotis SemoqmedebaSi miTosuri samyaro ara mxolod 

,,urTierTCanacvlebaa”, aramed nawarmoebSi daxatuli yvela gmiris, 

qalaqis, zogadad, unayofo miwis drosa da sivrceSi usazRvrod 

ganfenili warmosaxviTi geografiaa. poemaSi naxsenebia antikuri qalaqebi 

– aTeni, Tebe, karTageni, keme, aleqsandria, agreTve, Tanamedrove 

qalaqebi: londoni, parizi, Jeneva, vena. qalaqebis krebiT simbolos 

nawarmoebSi warmoadgens “ararealuri qalaqi” (Unreal City) _ pirobiTi 

mxatvruli sivrce, romelic arqetipul, miTosur toposs ganasaxierebs. 

elioti droSi mogzaurobs. modernisti mwerali Segnebulad amuqebs 

ferebs, is Tavidanve gamoricxavs naTeli ideis asaxvis moments, radgan 

cdilobs, adamianis sulieri reabilitaciisa da faseulobaTa sistemis 

aRdgenis aucilebloba warmoaCinos ara rogorc ubralo wuxili, aramed 

rogorc didi tkivili. 

miTis saSualebiT mwerali aRwevs zogadisa da kerZos 

erTdroulad danaxvas. miTologia gvevlineba am asociaciuri samyaros 

momawesrigebel sawyisad, romelic realizebulia yvela gamoyenebul 

siuJetsa da simboloSi da exmareba maT erT mTlianad gardasaxvaSi. 

miTosis gamoyenebaSi mTavari isaa, rom igi Zalze zrdis nawarmoebis 

qveteqsts da exmareba eliots mxatvruli gamocdilebis 

universalizaciaSi. 

SegviZlia davaskvnaT, rom T. s. eliotis SemoqmedebaSi aqtualuri 

da mniSvnelovania bibliuri Temis interpretacia, aluziebisa da 

kavSirebis damyareba. 

Cveni sazogadoebis didi nawili dRes religiisken iltvis, 

cdilobs eziaros kosmiur kulturas, kacobriobis sulier da 

inteleqtualur monapovars. adamianuri yofisa da arsebobis specifikuri 

niSani - maZiebeli goneba - TavisTavad qmnis da afuZnebs cnobierebis 
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gamorCeul sferos – religias, anu religiur msoflmxedvelobas, 

religiur msoflgancdas, rac gamovlenilia RvTis Semecnebis garkveuli 

formis, zogjer sakmaod rTuli sistemis saxiT. cnobierebis es forma, 

romelic Zalze aqtualuria eliotis SemoqmedebaSi, zogadad gamorCeuli 

da aRmatebulia imdenad, ramdenadac ganfenilia cxovrebis yvela 

sferoSi. religiuri msoflgancda msWvalavs nebismieri civilizaciis 

TiTqmis yovel ubans. ar arsebobs kultura religiuri safuZvlebis 

gareSe. religia kvebavs SemoqmedebiT potencials da gansazRvravs mis 

TviTmyofadobas. 

,,religia” kulturuli xalxis metyvelebaSi gavrcelebuli 

terminia da sworedAam saxelwodebiT moiazreba adamianis cnobierebis 

garkveuli mdgomareoba, aRmatebuli da zebunebrivi realobis gancda. 

religiuri gancda adamianis Sinagani bunebis nawilia, misi adgili 

cxovrebaSi TvalsaCino da sapatioa, xolo am adgilis marTebulad 

gaazreba da kvalifikacia _ kulturasTan ziarebis aucilebeli pirobaa, 

rac metad aqtualuria eliotTan.  

mwerlis SemoqmedebaSi naTlad igrZnoba, rom bibliis yoveli 

mkiTxveli, morwmune iqneba igi Tu urwmuno, an ra ganaTlebisa Tu 

gemovnebis, imden sulier da inteleqtualur sazrdos iRebs misgan, 

ramdenis aTvisebac SeuZlia. sityvierebis bevri Sedevri Seuqmnia 

kacobriobas warsulSi, iqmneba dRes da Seiqmneba momavalSi, magram 

Seudarebel mxatvrul ZalasTan erTad, Zveli da axali aRTqmis wignebis 

yvela sxva wignTagan ganmasxvavebeli niSani is aris, rom aq aRweril 

ambebSi moqmedebs RvTis xeli, romelic amoZravebs materialur samyarosa 

da sulier arsebaTa dasebs, warmarTavs istoriul process. 

aqve vrwmundebiT, rom Bbiblia safuZvelTa safuZvelia, rogorc 

sasuliero mwerlobis, ise, mravalwilad, saero literaturisa. 

biblia dawerilia adamianisaTvis adamianisave xeliT. mis SeqmnaSi 

monawileobda RmerTi da kaci. biblia RmerTkacobrivi qmnilebaa, 

Seqmnili adamianisaTvis adamianisave enaze. 

wignebTan urTierToba sxva araferia, Tu ara bibliis kvlav da 

kvlav Secnoba. aqve gvinda aRvniSnoT, rom bibliuri frazebis gamoyeneba 

Semdgomi periodis literaturaSi aris ara mxolod STambeWdavi 

mxatvruli xerxi, romlis Sedegadac elioti efeqtis gaZlierebas aRwevs, 
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aramed maradiul cnebaTa adamianis cnobierebaSi damkvidrebis erT-erTi 

saSualebac. 

bibliuri aluziis arseboba nawarmoebSi qvecnobierad dadebiTad 

ganawyobs mkiTxvels. amgvari nawarmoebi ufro maxlobelia 

mkiTxvelTaTvis da, Sesabamisad, metad popularulic. teqsti miT ufro 

iolad gasagebi da aRsaqmelia, rac metadaa masSi gamoyenebuli bibliuri 

motivi. bibliuri aluzia, Cadebuli mxatvrul nawarmoebSi, aris 

mweralsa da mkiTxvels Soris siRrmiseuli, srulyofili fsiqologiuri 

kontaqtis damyarebis garanti.  

eliotis SemoqmedebaSi aSkarad igrZnoba kulturuli 

memkvidreobisa da religiis erTobliobis warmoCenis survili da igi 

axerxebs kidec SeinarCunos orive _ klasikac da qristianobac.  

qarTveli kritikosi da eseisti rostom CxeiZe miiCnevs, rom 

eliotis poeturi fiqri utrialebs RvTis Ziebas da rwmenis aRdgenas, 

rom dasavlurma civilizaciam SeZlo gamTlianeba Tavisi 

memkvidreobiTobis wyalobiT; (memkvidreobaSi berZnul, romaul da 

ebraul civilizaciebs gulisxmobs avtori). qristianuli sarwmunoeba 

erT-erTi yvelaze srulyofilia kacobriobis istoriaSi arsebul mraval 

religias Soris. pirveli saukunidan moyolebuli, roca msoflioSi 

qritianuli Temebi warmoiSva, kacobriobis cxovrebaSi sruliad axali 

xana daiwyo. qristianuli kultura iseT uZveles kulturaTa rigSia, 

romlebic msoflio civilizaciis xerxemals qmnis. es is kulturaa, 

romelic gadaikveTeba yvela arsebul kulturasTan da ara marto 

urTierTmoqmedebs maTze, aramed avsebs da amdidrebs kidec.Aamdenad, 

naSromSi ganxilulia qristianuli kulturis eliotis SemoqmedebasTan 

kavSirebis sakvanZo momentebi da gamotanilia daskvna: igi swored is 

mwerali gaxlavT, romelmac SeZlo teqstTa optimaluri 

urTierTqmedebis uzrunvelyofa, da romlis SemoqmedebaSi Sedga xalxTa 

da kulturaTa dialogi, TiToeuli mxaris interesebis gaTvaliswinebiT. 

 

* * * 

SevecdebiT, warmovadginoT mwerlobis Zalze mniSvnelovani da 

aqtualuri sakiTxi _ literaturis arsi da literaturuli kritikis 

mizani.  
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literaturuli kritika literaturis gaCenis droidan arsebobs, Cven 

vicnobT aristoteles poetikas, tipologiasa da literaturul formebs, 

romlebic dResac gvexmarebian Tanamedrove nawarmoebebis siRrmiseulad 

gaazrebaSi. 

literaturuli kritika gulisxmobs literaturis Seswavlas, 

diskusiasa da interpretacias. Tanamedrove literaturaTmcodneobaSi igi 

warmoadgens meTodebisa da miznebis filosofiur diskurss.  

sazogadod, literaturuli kritika literaturis Teoriis 

praqtikul nawilad aris miCneuli, magram is yovelTvis literaturul 

nawarmoebebTanaa dakavSirebuli. 

kritikis skolam, mogvianebiT ki axalma kriticizmma, gansakuTrebiT 

britaneTsa da amerikaSi moikida fexi. orive skola xazs usvamda teqstis 

guldasmiT kiTxvas, yuradRebas amaxvilebda nawarmoebis formasa da 

sityvaze. britaneTsa da amerikaSi axali kriticizmi met-naklebad 

wamyvani mimdinareoba iyo 1960 wlamde. am droidan ,,anglo-amerikuli 

universitetis” literaturuli ganyofileba dainteresda ufro 

gavrcelebuli filosofiuri literaturuli kritikiT, rac 

struqturalizmis, xolo Semdgom _ poststruqturalizmisa da 

kontinentaluri kritikis sxva saxeobebis zegavleniT unda aixsnas. es 

procesi gagrZelda 1980 wlamde, SemdgomSi ki interesi ,,Teoriisadmi” 

piks aRwevs. 

kiTxvis manera warmoaCens teqsts, rogorc xelovnebis saukeTeso 

nimuSs. 

zigmund froididan moyolebuli, fsiqoanalitikuri literaturuli 

kritika miekuTvneba kritikas, romelic meTodebiT, mniSvnelobiT, 

TeoriiT an formiT aracnobieris Teoriebis gavlenis qveSaa moqceuli. 

aseT SemTxvevaSi kritikosebi teqsts ganixilaven, rogorc sizmars. es 

niSnavs imas, rom teqsti malavs realur konteqsts. fsiqoanalitikuri 

kvlevis sagani SeiZleba iyos nawarmoebis Seqmnis procesi. amas garkveviT 

acxadebs karl gustav iungic, romelmac froidis moZRvreba 

,,koleqtiuri aracnobieris” cnebis SemotaniT ganaviTara: ,,xelovnebis 

mxolod is aspeqti, romelic nawaroebis Seqmnis process exeba, SesaZloa 

gaxdes fsiqologiuri kvlevis obieqti, magram araviTar SemTxvevaSi misi 
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(xelovnebis) specifikuri arsi. sakiTxi _ ras warmoadgens xelovneba, 

rogorc aseTi, unda ganixilos esTetikam” (iungi 1996: 9).  

ra aqvs saerTo fsiqoanalitikas da literaturas? fsiqoanalitika 

aris ,,mosaubre mkurnali”, ena da narativi. fsiqoanalitikuri Terapia 

xelaxali Txrobaa pirovnebis cxovrebisa. fsiqoanalizi moiazrebs 

motivebs, gansakuTrebiT, dafarul motivebs. ..kiTxulobde literaturul 

nawarmoebs, niSnavs monawileobas iRebde TamaSSi, romelic saSualebas 

gvaZlevs gaviziaroT movlenaTa usasrulo mravalferovneba, romelic 

moxda, xdeba an moxdeba realur samyaroSi. literaturuli teqstis 

kiTxvisas, Cven gavurbivarT uxerxulobasa da SiSs, romelic maSin 

gveufleba xolme, roca vcdilobT, raRac WeSmariti vTqvaT garesamyaros 

Sesaxeb. swored amaSi mdgomareobs literaturis manugeSebeli funqcia, 

swored amitom yvebian adamianebi istoriebs da yvebodnen mudam, uZvelesi 

droidan moyolebuli”, – ase axasiaTebs narativis zemoqmedebas umberto 

eko Tavis wignSi ,,gaseirneba literaturul tyeebSi” (eko 2002: 162-163). 

yovel fsiqoanalitikur wvdomas erTi saerTo aqvs literaturasTan 

– kritika iwyeba sruli fsiqologiuri analiziT, Tu ratom da rogor 

iqceva xalxi swored ase da ara sxvagvarad. yvela Teoria universaluria 

garkveul sazRvrebSi. 

Tu fsiqoanalitikuri Teoria gamoyenebulia avtorisa da misi 

cxovrebis gasaanalizeblad, mas ,,fsiqobiografia” ewodeba, xolo roca 

mas mivmarTavT erTi an meti gmiris saxis warmosaCenad, maSin gmirTa 

qceva fsiqologiuri TeoriiT aisaxeba. rac ufro metad ukavSirdeba 

Teoria moqmed pirebs, miT ufro realisturi Cans es nawarmoebi. 

literatura, musikis msgavsad, Ddrois xelovnebaa. droa saWiro- 

wasakiTxad, an mosasmenad. mwerali, Cveulebriv, warmoaCens moqmedebebs, 

ideaTa ganviTarebas, an simboloebis saSualebiT ambobs saTqmels. 

literaturuli xelovneba, SeiZleba iTqvas, nawilobriv, struqturis 

manipulaciaa droSi. 

Aamdenad, Cveni naSromis mizania Tanamedrove kvleviTi strategiebis 

mniSvnelovani mimarTulebebis – interteqstualebis gamoyeneba, kerZod, 

bibliuri frazebisa da aluziebis warmoCena postmodernistul 

literaturaSi, raTa ar Sewydes dialogi warsulsa da awmyos Soris. 
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swored globalizaciis CarCoebSi izrdeba kulturaTa saerTaSoriso 

dialogi, rac, Cvens SemTxvevaSi, literaturis saSualebiT xorcieldeba.  

dReisaTvis miznad davisaxeT kvlevis tradiciuli meTodebis 

gafarToeba, radgan literaturuli kritikis mizani Cvens SemTxvevaSi 

scildeba viwro Tematur CarCoebs da iTvaliswinebs dialogs ara marto 

avtoris instanciasTan, aramed teqstTa dialogiT miRebuli Sedegebis 

gaazrebasTanac.  

elioti miiCnevs, rom mxatvruli literatura Tavisi arsiT 

mowodebulia yovel drosa da viTarebaSi ibrZolos “darRveuli 

msoflSegrZnebiTi mTlianobis” aRdgenisaTvis, xolo kritika unda 

Cawvdes literaturis arss, gaxsnas igi da cnebaTa enaze aametyvelos. 

Tu ramdenad ZaluZs es Tanamedrove kritikas, sxva sakiTxia da 

SeiZleba iTqvas, yvelaze mwvave problemaa sadReisod, radgan swored 

ideaTa da SexedulebaTa mZafri Sejaxebis periodSi kritikam, rogorc 

racionalurobisaken midrekilma fenomenma, unda daiWiros efeqturi 

pozicia. 
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I Tavi – interteqstualizmis koncefcia 

 

Cveni Temis dasasabuTeblad, marTebuli iqneba mokled ganvixiloT 

interteqstualobis Teoria da sagangebod SeviswavloT teqstebs Soris 

mimarTebis is formebi, romlebsac am TvalsazrisiT gansakuTrebuli 

mniSvneloba eniWeba.  

termini ,,interteqstualoba” XX saukunis 60-iani wlebis 

literaturis TeoriaSi daamkvidra frangma mkvlevarma iulia kristevam. 

man rusi formalistis, mixail baxtinis mier SemoRebul cnebas 

,,dialoguroba” uwoda. baxtinis azriT, yvela gamonaTqvami, romelic 

literaturul teqstSi gvxvdeba, uSualo kavSirSia dialogsa da 

citatasTan, maTSi ismis erTgvari eqo sxva gamonaTqvamebisa. terminis 

aRorZineba da gaazreba kristevas mier ganxorcielda 

poststruqtualizmis, rogorc filosofiuri da 

literaturaTmcodneobiTi mimarTulebis, Camoyalibebis procesSi. 

poststruqtualizms safuZvlad udevs debuleba, romlis mixedviTac 

teqsti, rogorc dasrulebuli erTeuli, ar arsebobs. TiToeuli teqsti 

sxva teqstebs ukavSirdeba da warmoadgens sazogado teqstis nawils. es 

ukanaskneli ki moicavs yvela SesaZlo teqsts, radgan TviTon 

sinamdvilec (Jak deridas mosazreba) mxolod teqstis saxiT arsebobs. 

iulia kristevas Teoriis mixedviT, teqsti warmoadgens citatebis 

mozaikas, TiToeuli teqsti sxva teqstebis STanTqmisa da 

transformaciis safuZvelze iqmneba. mkvlevari ugulebelyofs avtoris 

arsebobas da aRiarebs mxolod teqstebs Soris arsebul dialogs. 

i. kristevas Sexedulebas iziarebs harold blumic. misi azriT, ar 

arsebobs teqstebi, arsebobs mxolod teqstebs Soris mimarTeba. igi 

teqsts aigivebs brZolis velTan, romelzec avtori ebrZvis wina 

teqstebs da winamorbed zegavlenebs. 

avtoris mier gamoyenebuli elementebi interteqstobriv erTeulad 

miiCneva maSin, roca avtori maT Segnebulad rTavs Tavis teqstSi da 

romelTac didi mniSvneloba eniWeba am ukanasknelis saTqmelis 

gadmocemaSi. 

interteqstobrivi elementis arsebobis SemTxvevaSi teqstebs Soris 

yovelTvis imarTeba erTgvari dialogi, romlis drosac erT-erTi 
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maTgani damatebiT azrs iZens. saerTod, interteqstualobis Teoria 

efuZneba ramdenime wyaros. esenia f. de sosieris ,,anagramebis Teoria”, a. 

kesulivskis ,,istoriuli poetika”, i. tinianovis ,,koncefcia parodiis 

Sesaxeb~, m. baxtinis `Teoria romanis polifoniurobisa da dialogizmis 

Sesaxeb”. interteqstualobis Teoriis ganviTarebaSi gansakuTrebiT didi 

damsaxureba miuZRvis m. baxtins, romelmac scada, dialogizmis 

koncefciis safuZvelze, ganesazRvra poeturoba da gza gauxsna farTo 

perspeqtivebs poeturi enis funqcionirebis sakiTxis gadaWraSi, 

aqtualoba SesZina iseT cnebebs, rogoricaa dialogizmi da polifonia.  

baxtinis azriT, dialoguri teqstebis mravalxmianobas didi 

mniSvneloba eniWeba. is miiCnevs, rom teqsti Tavis TavSi asaxavs sxva 

teqstebs, maTSi mocemul azrobiv sferos. yvela azri erTmaneTTanaa 

urTierTkavSirSi, azrebi xom realizdebian maTi gadmocemis dros. 

teqstebi erTmaneTTan dialogur kavSirSi arian. es aris 

interteqstualizmis erT-erTi niSandoblivi Tviseba. 

interteqstualizmTan dakavSirebiT gansxvavebulia bartis azri, 

romelmac Tavis naSromSi ,,nawarmoebidan teqstisaken” (1971) 

warmogvidgina gansxvaveba teqstsa da nawarmoebs Soris. igi miiCnevs, rom 

nawarmoebi _ es aris nivTieri fragmenti, romelsac uWiravs wignis 

raRac sivrce, xolo teqsts is miiCnevs operaciaTa adgilad. bartis 

azriT, nawarmoebi SeiZleba xelSi dagetios, xolo teqsti Tavsdeba 

enaSi da arsebobs mxolod diskursSi.  

magram radganac teqsti kiTxvis procesSi warmoiSva, misi dacva 

asociaciaTa mTeli nakadisagan praqtikulad SeuZlebelia. isev bartis 

sityvebs moviSveliebT imasTan dakavSirebiT, rom yvela teqsti 

Tanateqsts warmoadgens, is yovelTvis kavSirSia romeliRac teqstTan, 

magram es ar unda iqnas gagebuli ise, TiTqos teqsts raime konkretuli 

warmomavloba aqvs, anu teqsti teqsts imeorebs. wyaros Zieba raRac miTis 

msgavsia. avtors mTavari roli ekisreba teqstis aRqmaSi, is garemoebidan 

iRebs STabeWdilebebs, kodis saxiT wers mxatvrul teqsts da gadascems 

informacias mkiTxvels – adresats. avtoris TvaliT danaxuli samyaro 

da aRqmuli movlenebi, misi azrebi, Canafiqri, umeteswilad 

akumulirebulia mis mierve Seqmnil mxatvrul saxeebSi, xatebSi, radgan 

sityvieri xelovnebis nawarmoebis azrobrivi da eqspresiul-emociuri 
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potencialis amaRlebis erT-erTi aRiarebuli saSualeba swored 

grZnobiT aRsaqmeli xatebis Seqmnaa. es yvelaferi teqstSi enis 

gamomxatvelobiTi saSualebebiTa da stilisturi xerxebiT – enis am 

kodTa meSveobiTaa ganxorcielebuli. ,,aRmqmel cnobierebas nawarmoebis 

mimarT aqtiuri damokidebuleba moeTxoveba, vinaidan mkiTxveli sagnis 

pasiuri momxmarebeli ki ar aris, aramed SemoqmedebiTi procesis aqtiuri 

monawilea. aqtiuria igi Tundac imitom, rom konstruqciuli principi, 

kodi, nawarmoebis gasaRebi man unda aRmoaCinos. kiTxvis procesSi 

mkiTxveli aRmomCenia, xolo aRmoCena esTetikuri kategoriaa da udides 

tkbobas aniWebs adamians” (yaralaSvili 1977: 34-35). aRqmis stilistikis 

principebis Sesabamisad, avtoriseuli Canafiqris mignebis erT-erT 

saSualebas swored enobriv kodTa amoxsna warmoadgens, es ki misi 

lingvisturi bunebisa da funqcionirebis SeswavliT aris SesaZlebeli. 

lingvistikis mixedviT, avtori mxolod isaa, vinc wers, iseve rogorc 

,,me” aris mxolod is adamiani, romelic ,,me”-s ambobs; ena icnobs 

,,subieqts”, magram ara ,,pirovnebas” da es subieqti – romelic sametyvelo 

aqtiT ganisazRvreba da mis gareSe Sinaarsisgan icleba – sakmarisi 

xdeba, raTa Tavis TavSi ,,daitios” mTeli ena da amowuros misi yvela 

SesaZlebloba” (barti 2002: 53). bartis sityviT, wera arasdros 

warmoadgens raRac pirvelads, igi ganuwyvetliv baZavs imas, rac manamde 

daiwera, da es baZvis saganic, Tavis mxriv, araa pirveladi. 

ra Tqma unda, avtori iTvleba Tavisi Semoqmedebis mamad da 

patronad, amitomac literaturaTmcodneoba gvaswavlis avtoris 

dafasebas, sazogadoeba aRiarebs avtoris kavSirs Tavis SemoqmedebasTan. 

Tumca, es Sexedulebac dairRva, gaCnda avtoris sikvdilis 

koncefcia, uxeSad rom vTqvaT, avtoris ugulebelyofis koncefcia. 

teqstSi, ra Tqma unda, versad SevxvdebiT raime Canawers ,,mamaze” 

(anu Semoqmedze). teqsti SeiZleba wavikiTxoT ise, rom arc ki miviRoT 

mxedvelobaSi misi mSoblis, avtoris neba. interteqstualuri analizis 

dros yvelas uCndeba memkvidreobis ufleba. roca barti aZevebs avtors 

teqstidan, is ubralod ki ar uSvebs paradoqss, aramed aRgviwers 

CvenTvis kargad nacnob realobas, romelic, xSir SemTxvevaSi, ar gvinda 

rom SevniSnoT. rodesac vkiTxulobT wigns, an vuyurebT films, Cven 

vTvliT, rom avtors vSifravT, rom Cven avtoriseul informacias 
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vRebulobT. sinamdvileSi ki Cven erTgvar saSualebas mivmarTavT, 

teqstis gasagebad (Tavisi struqturiT). amavdroulad, viyenebT mTel 

Cvens cxovrebiseul gamocdilebas. mkiTxvels Tavad aqvs gancdili 

nawarmoebSi aRwerili movlenebi da is SeZlebs kiTxvis procesSi am 

gamocdilebis gamoyenebas. am SemTxvevaSi wamyvani roli Cvens kulturul 

fons ukavia. sxva saxis kontaqti teqstTan arc ki arsebobs.  

interteqstualizmis principi mkiTxvels Seacnobinebs rom Tavad 

igi da misi dro ar aris mowyvetili kacobriobas, maradiul wrebrunvas, 

rom igi Tavisi bediTa Tu imedgacruebiT iseTive Svilia am 

wuTisoflisa, rogorc saukuneebis winandeli adamianebi. 

interteqstualizmi istoriebisa da azrovnebis maradi ganaxlebaa, 

adamianuri vnebaTaRelvisa da cxovrebiseuli gamocdilebis xelaxali 

gancdaa. 

interteqstualizmis Teoriis erT-erTi wamyvani wyaro ferdinand 

de sosiuris anagramaTa kvlevidanac modis. am wyaros de sosiuri 

pirvelad warmogvidgens Tavis naSromSi ,,zogadi lingvistikis kursi”, 

magram misi gamoyeneba SesaZlebeli gaxda mxolod maSin, rodesac daiwyo 

cnobili Sveicarieli lingvistis xelnawerTa gamocema.  

sosiuri ganasxvavebda sxvadasxva tipis anagramebs: anafonias, 

hipogramas, logogramasa da paragramas. bolo termins mniSvnelovani 

roli uWiravs interteqstis TeoriaSi. 

igi miiCnevs, rom avtori aCrdilis msgavsad SeiZleba gamoCndes 

teqstis bolos, magram is mxolod stumris saxiT mogvevlineba da meti 

araferi. termini ,,paragma” miuTiTebs, rom yoveli elementi 

funqcionirebs, moZravia. is ufro xSavs azrs, vidre gamoxatavs. 

paragramaTa gagebasa da aRqmas gansakuTrebuli yuradRebiT moekida 

iulia kristeva. saerTaSoriso termin ,,interteqstualobis” damkvidreba 

Tanamedrove mecnierebaSi misi damsaxurebacaa. swored kristeva iyo 

pirveli, vinc Seecada sosiuris masalis Teoriul gaanalizebasa da 

gaazrebas. misi ganmartebiT, poetikur gamonaTqvamebSi mravalricxovani 

diskursis amokiTxva SeiZleba, ris Sedegadac poeturi teqsti uamrav 

sxva teqsts axsenebs mkiTxvels, romlis elementebic konkretul 

poetikur teqstSi Sedis. swored am sivrces vuwodebT Cven 

interteqstualurs. 
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asve yuradReba gvinda gavamaxviloT citatebze, romlebsac 

avtorebi iyeneben. interteqstualuri TeoriiT Tu vixelmZRvanelebT, 

citatas aranairi kavSiri ara aqvs avtoris ganzraxvasa da CanafiqrTan. 

kiTxvis procesSi citirebaze pasuxismgebelia ara avtori, aramed Tavad 

mkiTxveli, mayurebeli. xSir SemTxvevaSi, avtori arc ki miuTiTebs 

wyaroze, citata arsebobs brWyalebis gareSe. mkiTxvelma SeiZleba 

gacilebiT meti citata aRmoaCinos, vidre avtors warmoudgenia. 

amavdroulad, avtoriseulma citatam SeiZleba sruliad 

gansxvavebuli funqcia itvirTos _ igi xSirad sawinaaRmdego 

mniSvnelobasac gvTavazobs. anu, avtorTa mier moyvanili citatebi 

normatizaciis rolsac asrulebs teqstSi, Tumca SesaZlebelia 

sawinaaRmdegoc - avtoriseulma citatam damatebiTi anomalia Seitanos, 

gaarTulos kiTxvis procesi. 

citirebis teqnikas, romelsac damatebiTi anomalia Seaqvs teqstSi, 

,,cru citireba” uwodes. am SemTxvevaSi interteqstualizmi rTuli 

aRsaqmeli xdeba, an saerTodac SeuZlebelia misi axsna konkretul 

konteqstebsa Tu teqstebSi. es gasagebicaa: interteqstualizmi mTavar 

meqanizmad moqmedebs mxolod iq, sadac teqstebs Soris msgavseba 

arsebobs, sxvagvarad interteqstualoba araefeqturia. 

cru citata warmoadgens gansakuTrebul movlenas. es, rogorc ukve 

zemoT aRvniSneT, qmnis anomalias, romelic, ra Tqma unda, ver amoixsneba 

erTi teqstidan meoreze gadasvlis dros. is Tavisi negatiurobiT 

blokavs interteqstualizms am SemTxvevaSi mkiTxvels, anu 

interpretators, aqvs erTi gamosavali: teqstSi Seiyvanos Tavad avtori. 

Zalian mniSvnelovani da sayuradReboa is faqtic, rom realobisa 

da arsis Zieba TiToeul teqstSi DdafuZnebulia sxvadasxva meqanizmsa Tu 

xerxze; wyaroebis moxmoba mxolod amravlebs asimilirebul teqstTa 

raodenobas da afarToebs interteqstualur kavSirebs. 

aseve YyuradsaRebia, rom erTma citatam SeiZleba ramdenime avtori 

gagaxsenos, rac miuTiTebs imaze, rom interteqstualizmis procesis 

dros ufro advili aRsaqmelia is wyaro, romelic Cvens 

cnobierebasTanaa axlo. interpretatori mkiTxveli Tu mayurebeli eZebs 

citatis wyaros swored im interteqstSi, romelic gacilebiT misaRebia 
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da advilad Tavsdeba mis literaturul Tu SemecnebiT warmosaxvaSi. am 

SemTxvevaSi Cven saqme gvaqvs xelovnebis istoriis rekonstruqciasTan. 

cotaTi gansxvavebulia avangarduli teqsti. igi gvevlineba, 

rogorc axali, uprecedento, totaluri uaryofa yvela adre arsebuli 

tradiciisa. es faqti Zalian sayuradReboa im situaciisaTvis, romelSic 

igi arsebobs. avtoris Txroba SeiZleba pirobiTad miviCnioT adamis 

Txrobad, romelsac ar hyavs winapari. aqedan gamomdinare, avangarduli 

teqsti Tavisi arsiT orientirebulia mkiTxvelis interteqstualur 

interpretaciaze. avangardi mwerlebisaTvis kinoc literaturuli 

modelia. igi moiazreba, rogorc literaturuli faqti. Tumca swored 

kino iZleva literaturis CarCoebidan gamosvlis saSualebas da misi 

meSveobiT radikalurad ganaxlda literatura.  

amerikelma mkvlevarma – rozalinda krausma aRniSna, rom ar 

arsebobs dasawyisi, romelic ar nadgurdeba. aqedan advilad SeiZleba 

davaskvnaT, rom originali, romlidanac teqsti gamomdinareobs, kargavs 

Tavis arss. avtoris, rogorc unikaluri Semoqmedis, aRqma sul ufro da 

ufro metad dgeba kiTxvis niSnis qveS Tanamedrove mecnierebis mxridan. 

yovel SemTxvevaSi, avtors is roli aRar akisria, rac aqamde hqonda. 

Tavad teqsti ki winamdebare teqstTa jaWvs warmoadgens.  

yoveli teqsti interteqstualur velTan erTad qmnis sakuTari 

kulturis istorias, radgan axdens mTeli winamorbedi kulturuli 

fondis restruqturirebas. aqedan SeiZleba davaskvnaT, rom 

interteqstualizmi Cveni istoriisa da azrovnebis ganaxlebaa, romelic 

SeiZleba advilad CavrToT teqstis struqturaSi, oRond mudmivi 

cvalebadobis gaTvaliswinebiT. interteqstualuri analizi aseve 

saSualebas gvaZlevs, ganvaaxloT warmodgena mxatvrul evoluciaze, 

romelSic ara marto adrindeli teqstebia CarTuli, aramed kulturis 

sxvadasxva movlenac. es movlenebi SeiZleba mocemuli teqstidan aseuli 

wlebiTac iyos daSorebuli.  

xSiria SemTxvevebi, rodesac interteqstualobas interpretaciasTan 

aigiveben. es, ra Tqma unda, Secdomaa. teqstis interpretacia hermenevtikis 

sferoa. 

interteqstualobis Teoria gansakuTrebiT efeqturia im sferoSi, 

romelSic narativi ukana planze iwevs da naratiuli logika adgils 
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uTmobs diskursiul anomaliebs. mkiTxveli rom ar davabnioT, aqve 

saWirod migvaCnia SevCerdeT hermenevtikaze, raTa advili iyos misi da 

interteqstualizmis gansxvaveba. 

hermenevtika, anu teqstis gagebisa da interpretaciis Teoria da 

praqtika moiazreba, rogorc literaturuli nawarmoebis axsnisa da 

ganmartebis universaluri meTodi. 

Tavad termini ,,hermenevtika” etimologiurad ukavSirdeba antikuri 

RmerTis _ hermesis saxels. hermesi, berZnuli miTologiis Tanaxmad, aris 

Suamavali zevssa da adamianebs, zevssa da miwisqveSeTs, agreTve, 

miwiszeda da miwisqveSa samyaroebs Soris. Sesabamisad, hermesi 

mediatoria, romelic gamudmebiT kveTs ontologiur sazRvrebs da 

asrulebs ,,sityvis mimtanis”, ,,informaciis gadamcemis”, ,,ambis 

ganmmartavis” funqcias. 

hermenevtikis upirveles meTodologiur amocanas warmoadgens 

teqstis gaSifvra, anu Cveulebrivi, orginaluri TvalTaxedvisaTvis 

dafaruli poetikuri kodebis dekodireba. Aadamianis SemecnebiTi da 

komunikaciuri saqmianoba mWidrod aris dakavSirebuli ama Tu im 

sityvebis, Jestebis, niSnebis, literaturuli nawarmoebis, musikis, 

mxatvruli da msgavsi niSanTa sistemis interpretaciasTan. interpretacia 

warmoadgens azris gamoTqmisa da urTierTobis universalur saSualebas. 

teqstis interpretaciis, rogorc niSanTa sistemis fenomens Seiswavlis 

hermenevtika.  

teqstis hermenevtikuli kvlevis safuZvlebi jer kidev homerosis 

eposisa da bibliuri teqstebis uZveles interpretaciebSi iCens Tavs da 

moiazreba, rogorc ,,wminda teqstebis” ,,axsnis” SesaZlebloba, 

meTodologiuri Suamavloba sakralur da arasakralur teqstebs Soris. 

hermenevtikis filosofiuri Teoria ukavSirdeba germaneli 

filosofosis _ fridrih Slaiermaxeris saxels, romelmac hermenevtikis 

filosofiuri da Teologiuri koncefcia bibliuri teqstebis analizis 

konteqstSi warmoaCina. am koncefciis mTavar amocanad mas Sesamecnebeli 

obieqtis marTebuli axsna da gaazreba miaCnda. rac warmoadgenda ara 

mxolod codnis, aramed yofierebis gasaRebs.  

hermenevtikisaTvis, romelic postklasikur (yofierebis filosofia, 

fenomenologia, egzistencializmi) filosofias efuZneba, amosavalia 
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metafizikuri aRsaniSni, romlis gamovlenac ganuwyvetel 

interpretaciul procedurebs gulisxmobs. poststruqtralizmisaTvis ki, 

romelic mogvianebiT postmodernistul filosofiur paradigmaSi aisaxa, 

aRsaniSni sxva araferia, Tu ara referenciuli aluzia. SexedulebaTa 

rogorc erTi, ise meore sistemisaTvis samyaros lingvisturi 

universalizmi ueWvelia, magram hermenevtika, klasikuri da 

postklasikuri paradigmis kvalad, aRiarebs mniSvnelobis ontologiur 

gansazRvrulobas, romelic garantad udgas rogorc trascendentalur 

subieqts, ise realobis Tundac SefardebiT statikurobas (mudmivobas, 

ucvlelobas). postmodernizmisaTvis ki mniSvneloba piroba ki ara, 

procesualuri fenomenia. teqstis interpretaciisas postmodernizmi uars 

ambobs tradiciul meTodologiaze da semiologias moiazrebs 

,,werilobis” gansakuTrebul tipad, gareSe aRsaniSniT ganupirobebel 

SemoqmedebiT – refleqsur aqtad. xolo hermenevtika saubrobs sistemur 

uwyvet saxecvlilebaze gare Tu Sida ganzomilebaSi – enis cnobierebisa 

da kulturis konfiguraciebis (formebis) saxecvlilebaze istoriis 

dinamikur procesSi da ganixilavs maT yofierebis TviTgamovlenis 

formebad. winaaRmdegobaTa am fonze cxadia, simbolos 

mravalmniSvnelovneba hermenevtikaSi ,,interpretaciaTa konfliqts” 

warmoSobs.  

interpretatoris xedvis horizonti mudmivad emTxveva teqstis 

horizonts. Tu gaviTvaliswinebT im garemoebas, rom hermenevtikis 

upirveles meTodologiur amocanas warmoadgens teqstis gaSifrva, an 

Cveulebrivi, ordinaluri TvalTaxedvisaTvis dafaruli poetikuri 

kodebis dekodireba, analogia hermessa da hermenevtikas Soris sakmaod 

dasabuTebul saxes iRebs. gamomdinare aqedan, ,,ramdenad saeWvodac ar 

unda Candes kavSiri hermessa da hermenevtikas Soris, ver uarvyofT, rom 

hermenevtika, rogorc teqstualuri enigmebis amoxsnis xelovneba, 

namdvilad aRbeWdilia hermesis niSniT” (palmeri 1980: 1). 

teqstis interpretacia aris mudmivi dialogi awmyosa da warsuls 

Soris. interpretaciis dros awmyos gansazRvra mxolod warsulis 

miiRmaa SesaZlebeli. iqmneba gangrZobiToba, romlis wiaRSic erTmaneTs 

erwymis istoriuli da Tanamedrove xedvis horizontebi. aq principuli 

mniSvneloba eniWeba ara avtoriseul intenciebs (mizandasaxulobebs), 
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aramed teqstis gadanacvlebis process erTi kulturul-istoriuli 

konteqstidan meoreSi. am process hermenevtikuli aqtis istoriul 

aspeqts uwodeben, romelic warmoaCens istoriis dialeqtikur xasiaTs da 

interpretaciis ganpirobebulobas konkretuli kulturul-istoriuli 

konteqstiT. 

teqstualuri dialogis, iseve rogorc yvela tipis dialogis 

safuZvels, ena warmoadgens. hermenevtikur interpretaciaSi mTavari araa 

literaturuli teqstisa da literaturuli nawarmoebis rekonstruqcia, 

Cveni istoriuli konteqstebis Tanmimdevruli urTierTgaTanabreba. 

interpretaciis mizania, mkiTxvelis ganswavlulobis arsis gafarToeba 

sakuTari Tavis ukeTesad Sesacnobad (hermenevtika 2000: 201).  

cxovrebis xelovnebis filosofiis damfuZnebeli, Tanamdrove 

germaneli filosofosi vilfelm Smidi wers: ,,teqstis interpretaciis 

procesSi Cven sinamdvileSi sakuTari Tavisa da sakuTari cxovrebis 

interpretacias vaxdenT” da ,,metadre enobrivi masalis formirebisas 

axdens individuumi sakuTari Tavis formirebas: am garegan qsovilTan 

urTierTobaSi, romelsac erTi kulturis individebi saukuneebis 

ganmavlobaSi qsovdnen, pirovneba Tavis sakuTar struqturas poulobs, 

da rac ufro ukeT axerxebs igi am masaliT SemoqmedebiT TamaSs, miT 

ufro meti ramis Seqmna SeuZlia mas Tavisi Tavisagan” – (Smidi 2003: 11). 

ganusazRvreli adgilebis raodenoba teqstSi mniSvnelovnad aris 

damokidebuli Janrze da weris stilze (maneraze). naturalisturi weris 

maneris momxreni cdilobdnen, rac SeiZleba naklebi ganusazRvreli 

adgili daetovebinaT teqstSi, naklebi gasaqani miecaT am mxriv 

mkiTxvelis warmosaxvisTvis. egonaT amiT nawarmoebis zemoqmedeba 

mkiTxvelze ufro mizanmimarTuli da Zlieri iqneboda. magram aRmoCnda, 

rom ,,yvelaze mZafr aqtualizacias iwvevs ara dasrulebuli, 

yovlismomcveli suraTi an aRwera, aramed swored fragmentebi, an sxvaTa 

Soris, ucabedad naTqvami sityvebi” (Tanamedrove... 2002: 213). 

axali nawarmoebi aRZravs mogonebas adre wakiTxulze, uqmnis 

mkiTxvels garkveul emociur ganwyobas, aRviZebs masSi raRac nacnobis, 

adre gancdilis msgavs molodins, rac Semdgom, kiTxvis procesSi, an 

gamarTldeba, an gamtyundeba: ,,axali teqsti mkiTxvelSi (msmenelSi) 

aRviZebs adre aRqmuli teqstebis safuZvelze Camoyalibebul molodinisa 



 23 

da TamaSis wesTa horizonts, romelic mere [axali teqstis aRqmis 

procesSi. – l.b] varirebas, koreqcias, ganaxlebas ganicdis, an mxolod 

ucvlelad meordeba” (iausi 1994: 131). 

interteqstualizmi arRvevs qronologiur tradiciul logikas. 

metafora, rogorc citata, Cvenamde aRwevs manam, sanam gavSifravdeT 

metaforul azrs, sanam davadgendeT citatis wyaros. interteqstualizmi 

waagavs saidumlos, romelsac unda Caswvde. aseTi gageba Sorsaa 

tradiciuli gagebisagan, romlis Tanaxmadac metafora gvevlineba, 

rogorc semantikuri qmedebis Sedegi. 

narativis gansazRvris umartivesi xerxia – moqmedebaTa seria 

garkveul wyaroSi – dasawyisiT, Sua nawiliT da dasasruliT. narativs 

axasiaTebs movlenaTa Tanmimdevroba, romelic droSia Sekruli. drois 

dislokacia da subieqturi dro gadamwyvetia narativSi. 

logikuri Tu miznobrivi kavSiri erTi movlenisa meoresTan 

Seadgens yvela narativis mTavar aspeqts, esaa dasawyisi, Sua nawili, 

dasasruli. 

 mxatvruli narativis Zala mdgomareobs imaSi, rom mkiTxveli 

hyavdes mudam molodinSi, ra iqneba dasasrulis bolos, roca kiTxulob, 

gainteresebs, ra sityva iyo dasawyisSi. 

mxatvruli narativisTvis logikuri an mizezSedegobrivi aspeqtebi 

fundamenturia. mTavari sakiTxi erTi fraziTac SeiZleba iTqvas.  

ra Tqma unda, interteqstualizmis Teoria ver iqneba universaluri. 

Cven ar vcdilobT interteqstualizmi CavunacvloT sxva xerxebs, Tanac 

yuradRebis miRma rCeba iseTi fundamenturi movlena, rogoric naraciaa. 

me-20 saukuneSi avtoris Sesaxeb gavrcelda manamde arsebuli azris 

sapirispiro Teoria, romlis Tanaxmad xdeba Semoqmedis sulieri da 

biografiuli gamocdilebis izolireba. aqve moviyvanT x. ortega i. 

gasetis mosazrebebs, imasTan dakavSirebiT, rom poeti iwyeba iq, sadac 

mTavrdeba adamiani. erTis bedia adamianuri gziT siaruli. meores ki aqvs 

misia – Seqmnas ararsebuli. poezia raRac sul sxvaa. 

gasuli saukunis bolo aTwleulSi swored xelovnebis 

dehumanizaciis ideam warmoSva avtoris sikvdilis koncefcia. avtoris 

sikvdiliT, misi gauqmebiT, barti safuZvels aclis teqstis ,,gaSifvris” 

aucileblobasac. teqstisTvis avtoris mikuTvneba Seferxebas niSnavs, 
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amiT teqsts saboloo mniSvnelobas vaniWebT da weras vaferxebT, vketavT 

am mravalmniSvnelian, gantotvil qmedebas. wera mravalganzomilebiani 

fenomenia, weraSi saWiro xdeba yvelafris gamorkveva, magram iq araferia 

gasaSifri; ,,struqturas SeiZleba nebismier doneze adevno Tvali, 

,,amoWimo” (rogorc windis CamoSvebuli Rilkilo). igi mTeli Tavisi 

gameorebebiT, magram SeuZlebelia fskers miaRwio” (barti 2002: 56). es 

Cans r. bartis sityvebSic, roca is ambobs, rom gaqra miTi mweralze, 

romelic RirebulebaTa matarebelia. metaforulad Tu vimsjelebT, 

avtors, rogorc despoturi Tvisebis matarebel adamians, SeiZleba 

teqstis mamac vuwodoT oRond erTi gansxvavebiT.. interteqstualoba 

amtkicebs, rom teqstSi ar arsebobs mwerlis pirovneba, igi 

ganiaraRebulia, avtoris neba unda daviviwyoT. mkvdar mamas 

vupirispirebT cocxal teqsts. 

r. barti miiCnevs, rom avtori ar arsebobs arc teqstis daweramde 

da arc misi dasrulebis Semdeg: teqstze mTeli Zalaufleba mkiTxvelis 

xelSia. 

mkiTxvelisTvis ar arsebobs sazRvrebi, igi sruliad 

damoukidebelia Semoqmedisagan. Aanalogiur azrs ufro adre rusul 

mwerlobaSi a.a. potebniasTan vxvdebiT. r. bartma ki erTmaneTs 

daupirispira mkiTxveli da avtori. 

bolo wlebSi avtoris sikvdilis koncefcia seriozuli kritikis 

sagani gaxda. antiavtoruli tendencia damaxasiaTebelia Tanamedrove 

literaturisaTvis, es koncefcia mainc formalistebisagan iRebs saTaves. 

kristevas mixedviT, nebismieri teqsti Sedgeba citatebisagan, yvela 

teqsti aris aRqmis produqti da ganicdis transformacias, rogorc sxva 

teqsti, literaturuli sityva sxvadasxva tipis dialogTa Serwymaa. 

mogvianebiT am termins xSirad iyenebs roland barti, barti teqsts 

ganmartavs, rogorc citatas brWyalebs miRma. teqsti arsebobs mxolod 

sxva teqstebTan mimarTebaSi, rac interteqstualzmis arss warmoadgens. 

yoveli teqsti interteqstad gvevlineba; sxva teqstebi sxvadasxva 

doziT nacnob formebSi gvxdeba. es teqstebi winamdebare kulturebidan 

gadmogveca. sxvagvarad rom vimsjeloT, isini Zveli citatebis 

ganaxlebul naerTs warmoadgenen. SeiZleba sxvadasxva kulturaTa kods, 

formulas, am gariTmul struqturas socialuri idiomac ki vuwodoT. 
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interteqstualizmis mizani ar aris da verc iqneba pirvelwyaros 

Zieba. piriqiT, masSi warmodgenili yvela formula anonimuria, romelTa 

wyaro iSviaTad SeiZleba aRmovaCinoT, kidec. xSir SemTxvevaSi citatebi 

brWyalebis gareSec gvxdeba teqstSi. 

maSasadame, teqsti iqmneba manamde arsebul teqstebze dayrdnobiT, 

romlebic TavisTavad warmoadgenen enis erTeulebs, romlebsac teqstSi 

avtoris nebis gareSec ki vxvdebiT. 

uaxloesi periodis literaturaSi TandaTan mkvidrdeba termini 

interteqstualizmi, igi ufro maStaburad gamoiyeneba bolo drois 

mwerlebis mier. sul ufro da ufro sayuradRebo xdeba teqstTa 

urTierTkavSiri. 

 Uuaxloes warsulSi interteqstualobis kvleva iZens globalur 

mravalmxriv xasiaTs da SeiZleba ganxilul iqnas kulturis, 

literaturis Teoriis, teqstis analizis, fsiqolingvistikis, 

sociolingvistikis WrilSi, rac mas aniWebs interdisciplinarul 

xasiaTs. 

farTod gagebuli interteqstualizmi gulisxmobs yvela im 

kulturul enas, romlebsac is Tavis TavSi moiazrebs. erTi ram cxadia: 

interteqstualizmi amdidrebs da afarToebs msoflios mxatvrul 

samyaros. swored amitomac XX saukunis mwerlebi gansxvavebul kiTxvasa 

da Wvretas moiTxoven. gansakuTrebiT eliotis Semoqmedeba savsea 

TaviseburebebiT da imdenad rTulia, Taobebi dasWirdeba mis wakiTxvasa 

da gaazrebas. vfiqrob, rom mkiTxveli eliotis Semoqmedebas Tebeli 

tiresias gamocdilebiT unda kiTxulobdes, radgan is mravalmxriv 

interpretacias moiTxovs. amitomac veTanxmebi Tanamedroveobis erT-erT 

cnobil mkvlevars da kritikoss jeims makferleins, roca man 

Tanamedrove kulturas ,,tiresiaseuli” uwoda.  

ufro Rrmad rom CavwvdeT tiresiasTan dakavSirebuli movlenis 

arssa da siRrmes, saWirod vTvliT, ufro detalurad visaubro Tavad 

tiresias Sesaxeb. 

tiresia, terezia (Teiresias, laT. Tiresias – ciuri mnaTobebi, 

varskvlavebi) – everesis da nimfa qariklos Svili, misan qal mantos mama, 

saxelganTqmuli brma Tebeli misani, oidiposis da saerTod Tebes 

rkalis TqmulebaTa gmiri, yvela sxva mokvdavTagan imiT gansxvavdeba, 
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rom igi jer mamakaci iyo, mere dedakaci gaxda da bolos isev mamakacad 

iqca: jer kidev jeelobaSi kilenes mTebSi man Sejvarebuli wyvili 

gveli dainaxa: erTi dedali gveli mokla da Wabuki qaliSvilad iqca. 

Svidi wlis Semdeg isev naxa meore gveli, isic mokla da isev mamakaci 

gaxda. 7 wlisa ukve brma iyo, radgan RmerTebis nebas umxelda adamians, 

an, rogorc ukve zemoT aRvniSneT, aTenam daabrmava, radgan palada 

SiSveli ixila. dedasTan misulma naxa, erTad rom banaobdnen, mobanave 

qalRmerTma wyali TvalebSi Seasxura, Tu xeli Seaxo da miaZaxa: 

,,veRarasodes mixilav metad!”-o. nimfa qariklo qalRmerTs Seevedra, 

daebrunebina misTvis TvalTa sinaTle. aTenas Zlier uyvarda qariklo da 

Sewuxda, magram sinaTlis dabruneba aRar SeeZlo, samagierod frinvelTa 

ena aswavla, misnobis niWi uboZa da misca Sindis kverTxi, romelic 

marad utyuari gziT atarebda, rogorc Tvalxiluls. qariklo, 

gamocdilebis gamo, zevsma da heram msajulad moiwvies da maTi davis 

gadawyveta daavales: siyvarulSi qali ganicdis met siamovnebas Tu 

kacio. tiresiam miugo: Tu saerTo siamovnebas aT nawilad davyofT, 

mamakaci mxolod erT meaTed sitkboebas ganicdis. danarCeni cxra 

meaTedi siamovneba qalisa gaxlavTo. persefonem tiresias gamWriaxi 

goneba qvesknelSic SeunarCuna, sadac yvelaferi ugono landia. igi iqac 

aseve atarebs oqros kverTxs da iZleva brZnul rCevebs. 

rogorc ukve aRvniSneT, ymawvilkacobisas man SemTxveviT dainaxa, 

rogor curavda qalRmerTi aTena mdinareSi da amis gamo sastikad 

daisaja- dabrmavda, magram amavdroulad dajildovda 

winaswarmetyvelebis niWiT. 

moqmed pirTa asociaciuri identuroba maTi moqmedebis 

identurobasac gulisxmobs. amitom sqesobrivi niSnis mixedviT 

dawyvilebuli poemis yvela personaJi, faqtobrivad warmoadgens wyvils, 

romelic SeerTda unayofo siyvarulis pirquSi ritualis 

Sesasruleblad. swored am ritualis simbolod eliotis poemaSi 

gamoyvanilia orsqesovani arseba - tiresia. am mxatvrul saxes akisria 

movlenaTa gadmocema. swored misi cnobierebis nakadSi ireva is 

araerTgvarovani asociaciebi, romlebisganac Sedgeba poema: ,,is, rasac 

tiresia xedavs, faqtobrivad, poemis Sinaarsia”, – wers elioti Tavis 

,,SeniSvnebSi”. tiresia Zalian saintereso gmiria. 
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T.s. elioti aRniSnavda, rom tiresia aris erTi ubralo mayurebeli, 

da amave dros mniSvnelovani personaJi poemaSi, radgan swored is 

aerTianebs yvelafer danarCens. es azri xazs usvams im faqts, rom 

mxolod mayurebels, mkiTxvels SeuZlia gaaerTianos da moaxdinos 

teqstis unificireba misi kulturuli azrovnebiTa Tu maxsovrobiT. 

orsqesiani tiresia nebismieri teqstis idealuri mkiTxvelia. adamianebi 

ki gaxlavT individualurebi, magram calke aRebulni isini mainc erT 

adamians warmoadgenen, yvela qali erTi qalia. qali da kaci ki 

erTmaneTs tiresiaSi xvdeba, romelic poemis centraluri gmiria. 

xedva, Wvreta, xilva – yvelaferi es dakavSirebulia sanaxaobasTan, 

ramac Cvenamde teqstebis saxiT moaRwia. me-20 saukuneSi sanaxaoba ufro 

ukeT aRsaqmeli gaxda kinematografiis wyalobiT. yvelaze saukeTeso 

mayurebeli tiresias mexsierebaa. tiresias goneba unda davukavSiroT 

kulturul azrovnebas, raTa sawyisi Seerwyas sasruls da amgvarad 

SevqmnaT istoria. interteqstic swored xedvas, Wvretasa da xilvas 

moiTxovs. aqve gvinda davsZinoT, rom tiresias centraluri adgili 

ukavia eliotis ,,unayofo miwaSi”.  

interteqstualobis fenomeni zogadi literaturaTmcodneobis erT-

erTi mTavari sakiTxia. ramdenadac amouwuravia bibliuri sibrZne, 

imdenad farToa misi aRqmis gamoyenebisas interpretaciis areali.  

poetikur gamonaTqvamebSi mravalricxovani diskusiis amokiTxvaa 

SesaZlebeli, ris Sedegadac poeturi teqsti uamrav sxva teqstebs 

axsenebs mkiTxvels, romlis elemtebic konkretul teqstSi Sedis. 

swored am sivrces ewodeba interteqstualuri.  

teqstis interpretacia, es aris mudmivi dialogi awmyosa da 

warsuls Soris. teqstualuri dialogis, iseve rogorc yvela sxva 

dialogis safuZvelia ena. teqstis interpretaciis procesSi 

sinamdvileSi sakuTari cxovrebis interpretacia xdeba, metadre enobrivi 

masalis formirebisas. 

 Kkacobriobis istoria maradi wrebrunvaa, erTi da imave RirebulebaTa 

da faseulobaTa uwyveti jaWvia. yoveli epoqis adamiani cdilobs Tavisi 

kulturuli gadmosaxedidan Seafasos movlenebi, Rirebulebebi. 

literaturuli teqstebis interpretaciisas mkiTxveli iyenebs 

gamocdilebas, anu fsiqologiur kods da sakuTar cxovrebas, 
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vnebaTaRelvas aRmoaCens teqstSi. interteqstebi ukavSireben erTmaneTs 

kacobriobis warsuls, awmyosa da momavals. 

yoveli teqsti interteqstad gvevlineba, romelic winamdebare 

kulturebidan gadmogveca da Zveli citatebis ganaxlebul naerTs 

warmoadgens, savsebiT SesaZlebelia sxvadasxva kulturaTa kods, 

formulas, gariTmul struqturasac moiazrebdes. 

literaturuli nawarmoebis aRqma istoriuli procesia, radgan 

xSirad yoveli epoqa xelaxla axdens nawarmoebis interpretacias da 

sakuTar miznebs, warmodgenebs uqvemdebarebs mas. axal interpretacias 

SeiZleba TiTqmis araferi hqondes saerTo winamaval interpretaciasTan. 

interteqstualizmi Cveni istoriisa da azrovnebis ganaxlebaa, 

romelic SeiZleba advilad CaerTos teqstis struqturaSi, oRond 

mudmivi cvalebadobis gaTvaliswinebiT. interteqstualuri analizi 

saSualebas gvaZlevs ganvaaxloT warmodgena mxatvrul evoluciaze, 

romelSic CarTulia aramarto adrindeli teqstebi, aramed kulturis 

sxvadasxva movlenac, romelic teqstidan aseuli wlebiTac SeiZleba 

iyos daSorebuli. 

safuZveli gvaqvs, davaskvnaT: interteqstualizmi amdidrebs da 

afarToebs msoflios mxatvrul samyaros. swored amitomac XX saukunis 

mwerlebi gansxvavebul kiTxvas da Wvretas moiTxoven. gansakuTrebiT 

eliotis Semoqmedeba imdenad rTuli da TaviseburebebiT aRsavsea, rom 

Taobebi dasWirdeba mis wakiTxvasa da gaazrebas. vfiqrob, mkiTxveli 

eliotis Semoqmedebas misani tiresias gamocdilebiT unda kiTxulobdes, 

radgan is mravalmxriv interpretacias moiTxovs. amitomac veTanxmebi 

Cveni drois udides mkvlevarsa da kritikoss jeims makferleins, roca 

man Tanamedrove kulturas ,,tiresiaseuli” uwoda. 
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Tavi II bibliuri arqetipebisa da simboloebis gavlena 

eliotis Semoqmedebaze 

mocemul TavSi SevecdebiT Tomas sternz eliotis Semoqmedebis 

mixedviT ukeT warmovaCinoT kulturis zogadi problemebi. risTvisac 

mniSvnelovania bibliuri Temis interpretacia, aluziebisa da kavSirebis 

damyarebis struqturuli cvla.  

religia kvebaვs SemoqmedebiT potencials da gansazRvravs mis 

TviTmyofadobas. 

,,religiis” saxelwodebiT moiazreba adamianis cnobierebis 

garkveuli mdgomareoba, aRmatebuli da zebunebrivi realobis gancda. 

termini ,,religia” momdinareobs laTinuri sityvidan _ religio, rac 

niSnavs xelaxal kavSirs, anu kavSiris ganaxlebas, aRdgenas, kvaladgebas.  

religiuri gancda adamianis Sinagani bunebis nawilia, misi adgili 

cxovrebaSi TvalsaCino da sapatioa, xolo am adgilis gaazreba da 

kvalifikacia kulturasTan ziarebis aucilebeli pirobaa. 

Qqristianuli samyarosTvis religiuri cnobierebis CamoyalibebaSi 

udidesi roli iTamaSa bibliam. igi erT-erTi umniSvnelovanesi sulieri 

monapovaria, romlis modelzec moxda evropuli civilizaciisa da 

azrovnebis formireba. miuxedavad imisa, rom biblia garegnobiT 

literaturul nawarmoebebs enaTesaveba, igi mainc araordinaluri 

nawarmoebia, SeuZlebelia misi gaTanabreba sxva literaturul 

nimuSebTan. dRemde uWirT bibliis literaturul Zeglad aRiareba. 

saRvTo werilis xasiaTis gamo araerTgvarovania mkvlevarebisa da 

kritikosebis damokidebuleba bibliis mimarT. ufro metic elioti 

parazitebad da mavneblebad miiCnevs im pirovnebebs, romlebic bibliur 

Txzulebebs literaturuli Rirsebis gamo ecnobian. “ The persons who enjoy 

these writings solely because of their literary merits are essentially parasites; and we know that 

parasites, when they become too numerous, are pests. I could easily fulminate for a whole hour 

against the men of letters who have gone into ecstasies over “the Bible as literature.” (elioti 

1936: 95). 

Bbiblia Sedgeba mravali sxvadasxva dros Seqmnili wignisagan da 

ori erTmaneTisagan gansxvavebuli nawilis- Zveli da axali aRTqmisagan, 

romlebic TavianTi arsiT erT mTlianobas warmoadgens. bibliis 

mkiTxveli, morwmune Tu urwmuno, ra ganaTlebisa Tu gemovnebis ar unda 
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iyos , imden sulier da inteleqtualur sazrdos iRebs misgan, ramdenis 

aTvisebac SeuZlia. sityvierebis bevri Sedevri Seuqmnia kacobriobas 

warsulSi, iqmneba dRes da Seiqmneba momavalSic, magram Zveli da axali 

aRqmis wignebis yvela sxva wignTagan ganmasxvavebeli niSani is aris, rom 

aq aRweril ambebSi moqmedebs RvTis xeli, romelic amoZravebs 

materialur samyaros da sulier arsebaTa dasebs, warmarTavs istoriul 

process. 

Bbiblia safuZvelTa safuZvelia, rogorc sasuliero mwerlobis, 

ise, mravalwilad, saero literaturisa. 

biblia dawerilia adamianisaTvis adamianisave xeliT. mis SeqmnaSi 

monawileobs RmerTi da kaci. amitom vambobT, rom biblia, 

RmerTkacobrivi qmnileba, Seqmnilia adamianisaTvis adamianisave enaze. 

bibliuri metyvelebisaTvis niSandoblivia e.w. SualobiTi stili. 

esaa saxeebiT: simboloebiT, igavebiTa da alegoriebiT saubari. wminda 

wignis esa Tu is epizodi Sinaarsisa da siuJetis garda Seicavs 

gacilebiT Rrma- filosofiur azrebs, realobas, romelic moculia 

idumalebiT da warmoCenilia simbolo-alegoriebiT. 

bibliis sibrZne iqca msoflio kulturisa da, zogadad, 

cnobierebis wyarosTvalad. bibliis gareSe literaturis fenomenis 

srulyofilad gaazreba SeuZlebelia. literaturis istoriaSi biblias 

didi mniSvneloba hqonda, rogorc nimuSs mwerlobisaTvis, 

literaturuli sityvis xerxebisa da SemoqmedebiTi teqnikis 

TvalsazrisiT. isini masSi poulobdnen saWiro siujetebs 

literaturisaTvis, xasiaTebs personaJebisaTvis, ferebs garemosaTvis. 

ori religiis – iudaizmisa da qristianobis _ saRvTo wigni, amave 

dros, aris TviTmyofadi poeturi qmnileba, vrceli tilo, sadac 

warmodgenilia sityvieri Semoqmedebis dResdReobiT arsebuli TiTqmis 

yvela Janri. igi, SeiZleba iTqvas, Tanamedrove msoflios mwerlobis 

uZvelesi qrestomaTiaa. aq SexvdebiT folkloruli warmoSobis 

sawesCveulebo simRerebs, igav-arakebs, Segonebebs, filosofiur 

narkvevebs, miTosis fragmentebs, saistorio da sayofacxovrebo 

dokumentur prozas, novelistur ambebs, godebebs, saRvTo sagaloblebs, 

sagmiro leqsebs, satrfialo lirikas, diplomatiur mimoweras, 

oratorul sityvas, publicistikasac ki. bibliuri ambebis codna, 
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rogorc erTi mTavari elementi, Sedioda xalxuri ganaTlebis sferoSi. 

rogorc Cans, arsebobda xalxuri zepirsityvieri biblia, werilobiTi 

bibliis gverdiT. xalxSi trialebda leqsad gadaTqmuli ambavi adamisa 

da evasi, abraamisa, iobisa. 

mxatvruli nawarmoebis RerZi da Semkvreli, semiotikur-semantikuri 

epicentri, aris simbolo, simbolos doneze ayvanili gmirebi, simbolod 

qceuli enobrivi saSualebebi da bolos aseve sagangebod Seqmnili 

sasazRvro simboluri situaciebi. 

simbolos kvleva uxsovar droSi iRebs saTaves (platonTan, 

aristotelesTan), igi arsis wvdomis saSualebas iZleva. 

bibliuri xatebi da simboloebi gansazRvravs avtorTa mxatvrul 

azrovnebas, bibliuri eTosi kvebavs maT sulierebas, bibliuri 

pirovnebebi da movlenebi cocxloben maT xilvebSi. 

,,saRmrTo werilis” teqstSi Sesulia ramdenime wigni, romlebic 

TavianTi maRalmxatvruli RirsebebiT samarTlianad iTvleba msoflio 

literaturis brwyinvale Sedevrebad. bibliuri nawarmoebebi gamoirCeva 

Rrma filosofiuri azriT, SesaniSnavi stiliT, mdidari eniT, uxvi 

literaturuli xerxebiT.  

miuxedavad imisa, rom bibliuri istoriebis Seqmnidan sakmaod didi 

dro gavida da uamravi ram Seicvala, maT ar daukargavT pirvandeli 

brwyinvaleba. am nawarmoebebs dResac iseTive gatacebiT kiTxuloben, 

rogorc adre. 

biblia, rogorc universaluri qmnileba, saukuneebis manZilze 

axdenda gavlenas kacobriobis azrovnebasa da kulturaze, mis enebze. 

bibliis popularobis logikur Sedegs warmoadgens is, rom uamravi 

bibliuri gamoTqma, andaza, frTiani fraza Sesulia mravali enis 

leqsikonSi. garda enaSi dafiqsirebuli bibliuri gamoTqmebisa, 

mxatvrul-literaturul teqstebSi farTodaa gavrcelebuli uamravi sxva 

gamonaTqvamebic, romlebic bibliuri aluziis saxiT funqcionireben da 

amdidreben maT Sinaarss. aluzia (laTin. allusion – xumroba, miniSneba) _ es 

aris mxatvrul literaturaSi, oratorul da sasaubro metyvelebaSi 

gamoyenebuli stilisturi xerxi _ miniSneba realur politikur, 

istoriul an literaturul faqtze, romelic sazogadod yvelam icis. 
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aluziis, rogorc literaturuli xerxis erT-erTi saxeobis 

Seswavla sxvadasxva kuTxiT xdeba. am literaturuli movlenis 

safuZvliani gaazrebisaTvis gansakuTrebiT mniSvnelovania misi 

mecnieruli kvleva, rogorc Teologiuri, filosofiuri da 

fsiqologiuri, aseve literaturul-modernistuli safuZvlebis 

gaTvaliwinebiT. 

bibliasa da biblizmebTan dakavSirebuli mravali gamokvleva 

arsebobs.  

,,wigni solomonis sibrZnisa”, ,,qebaTa-qeba”, ,,igavni” da ,,eklesiaste” 

– es is wignebia, romlebic Cvens naSromSi warmodgenili literaturuli 

interpretaciebis ZiriTad wyaroebs warmoadgenen. 

Bbibliis Tanaxmad samyaro warmodgenilia, rogorc Camoyalibebuli 

principebis mixedviT damyarebuli wesrigi, romelic samagieros mizRvis 

samarTalzea dafuZnebuli. kerZod, Tu erTi gascems samyarosaTvis, meore 

Rebulobs misgan. 

,,sargebeli ar moaqvs ukeTur saganZurs, 

mowyaleba ki sikvdilisagan ixsnis.” (igavni 10: 2) 

,,Treasures of wickness profit nothing, but 

Righteousness delivereth from death.” (Proverbs 10: 2) 

warsulis zegavlenis kvleva Tanamedrove cxovrebasTan kavSiris 

damyarebaa, rac literaturuli teqstebiT, Cvens SemTxvevaSi _ 

Tanamedrove literaturis meSveobiT xorcieldeba. 

bibliur frazaTagan mravalma maradiuli arsebobis ufleba 

moipova da damkvidrda xelovnebaSi. literatura mudmivad iyenebs 

eklesiastesa da igavTa sibrZnes, ,,qebaTa-qebis” metaforul enas. erTxel 

gacxadebuli RvTiuri sibrZne dausruleblad meordeba da Tavis 

Tavdapirvel azrTan erTad, axal azrobriv da funqcionalur 

datvirTvas iZens. 

Bbiblia ar warmoadgens mxolod Teologiur Zegls, aramed 

zRvardaudebi codnisa da sulieri faseulobebis paralelurad, udidesi 

mxatvruli Rirebulebac aqvs. ena, metaforuloba, kompozicia – yovelive 

miuTiTebs imaze, rom biblia maRalmxatvruli literaturuli 

nawarmoebia. 
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aqve gvinda aRvniSnoT, rom bibliuri frazebis gamoyeneba Semdgomi 

periodis literaturaSi aris ara mxolod Zalze efeqturi mxatvruli 

xerxi, aramed maradiul cnebaTa aqtiuri danergvis saSualeba. 

bibliuri aluziis arseboba nawarmoebSi qvecnobierad ganawyobs 

mkiTxvels. amgvari nawarmoebi maxlobelia mkiTxvelTaTvis da, 

Sesabamisad, metad popularulic. teqsti miT ufro iolad gasagebi da 

aRsaqmelia, rac ufro metadaa masSi gamoyenebuli bibliuri motivi. 

bibliuri aluzia, Cadebuli mxatvrul nawarmoebSi, aris mweralsa da 

mkiTxvels Soris siRrmiseuli, srulyofili fsiqologiuri kontaqtis 

damyarebis garanti. zemoT Tqmulis sailustraciod moviyvanT ramdenime 

cnobil magaliTs mxatvruli literaturidan. 

 inglisur literaturaSi myarad fexmokidebuli iyo bibliuri 

aluziebisa da personaJebis Tema. mas mimarTavdnen Tomas sTerns elioti, 

devid herbert lorensi, riTac aRwevdnen, rogorc ukve aRvniSneT, 

maradiul cnebaTa danergvas. am mxriv TviT Seqspiri eliotis erTgvar 

winamorbedad SeiZleba CaiTvalos. 

upirvelesad, davimowmebT nawyvets Seqspiris poemidan - ,,amao garja 

siyvarulisa” (,,Love’s Labour’s Lost”), romelic gamsWvalulia 

inteleqtualizmiT. masSi daeWveba gadmocemulia berounis piriT, roca 

is navaris mefes ewveva gazafxulze:  

,,Why, all delights are vain, but that most vain 

Which, with pain purchased doth inheret pain:  

As painfully to pore upon a book, 

To seen the light of truth, while truth the wile 

Doth falsely blind the eyesight of this look.” (karoli 2009) 

 `Jami darRvevisa da Jami Sekervisa; Jami dumilisa da Jami 

Uubnobisa” (eklesiaste 3: 7) 

bibliuri fraza ,,gaimete wkepla~ - ,,spare the rod” aRebulia `igavebis~ 

Segonebebidan (13: 24): ,,vinc SvilisTvis wkeplas ar imetebs, misi mteria, 

xolo moyvaruli – Wkuas aswavlis” - ,,He that spareth his rod hated his son: but 

he that loveth him chasteneth him betimes.” (Proverbs 13: 24) 

mark tvenis ,,tom soierSi” deida poli xSirad imeorebs 

popularul cnebas, romelic, Tavis mxriv, bibliuri teqstia: ,,l aint doing 
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my duty by that boy... and that is Lords truth, goodness. spare the rod and spile the child”. 

(tveni 1980: 40). amasve ambobs wminda wigni. 

,,amaoeba amaoebaTa” (Vanity of Vanities) _ es aris yvelaze cnobili 

gamonaTqvami amaoebaSi Cavardnili solomon brZenisa. ,,vanity of vanities, saith 

the preacher, vanity of vanities, all is vanity’’- (Ecclesiastes 1: 2). ,,amaoeba amaoebaTa, _ 

Tqva eklesiastem, _ amaoeba amaoebaTa, yovelive amaoa” (eklesiaste 1: 2) – 

es sityvebi solomon brZenTan identificirdeba. igi iqca kliSed an 

daskvniT sityvad literaturaSi. calkea aRsaniSni ,,amaoebis bazaris” 

daskvniTi paragrafi, sadac uiliam Tekereis uSualod mohyavs citireba: 

,,Ah, Vanitus Vanitatem!” - eh! Vanitas vanitatum! (amaoeba amaoebaTa) romeli 

Cvengania am wuTisofelSi bednieri? romeli Cvengani isrulebs Tavis 

gulis wadils? anda, Tu isrulebs, gana kmayofildeba? aba, bavSvebo, 

davxuroT yuTi da Tojinebic SevinaxoT, radgan Cveni warmodgena axla 

ki dasrulda.~ (Tekeri 1971: 494).  

,,qebaTa-qeba”, romelSic mdidruladaa naCvenebi aziuri suraTebi, 

Seicavs sayvareli qalis qebas: ,,Seni yeli spilos Zvlis godolia” 

(qebaTa-qeba 7: 5). uZveles droSi RvTis msaxurTaTvis godoli 

warmoadgenda koSks, romelsac warmosaxavdnen eklesiis saxiT, ,,Zeli”, 

romliTac is iyo gamagrebuli – sasuliero pirTa siwmindes mowmobda. 

zogjer mas miiCnevdnen ,,bibliis codnad an morCilebad”, romelSic 

moiazreba qristes mistikuri sxeuli.  

fraza _ ,,spilos Zvlis koSki” _ warmoadgens Suasaukuneobrivi 

tradiciebisadmi TviTSegnebul damokidebulebas. oskar uaildis 

,,salomeaSi” mTavari gmiri kicxavs da dascinis ioane naTlismcemels: ,,It 

is thy mouth that I desire Sokanaah. Thy mouth is like a band of scarlet on a tower of ivory.” 

(uaildi 1996: 12).  

me-20 saukunis inglisur literaturaSi, romelmac 

mniSvnelovanwilad itvirTa ra danaSaulis gamosyidvis tendencia da 

codvaTa memkvidreobiTobis idea, aqtiurad gamoiyeneboda fraza _ 

,,siyvaruli sikvdiliviT Zlieria” (Love is as Strong as Death). aRsaniSnavia 

isic, rom misi Sinaarsis alegoriuli plani saukuneebis manZilze 

praqtikulad ar Secvlila. 

,,Set me as a seal upon thine heart, as a seal upon thine arm:  
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For love is strong as death; jealousy is cruel as the drave:  

The coals thereof are coals fire, which hath a most verement flame” (The Song of 

Solomon 8: 7) 

,,ver daSrets siyvaruls wyali mravali da mdinare ver 

warxorcavs mas, kidec rom gasces kacma saxlis mTeli dovlaTi 

siyvarulis wil, mainc ar ascdeba siZulvili.” (,,qebaTa-qeba” 8: 

7). 

fraza ,,siyvaruli sikvdiliviT Zlieria” inglisur literaturaSi 

xSirad ironiul Seferilobas iRebs, vinaidan inglisurenovanma 

literaturam mZlavrad ganicada Seqspiris gavlena, xolo am frazas 

asociaciurad mivyavarT Seqspiris ,,romeo da julietაsTan“ (e.g. ,,It’s a Fine 

World”): ,,siyvaruli sikvdiliviT Zlieria, is srulyofilia” - ,,Come, let us 

make his bed among the dying flowers”. 

siyvarulisa da sikvdilis simboloebi da maTi urTierTmimarTeba 

kargad Cans oskar uaildis ,,kentervilis moCvenebaSi” (The Canterville Ghost). 

avtori ambobs: ,,You can open for me the postals of Death’s house” (uaildi: 2001: 17) 

,,Sen SegiZlia, gaaRo CemTvis sikvdilis saxlis karebi”, siyvaruli 

yovelTvis SenTanaa da is iseve Zlieri, yovlisSemZle da ulmobelia, 

rogorc sikvdili.  

aqedan gamomdinare, Cven vaskvniT, rom bibliis teqstis kargi codna 

aucilebelia Semdgomi periodis xelovnebis nimuSTa srulyofili 

gaazrebisaTvis. is literaturuli sibrZnisa da misi metaforuli 

simdidris uSreti wyaroa, romelic nebismier droSi aqtualuria. 

bibliuri citatebisa da aluziebis interteqstualuri analiziT 

Cven xels vuSliT azrovnebis wyvetas drosa da sivrceSi. 

interteqstualobis fenomeni saSualebas gvaZlevs gaviziaroT dialogi 

teqstebs Soris, rac naklebad Seswavlilia zogadad 

literaturaTmcodneobaSi. 

bibliaSi gamoyenebulia uamravi metafora, romlebic qmnis xids 

adamianuri samyaros ,,me”-sa da obieqtur samyaros Soris. 

sxvadasxva dros mkiTxveli sxvadasxva interpretaciiT aRiqvams 

teqsts da gardauvalia maTi droSi saxecvlileba. boris uspenski 

ganarCevs Sinagan da garegan TvalTaxedvas: 1._roca avtori Txrobis 

centrSi ayenebs Tavis Tavs, rogorc movlenaTa uxilav damkvirvebels, 
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romelic moqmedebis adgilas imyofeba, an erT-erTi personaJis 

TvalTaxedvas iRebs; 2._gareSe TvaliT aRwers movlenebs (uspenski 2000: 

215). 

xSiria SemTxvevebi, roca aluzirebuli bibliuri personaJi rTul 

da mravalmxriv fenomens warmoadgens. am dros Zneli gasarkvevia, kerZod, 

mis romel aspeqtze xdeba aluzia, ufro mniSvnelovanze, Tu ufro 

efeqtursa da advilad dasamaxsovrebelze. magaliTad, bibliuri 

winaswarmetyvelis, ionas (ix. biblia, iona winaswarmetyveli, 1-3), rogorc 

aluzirebuli personaJis, ganzogadeba xdeba sxvadasxva aspeqtis 

mixedviT, rogorc ufro STambeWdavi epizodis zegavlenis Sedegi (anu 

mezRvaurebma kenWi yares da amgvarad gamoavlines ionas braleuloba, 

ris Semdegac RvTis urCi, codviani iona gemidan okeaneSi gadaagdes Tu 

ara, qariSxali maSinve Cadga da gemi gadarCa). misi saxeli leqsikonebSia 

Setanili, rogorc antonomasia, iseTi adamianis aRsaniSnavad, visTan 

axlos yofnac ubedurebis momtania.  

lorensis moTxrobis aluziur saTaurSi _ ,,Sen Semexe me” (You 

Touched Me), sityvas ,,Touch” moTxrobisaTvis amosavali mniSvneloba aqvs. 

rogorc moTxrobis Sinaarsidan vigebT, igi saTaurSi gamoyenebulia 

erTdroulad, misi pirdapiri da gadataniTi mniSvnelobiT: pirvelia 

viRacasTan kavSirebis qona, xelis xleba, mikareba da meore zegavlena 

adamianis grZnobebze: aRelveba, gulis aCvileba, gulSi moxvedra, 

wyenineba. orive mniSvneloba mkiTxvelSi bibliur asociaciasac iwvevs 

(kolaselTa, 2: 21-23; samoeli 10: 26; iobi 19: 21; luka 8: 45,46;). 

`nu Seexebi, nu igemeb, nu gaekarebi. 

rac moCveნebiTi sibrZnea mxolod, TviTneburi msaxurebiT, 

morCilebiTa da sxeulis moZulebiT, magram ara raime RirsebisaTvis, 

aramed rac saWiroa xorcis saZRomad~ (kolaselTa 2: 21-23). 

`SemibraleT, SemibraleT, megobrebo, radgan RvTis xeli Semexo me!~ 

(iobi 19: 21) 

`da Tqva iesom: viRaca Semexo me; da raki yvelam uaryo, petrem da 

misma Tanamdgomebma uTxres: moZRvaro, xalxi gawydeba da gaviwroebs, da 

Sen ambob, vin Semexoo? 

magram iesom Tqva: viRac Semexo me, radganac vigrZeni, rom Zala 

gavida Cemgan~ (luka 8: 45,46).  
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es sityvebi aris ZiriTadi argumenti, riTac SeZlo vaJma 

qalisaTvis aexsna, rac moxda mis arsebaSi, roca qali Seexo – masSi 

mamakacma gaiRviZa:  

,,If you wake a man up,  

he can’t go to sleep again because he’s told to”.  

,,You Touched me..., You Touched me..., 

 You Shouldn’t have touched me...” (lorensi: 1990: 93) 

1920-30-iani wlebis bolos inglisSi iqmneba Teatraluri 

mimdinareoba, romelmac ,,religiuri dramis” saxelwodeba miiRo. 

episkoposma j. bel CiCesterkma Camoayaliba religiuri dramis 

sazogadoeba. amave wels oficialurad gaixsna kenterberis musikisa da 

dramis festivali. festivalSi monawileobdnen T.s. elioti, C. uiliamsi, 

g. botamli, d. seierzi da sxvebi. sazogadoebis mizani mrevlis eklesiaSi 

dabruneba, qristianul RirebulebaTa popularizacia da am Temebis 

warmoCena iyo Tanamedrove dramaSi. dramis avtorebma gaaanalizes mati 

misioneruli moRvaweobis mizani – gaeZlierebinaT mayurebelze 

ideologiuri da emociuri zemoqmedeba; gadawyvites, mayurebeli scenaze 

mimdinare movlenis Tanamonawiled eqciaT, rac, zogadad, 

damaxasiaTebeli gaxda meoce saukunis TeatrisTvis. amas safuZvlad 

daedo droisa da istoriis specifikuri gageba.  

religiuri dramis avtorebma Tanamedrove scenaze aiTvises 

adreuli qristianuli kulturis dramatuli formebi, Seqmnes Zveli 

Janrebis axali variantebi, rogoricaa: literaturuli drama, misteria, 

mirakli, morcete da sxvebi. spinozas azriT, religiuri dramis avtori 

TanamSromlobs maTTan, grZnobs, rom qristianuli samyaros Semecnebის 

paradigmuli arqetipi kidev cocxalia. poezias, dramasTan erTad, 

SeuZlia moipovos Sesabamisi gamoZaxili, gansakuTrebiT im raionebSi, 

sadac saeklesio Temi jer kidev iTvleba kulturuli cxovrebis 

centrad. 

T. s. eliotis SemoqmedebaSi aseTi xasiaTis drama mravlad 

moipoveba (,,qva”, `mkvleloba taZarSi~). mwerlis religiuri dramis erT-

erTi yvelaze mniSvnelovani nawarmoebia ,,mkvleloba taZarSi”, igi 

daiwera 1935 wels, specialurad kenterberis yovelwliuri 

festivalisaTvis. pirveli dadgma ganxorcielda kenterberul taZarSi 
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(damdgmeli – m. blauni), mas safuZvlad daedo wminda Tomas (Toma) 

beketis sikvdilis istoria (kenterberieli arqiepiskoposi).  

piesa srulyofilad pirvelad gamoica londonSi, ,,feiber eნd 

freiber”-is gamomcemlobis mier. dramatuli nawarmoebis ZiriTadi Tema 

sicocxlisa da sikvdilis istoriaa. T. s. elioti ara mxolod yveba 

Tomas beketis cxovrebis istorias, aramed, mas ainteresebs wminda Tomas 

cxovrebis calkeuli momentebi. avtori yuraRebas amaxvilebs 

kulminaciur epizodze – beketis dabrunebaze kenterberSi da mis 

mowamebriv sikvdilze. elioti koncentracias axdens sikvdilsa da 

tanjvaze. moqmedeba mimdinareobs kenterberis taZarSi da arqiepiskoposis 

darbazSi, rogorc es sinamdvileSi xdeboda Sua saukuneebis inglisSi. 

piesa iwyeba episkoposis CamosvliT kenterberSi. mTavari moqmedi piria 

kenterberis episkoposi da piesis protagonisti. beketi istoriuli 

personaJi iyo. sainteresoa henri II-is personaJi, romelsac ver vxedavT 

scenaze, magram misi arseboba yovelTvis igrZnoba. 

piesaSi gamoyvanilia sami mRvdeli, romlebic gulwrfelad Relaven 

beketis gamo. piesis oTxi raindi: rejinard fiTz ursi (Reginald Fits Urse), 

ser hai de morvili (Sir High de Morville), viliam de Trasi (William de Traci), da 

riCardi (Richard). yvelaze mniSvnelovani minoruli personaJebi arian. 

,,mkvleloba taZarSi” uaxlovdeba klasikur antikur tragedias. 

kenterberiel qalTa gundi piesaSi erT-erT mTavar moqmed pirs 

warmoadgens da misi funqcia mravalferovania. 

 Zveli tragediis msgavsad, gundis Semosvla scenaze da gasvla, 

rac dramis dasawyisTan da bolosTan asocirdeba, iwyeba da mTavrdeba 

gunduri epizodebiT. gundis Semadgenloba saxasiaToa. axasiaTebs ra 

dramas, o. b. kreidenbergi antikuri gundis gansakuTrebulobaze 

saubrobs da aRniSnavs, rom gunds sami Tviseba aqvs: sqesi, asaki da 

eTnosi. uZvelesi gundebi qalebiT iyo dakompleqtebuli. beketis 

mkvlelobis scenas mohyveba qalTa godeba. Tavad leqsis melodiuroba 

qmnis Rrma mwuxarebis suraTs, rac aluziaa Zveli datirebisa, romelic 

qalTa privilegia iyo. amgvarad, qalTa gundi tragediis mniSvnelovan 

movlenebs ukeTebs komentars. es gundi aseve qmnis emociur atmosferos. 

am simReriT mayurebeli SeigrZnobs tragizmsa da katastrofas. 
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kenterberieli qalebi arabunebrivi ganzomilebis sakraluri 

matarebelni arian, maT Soris saswaulebrivad Cndeba qristes kidev erTi 

mimdevari, mowame, wminda Tomas beketi. gundi aanalizebs Tavis 

ususurobas siyvarulis Zalis winaSe. 

finali (Te Deum) Seicavs uflis sadidebels, ufals patiebas 

sTxoven Tomas mokvlis gamo. 

Tomas beketi mxsnelis arqetipia, is aris uzenaesis nebis 

ganmaxorcielebeli. Tavisi sikvdiliT man gamoisyida axlobelTa 

codvebi, ganwminda ra isini sakuTari sisxliT, rac, Tavis mxriv, 

msxverplSewirvis ritualia. sikvdilis idea am SemTxvevaSi aris 

ganwmendis, gamosyidvis simbolo, kacobriobis istoriis dasawyisi:  

sikvdilis win beketi ambobs:  

,,Смерть моя есть вопрос времени /Ибо решение превыше времени, если вам 

угодна считать решением / Тою что преображает меня своим приближением. / Я отдаю 

жизнь / Во имя завета господня превыше закона мирского” (elioti 1999: 232-233). 

qristianuli tragedia SeiZleba gavigoT, rogorc oqsimoroni. 

personaJi ganicdis amqveyniuri cxovrebis cdunebebs. beketi ufrTxoda 

da eloda yvelaze rTul cdunebas, sulier ampartavnebas, rogorc 

Tavisi ,,alter ego”-s gamovlinebas. 

sainteresoa beketisa da arqiepiskoposis saubari:  

,,Не спрашивай о том чем знаешь сам. /Подумай, Томас, о посмертный славе. 

/Король умрет, придет другой король / И все переиначит королевство. Король забыт 

людьми, едва почил, / лишь мученики правят из могил” (elioti 1999: 200-201). 

meoTxe macdurma icis, rom beketi fiqrobs amqveyniuri didebis 

warmavalobaze da wmindanTa -sikvdilis Semdeg gandidebaze:  

marTlac, wmindanis gza umaRlesi gzaa, romelic misawvdomia 

adamianisaTvis, xolo xvedri, wamebulis xvedri _ umaRlesi msxverpli da 

yvelaze didi qristianuli gmirobaa. 

am cdunebis maxe marto imaSi ki ar mdgomareobs, rom macdurma 

icis beketis azrebi, aramed imaSic, rom mas acdunebs sulieri 

keTildReoba. beketis meore da meoTxe cduneba asocirdeba qristes 

cdunebasTan udabnoSi (ierusalimSi Sesvla, arqiepiskoposis 

triumfaluri dabruneba samSobloSi, mowamebrivi sikvdili da sxva). 
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elioti xedavs kavSirs literaturasa da liturgias Soris. misma 

interesma ritualis formebis mimarT gaafarTova Janris sazRvrebi. 

piesis _ ,,mkvleloba taZarSi” _ mTavari Tema, amavdroulad, qristianuli 

liturgiis ZiriTadi Temacaa, wirvis msgavsad, romelic yovelTvis 

eZRvneba vnebebs, sikvdils da aRdgomas. ,,mkvleloba taZarSi” gviCvenebs 

Tomas beketis sikvdils da aRdgomas – swored aq SeiZleba gavigoT 

DdramasTan dakavSirebiT eliotis Teoria. is Tvlis, rom sruli, 

idealuri drama unda gamovlindes RvTismsaxurebis ceremoniis dros. es 

drama mTlianad aRmocenda religiuri literaturidan da avtori Tavs 

ver miscems uflebas, Zalian Sors wavides misgan.  

msaxurebi qmnian antifons, romelic eZRvneba wminda stefanes, 

wminda ioane evangelists da ucodvel Cvilebs. antifoni amzadebs 

mayurebels axali movlenisaTvis – kidev erTi kaTolike wmindanis 

dabadebisTvis. elioti mkacrad mihyveba qronologias (25 dekemberi – 

Soba, 26 dekemberi – wminda arqidiakon stefanes dRe, 27 dekemberi – 

wmnida ioane mociqulis dRe, 28 dekemberi – CvilTa cemis dRe, 29 

dekemberi – wminda Toma kenterberielis wamebis dRe). mwerali axdens 

antifonis dasawyisis citirebas, romelic eZRvneba am wmindanebs. Semodis 

pirveli mRvdeli. mis win gamoaqvT wminda stefanis droSa. beketi 

muxlmodrekili evedreba zecas da Sendobas iTxovs maTi sulebisTvis. 

Semodis meore mRvdeli, mis win gamoaqvT wminda evaნgelist ioanes 

droSa. 

elioti warmogvidgens or gunds: kenterberieli qalebisas da 

saeklesio gunds, romelic xazs usvams RvTismsaxurebis kanonikur 

elementebs. kenterberieli qalebis gunds is uwodebs gunds, xolo 

saeklesio gunds, romelic mxolod meore nawilSi Cndeba da romlis 

Semosvlac beketis mkvlelobas uswrebs win, uwodebs ,,kliross”. 

saintereso msgavsebaa eliotisa da kanonikuri laTinuri teqstebis 

suraTebs Soris:  
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Dies Irae Murder in the cathedral 

,,Dies irae, dies illa solvet seclum in favilla: 

Teste David cum Sibylla” 

,,Numb the hand and dry the eyelid, Still the 

horror, but more horror than when tearing in 

the belly” 

 

kenterberieli qalebis, ”Dies Irae” - ara marto sulis gadarCenisTvis 

locvaa, aramed saSineli samsjavros dRes uflisadmi aRvlenili 

gamoqomagebis Txovnac. 

eliotis kenterberieli qalebis gundi RvTismsaxurebis Rirseuli 

variantia, romelic inarCunebs melodikasa da ganwyobas. moviyvanT 

magaliTs ,,Te Deum”-dan, himnis meeqvse strofidan ,,Pleni sunt coeli et teraa 

majestatis gloriae tuae”, romelsac poeti lirikul RvTis sadidebel himnad 

aqcevs: ,,We praise thee, o God, for thy glory displayed in all the creatures of the earth” 

(,,mkvleloba taZarSi” - elioti 1982: 245). saeklesio gundis Semoyvanam 

gaaZliera emociuri foni. swored gundTa saSualebiT gadmodis 

transcendenturi energia movlenis adgilze. gundi zeciuri Zalis 

gamoxatulebaa, misi gamoCena aZlierebs moqmedebis metafizikurobas. 

qalebi ganadideben yvelafers arsebuls, maT Soris – Tovls, 

wvimas, qars, qarbuqs da miwier qmnilebebs. 

,,Не отвергают, а славят Тебя они, ибо живут; / Все живое Тебя утверждает и 

славит; / и птицы небесные, ястреб и зяблок, и твари / Земные, ягненок и волк, червь, 

грызущий во чреве” (elioti 1999: 245-256). isini madlobas swiraven Semoqmeds 

yvelafrisTvis. gadarCena SeiZleba mxolod gacliT, unda gaecalo 

ararsebobas da mzisken waremarTo – sisrulis wiaRisken, uflisken. maSin 

arseboba gadava ararsebobaSi, igi qreba, rogorc bneli. aryofna aRar 

arsebobs da arsebobs mxolod mozeime, arsebobs mTlianad 

gadmofrqveuli sxivebi. mniSvnelovania qadagebac, romelic wirvis 

aucilebeli nawilia. 

beketi Tavis mrevls samyaros ganmartebis evangelistur gagebas 

awvdis. 

,,Не так как мир дает, я даю вам. Так что он дал своим ученикам мир, не тот, 

который дает наш мир” (elioti 1999: 210) 
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is saubrobs sul sxva samyaroze, Tavis mrevls Seaxsenebs, rom maT 

mouwevT tkivilis, wamebis, imedgacruebis gadatana, mowamebrivi 

sikvdilis, rac, TavisTavad, saxarebiseuli aluziaa. saerTod, eliotma 

SeZlo Tanamedrove religiuri dramis Seqmna, rac im kulturuli 

gamocdilebis damsaxureba iyo, romelic Tavisi moRvaweobis manZilze 

daagrova. eliotma Camoayaliba Tanamedrove sakraluri poetika, scenaze 

Seqmna realuri da transcendenturi ganzomileba. man qmedeba moqmedebad 

aqcia, drama ki - misteriad. 

zemoT araerTxel vaxseneT, rom teqstebi ar iqmneba sxva 

teqstebisa da avtorebisgan izolaciaSi. avtorebi impliciturad Tu 

eqspliciturad sxva teqstebs moixmoben sakuTar TxzulebaSi. kidev 

erTxel gavimeorebT, rom swored aseTi midgoma ayalibebs 

interteqstualizmis cnebis arss. ufro advili gasagebi rom gaxdes, Tu 

rogor iyeneben religiuri mwerlebi saRmrTo werils, unda SeviswavloT 

interteqstualizmis fenomeni da meToduri midgomebi, romlebic ama Tu 

im avtorTan, Cvens SemTxvevaSi ki _ T. s. eliotTan gvxvdeba. rCeba 

STabeWdileba, rom yovelTvis araa sworad gamoyenebuli termini da 

cnebebi, vfiqrob, rom xSir SemTxvevaSi wignebi interteqstualur kiTxvas 

moiTxovs. kiTxvis procesSi bevri ram damokidebulia cnebaze, niSanze, 

aqedan gamomdinare, SegviZlia vTqvaT, rom interteqstualizmi unda 

mivakuTvnoT lingvistikis erT-erT disciplinas _ semiotikas.  

sityvieri xelovneba mudmivad cvladi semiotikuri sistemaa. 

Yyoveli Semoqmedi sakuTar enobriv paradigmas qmnis, sakuTari xelweriT 

markirebul samyaros da rogorc mediumi, am enaze amyarebs kavSirs 

mkiTxvelTan. 

semiotikuri midgomiT, teqsti aris niSanTa urTierTobaze 

agebuli obieqti. rCeba STabeWdileba, rom kiTxvis procesi 

mniSvnelobebisa da azrebis warmoqmnis produqtia. kiTხva TavisTavad 

iwvevs sxva teqstTa asociacias. interteqstis fenomeni moiazrebs 

teqstualuri mniSvnelobis decentralizaciasa da pluraliზms. 

interteqstualuri analizis dros teqstebi erTimeorisgan 

gamomdinareobs. interteqstualizmis kategorias SeiZleba mivudgeT sami 

mimarTulebiT:  
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1. warmoebaze orientirebuli (Production – oriented): produqciaze 

orientirebuli perspeqtiva ikvlevs im interteqstualizmis kavSirs, 

romelic wamoiWreba avtoris mier. es kavSirebi aSkarad markirebulia 

teqstSi da originaluri teqstis potenciuri nawilia. es winaswar 

gansazRvruli an arapirdapiri (iribi) markirebebia. es perspeqtiva 

SezRudul interteqstualur cnebas warmoadgens. 

2. aRqmaze orientirebuli (Reception-oriented): aRqmaze orientirebuli 

perspeqtiva ikvlevs interteqstualur kavSirebs, romlebic mkiTxvelis 

muSaobis procesSi warmoiqmneba. aseTi tipis kiTxva ori teqstidan erTis 

amokiTxvas moiTxovs. mkiTxveli cdilobs istoriulad dadasturebul 

kiTxvas mimarTos maSinac ki, roca teqsti ganicdis istoriuli sicxadis 

naklebobas. am perspeqtivis TvalsazrisiT, teqsti gagebasTan, 

koncefciasa da cnebasTanaa dakavSirebuli, rac, Tavis mxriv, mkiTxvels 

usazRvro SesaZleblobebs aZlevs. 

3. eqsperimentuli meTodi (Experimental method): moiazrebs ori an meti 

teqstis erTdroulad kiTxvas, ara aqvs mniSvneloba im faqtors, aqvs Tu 

ara maT raime organuli kavSiri erTmaneTTan.  

Zalzed mniSvnelovani cnebaa ,,diskorsis samyaro”, aq mkiTxveli 

warmogvidgeba, rogorc ,,cocxali modeli”. diskorsis samyaro gaxlavT 

fraza, romelic mkiTxvelis gonebaSi arsebul konteqstualur samyaroze 

miuTiTebs. vfiqrob, rom adaminis goneba am dros kompiuteris mexsierebas 

hgavs, romelic aamuSavebs xolme masSi CatvirTul mTel informacias. es 

informacia garkveul struqturul CarCoSia moqceuli. swored am 

CarCoSi Tavsdeba mTeli teqsti. mkiTxveli, rogorc cocxali modeli, 

msgavsia Tanamonawile mkiTxvelisa. Cven mainc, vTvliT rom teqstis 

avtori Tavad ayalibebs mkiTxvels, mis models, romelsac gaaCnia 

konkretuli diskorsis samyaro. xdeba mkiTxvelsa da avtors Soris 

azrTa gaziareba, gaTvaliswineba; iqmneba axali mniSvnelobebi da 

interpretaciebi. Cveni azriT, meti wili dro interteqstualuri 

swavlisas modis imaze, Tu rogor aRiqva mkiTxvelma teqsti, radganac es 

procesi ცentralur rols TamaSobs saerTo ganxilvaSi. 

interteqstualuri midgoma saSualebas iZleva, calkeul mweralTa 

SemoqmedebaSi gafarTovdes Temebisa da simboloebis wre. magaliTad, jon 

miltoni angelozTa ajanyebis scenas iyenebs ,,dakargul samoTxeSi”. 
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mwerlebi axdenen TavianT interpretacias. es procesi raRacnairad 

saerTaSoriso dialogs maxsenebs, romelic interdisცiplinarulia da 

fesvgadgmulia msoflio lingvistikaSi. xolo roca mkiTveli muSaobs 

teqstis definiciasa da მis teqstualobaze, is axdens mis gagebas.  

interteqstualuri midgoma iTxovs mkiTxvelis srul CarTvas. aqve 

aRsaniSnavia is faqtic, rom teqstis mniSvneloba icvleba kiTxvis yoveli 

axali aqtisas da am dros aSkarad vawydebiT mniSvnelobaTa pluralizms. 

4. mniSvnelobis mawarmoebeli (Meaning making): mkiTxveli aRiqvams 

teqsts, rogorc mxolod niSanTa farTo Tanavarskvlaveds, sadac Temebi 

Tu siuJetebi erTmaneTTan TanamSromloben. iqmneba sivrce, romelSic 

xdeba interteqstualur kavSirTa realizacia.  

vfiqrob, metad saintereso iqneba oTxive midgomiT teqstis 

analizis mcdeloba. SevecdebiT gaviTvaliswinoT zemoT CamoTvlili 

yvela meTodi da ganvixiloT T. s. eliotis religiuri poema ,,mogvTa 

mogzauroba”, romelic, Cveni azriT, mkiTxvelisagan swored 

interteqstualur kiTxvas moiTxovs. 

religiis fenomeni eliotisaTvis ara marto kritikuli 

aRmsarebloba da dogmebia, aramed individis Sinagani samyaroc, romelic 

saSualebas gvaZlevs Rrmad CavixedoT adamianis sulier cxovrebaSi. 

elioti, rogorc religiuri poeti, yalibdeba 1920-ian wlebis 

bolodan, rodesac gamoqveynda leqsi `mogvTa mogzauroba~. es leqsi 

pirvelia saSobao leqsTa seriidan “arieli”. 

 ,,mogvTa mogzauroba” momdinareobs bibliuri Tqmulebidan. 

eliotis swored am nawarmoebSi SeigrZnoba bibliis udidesi mniSvneloba 

inglisur literaturaSi. mkvlevari, romelic ikvlevs inglisur 

literaturas da ar icis biblia, ver igebs imis umetes nawils, rasac 

kiTxulobs. evangelisturi teqsti did rols asrulebs ,,mogvTa 

mogzaurobaSi”, gansazRvravs siuJetis gansakuTrebulobas, saxeTa rigs, 

intonaciur wyobas. pirveli nawili mogviTxrobs aRmosavlel brZenTa 

mogzaurobis simZimeze. es is nawilia, romelic ar aris bibliaSi. meore 

Tavi (maTes wminda saxareba) iwyeba ukve im epizodidan, rodesac mogvebi 

mividnen ierusalimSi da ikiTxes: ,,sad aris iudevelTa mefe, romelic 

daibada? vinaidan vixileT misi varskvlavi aRmosavleTSi da mivediT, 

raTa Tayvani vsceT mas~ (maTe 2: 1-2). nawarmoebSi igrZnoba eliotis 
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Sinagani Ziebani. sulieri Ziebis Tema, ra Tqma unda, Zalze saintereso 

iqneboda axladmoqceuli anglokaTolike eliotisaTvis, romelic am 

periodSi awydeboda sirTuleebs da hqonda eWvebi axali rwmenis 

miRebasTan dakavSirebiT. 

          mihyveba ra eklesiur Temas da agiografiul Tqmulebebs, elioti 

amatebs detalebs evangelistur TxrobaSi; mTxrobeli ixsenebs 

mogzaurobis sirTuleebs, cud aminds, normaluri sacxovreblis 

ararsebobas, garSemomyofTa mtrobas, pirad eWvebs da a.S. Sinagani 

energia aZlevs Zalas mogzaurebs, siZneleebis miuxedavad, miaRwion 

mizans. isini mainc gadawyveten, iaron mTeli Ramis ganmavlobaSi, 

drodadro eZinaT kidec, am dros maT CaesmaT, rom es yvelaferi 

ugunurobaa. 

leqsi sami strofisagan Sedgeba. Eეsაა Txroba grZel da rTul 

gzaze. meore strofSi naTqvamia, rom mogvebma miaRwies mizans, mesame 

strofi ki warmoadgens filosofiur msjelobas sikvdilsa da 

dabadebaze. mociqul maTes mier naambobi istoria eliotiseuli teqstis 

miRma rCeba. masSi ar aris ambavi brZenTa da Oherodes Sexvedraze, arc 

varskvlavze da arc ZRvenze, romelic iesos uboZes. mTxrobelic erT-

erTi mogvia, magram bibliuri epizodebis Tematika SenarCunebulia da 

advilad ikiTxeba teqstSi. 

 roca ieso iSva beTlemSi, herodes mefobis dReebSi, ierusalimSi 

movidnen varskvlavTmricxvelni aRmosavleTidan da raki sizmarSi iyvnen 

gafrTxilebulni, rom ar dabrunebuliyvnen herodesTan, sxva gziT 

wavidnen TavianT qveynebSi (maTe 2: 1-2). 

          pirveli xuTi striqoni pirdapir citirebulia lanselot endriusis 

esedan, romelic eliotma uZRvna me-17 saukunis anglikan episkopos-

winamZRols. elioti did Sefasebas aZlevs l. endriusis qadagebis enas. 

misi azriT, zogierTi fraza imdenad naTeli, saxeobrivi da 

aforistulia, rom uceb amaxsovrdeba msmenels. magaliTad, mas mohyavs l. 

endriusis saSobao qadageba, romelSic moTxrobilia mogvTa 

mogzaurobis ambavi. isini samogzaurod wavidnen Sua zamTarSi (the very 

dead of winter). gadavxedoT pirvel stiqonebs da qadagebis nawyvets. mogvTa 

Tayvaniscemis teqsti TiTqmis sityva-sityviT imeorebs citatas, romelic 

eseSia moyvanili:  
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,,Jorney of the Magi” ,,Lancelot Andrewes” 

,,A cold coming we had of it, 

Just the worst time of the year 

For a jounrey, and such a long journey: The 

ways deep the weather sharp, 

The very dead of winter” 

,,It was no summer progress. 

A cold coming they had of it at this time of the 

Year, just worst time of the year to take a journey, 

And specially a long journey in. 

The ways deep, the weather sharp, the days shot, 

The sun farthest off, in solstitio btumali, the very 

Dead of winter.” 

 

aqlemi TovlSi _ specialurad Seqmnili saxea, romelic Sobis 

Tanamedrove esTetikaSia Cayolebuli.  

And the camels galled, sore-footed, refractory. 

Lying down in the melting snow. (elioti 1987: 2526) 

eliotis SemoqmedebaSi Tovls simboluri mniSvneloba aqvs. igi 

aris sifiTre usicocxlobis samyarosi, romelic elodeba mxsnelis 

saswaulebriv mosvlas. nawarmoebSi evangelisturi siuJetia 

ganviTarebuli. iqmneba ganwyoba, koloriti, ikveTeba suraTi 

saxelwodebiT ,,mogvTa mogzauroba”. 

mogvTa miTologiis Tanaxmad, brZenni ierusalimSi movidnen 

arabeTis naxevarkunZulidan, an serbiul-mesopotamiur arealidan. e. i. im 

teritoriidan, romlisTvisac damaxasiaTebelia Tbili klimati da 

zamTari- Tovlis gareSe. lukas da maTes saxarebebSi araferia naTqvami 

amindze, romelic Tan axlda Sobas. am SemTxvevaSi sicive da Tovli 

obieqturi korelatebia, aucilebeli piroba nebismieri sulierebis 

ZiebisaTvis, rac aisaxa evropul saSobao ikonografiasa da 

literaturaSi. sicivis Tema sakmaod mdgradia saSobao mxatvrul 

tradiciaSi. Tovlis saxe saSobao ikonografiaSi gaCnda ori genetikurad 

dakavSirebuli diskursis aRkveTiT _ qristes Soba da Soba, rogorc 

religiuri dResaswauli (Christmas). Tovli xdeba erT-erTi mdgradi 

elementi evropul saSobao literaturaSi, amasTan, SeiZleba mas 

sxvadasxva nawarmoebSi sxvadasxva simboluri mniSvneloba hqondes. 

magaliTad, jon miltonis ,,himnSi” buneba ganadidebs iesos RvTaebrivi 

dabadebis saswauls, faravs Tavis codvil sxeuls (naked shame) umwikvlo, 

sufTa TovliT, TeTri safariT (the saintly veil of mainden white). eliotis 

SemoqmedebaSi Tovls simboluri mniSvneloba aqvs. usicocxlobis 
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samyaros sifiTre, romelic elodeba mxsnelis saswaulebriv mosvlas, ra 

Tqma unda, nawarmoebSi evangelisturi siuJetia. iqmneba ganwyoba, 

koloriti, ikveTeba suraTi saxelwodebiT ,,mogvTa mogzauroba”. meore 

strofi gamoirCeva simbolizmis maRali xarisxiT. aq avtori iyenebs 

bibliur saxeebs: wisqvili, sami xe, TeTri cxeni, yurZnis mtevani, 

vercxlis fuli, Rvinis carieli tiki. cnobili amerikeli 

literaturismcodne g. blumi aRniSnavs simboloTa sxvadasxva 

mniSvnelobas, romlebic gamoyenebulia `mogvTa mogzaurobaSi~. 

simboloebi yovelTvis ar aris erTmniSvnelovani, rac gvagonebs 

qristianul saidumloebas. g. blumisagan gamomdinare, SeiZleba iTqvas, 

rom pirveli strofi diskriftiulia, meore ki – profetuli. 

meore strofSi Cans aseve xilvis niSnebi. sulieri mdgomareoba 

gamovlindeba konkretuli saxeebis nebis saSualebiT. warmodgenilia 

simboloTa mTeli rigi, romlebic ieso qristes sicocxles 

ganasaxierebs: mis dabadebas, cxovrebas, sikvdilsa da amaRlebas. yvela 

es niSani koncentrirebulia erT suraTSi, gaelvebaSi:  

Then at dawn we came down to a temperate valley,  

Wet, below the snow line, smelling of vegetation; 

With a running stream and a water mill beating the darkness, 

And three trees on the low sky, 

And an old white horse galloped away in the meadow (elioti 1987: 227) 

mTxrobeli pirvel strofSi warmogvidgeba, rogorc adamiani, 

romelic detalurad aRwers materialurs. gzis prozauli sizustiT 

aRwerisas igi uceb warmogvidgeba axleburad _ adamianad, romelsac 

ZaluZs xilva saxeTa, romelTac transcendentaluri azri aqvT. 

xilva ganekuTvneba didaqtikur Janrs. misi mizania, mkiTxvels 

auxsnas WeSmariteba, romelic miuwvdomelia adamianis gonebisaTvis. am 

simboloebs unda hqondes Semdegi funqciebi: a) xilvis Sinaarsi unda 

aRiqmebodes sulierad; b) xilvis Sinaarsi unda asocirdebodes grZnobiT 

aRqmasTan. wynari peizaJi ,,a temperate valley” kontrastulia mgzavris grZel 

da SeuCerebel moZraobasTan. wyali ,,a running stream” da simwvane ,,vegetation” 

aRniSnaven axali sicocxlis dabadebas. poeti kvlav mimarTavs 

miTologias: mkvdari da aRmdgari mwvane safaris vegetatiuri saxe 

simbolurad Sobas ganasaxierebs, ,,mogvTa mogzaurobaSi” es vegetaciuri 
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saxe ivseba axali datvirTviT, sicocxlis aRorZinebiT, qristes 

dabadebis simboloTi. 

,,me var gza da WeSmariteba da sicocxle~ (ioane 14: 6). 

,,me var vazi WeSmaritebisa da mama Cemi mevenaxea~ (ioane 15: 1). 

qriste Tavad WeSmaritebaa. qriste sicocxlea. sicocxle masSia. 

qristes gzas mivyavarT mamasTan – ufalTan. adamiani mudmivaდ unda 

miiswrafodes uflisken. 

vazi qristes alegorias wamoadgens, romeliც Tavis TavSi uflis 

samefos ganviTarebas moiazrebs. ufali mefobs dedamiwaze. qriste am 

alegorias iyenebs ra, miuTiTebs saidumlo serobaze. man sakuTari 

sisxli SesTavaza moswavleebs. SesaZloa, qristes mevenaxeobaSi 

moiazreba misi RvTaebrivi buneba. berZnul dedanSi mevenaxe muSas ki ar 

moiazrebda, aramed mflobels, mepatrones. qriste xom kacobriobis 

sulTampyrobelia. 

lukas saxarebaSi qriste winaswarmetyvelebs golgoTaze:  

,,radgan Tu nedl xes ase eqcevian, raRas uzamen xmels?” (luka 23: 

31). 

SemTxveviTi araa, rom eliotTanac Cndeba venaxis saxe:  

Then we came to a tavern with vine-leaves over the lintel. (elioti 1987: 227) 

 qriste Tavis Tavs uwodebs yurZnis mtevans, roca saubrobs Tavis 

kavSirze morwmune xalxTan. ,,me var vazi WeSmaritebisa, da mama Cemi 

mevenaxea.” teqstSi venaxi jer kidev zrdis procesSia: აქვს foTlebi, 

magram ar ასხია nayofi. anglikanur bibliaSi:  

(King James’s Bible) ,,I am the true vine”, “I am vine, you are the branches” (John: 15: 5)  

,,me vazi var, Tqven ki – lerwebi~ (ioane: 15: 5). 

saxarebiseuli teqsti gvexmareba gamovyoT Temebi _ axali rwmenis 

SeZena, mowafeoba, idea da mcnebis mimdevroba:  

Abide in me, and I in you. As the branch cannot bear fruit of itself, except it abide in the 

vine; no more can ye, except ye abide in me. (John: 15: 4) 

,,Tqven CemSi darCiT, me ki – TqvenSi. rogorc lerwi ver moisxams 

nayofs TavisiT, Tu vazze ar darCeba, iseve Tqvenc, Tu CemSi ar 

darCebiT” (ioane: 15: 4). 

yurZnis lerwi aseve gvaxsenebs evqaristიიs saidumloebas, 

migvaniSnebs qristeze, rogorc gamosasyid msxverlpze, maradisobis 
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gameorebisaTvis axali samefos SeZenamde: ,, me geubnebiT: amieridan aRar 

Sevsvam am vazis nayofisagan im dRemde, roca TqvenTan erTad Sevsvam 

axals mamaCemis sasufevelSi” (maTe 2: 28). 

puris simboloze metyvelebs wisqvilic (a water – mill beating the 

darkness). ,,mogvTa mogzaurobis” konteqstiT, brZenTa ZRveni gaxlavT 

wminda ZRvenTa – purisa da Rvinis winasaxe, wminda evqaristiis 

saidumloebaSi. Tavad sityva ,,evqaristia” momdinareobs berZnulidan da 

aRniSnavs ,,madlierebas”. 

,,mogvTa mogzaurobaSi” qristes Soba mWidrodaa dakavSirebuli mis 

mowamebriv sikvdilTan. es Tema kargadaa ganxiluli eliotis tragediaSi 

,,mkvleloba taZarSi”. mTavari moqmedi piri Tomas beketi kenterberieli 

Tavis saSobao qadagebaSi mrevls axsenebs Sobis, RvTaebrivi vnebisa da 

sikvdilis kavSirs. is ambobs, rom qristes Sobas aRniSnaven, magram ar 

unda daiviwyon qristes vneba da rom samyaro arasdros daiRleba Sobis 

aRniSvniT. yuradReba maxvildeba Zalze saintereso faqtze: samyaro 

erTiani suliskveTebiT glovobs da ganicdis. Sobis sixaruls enacvleba 

jvarcmis tragedia. ,,mogvTa mogzaurobis” meore nawilSi qristes 

mowamebrivi sikvdilis Temis manifestacia xdeba ,,sami xis” saxis 

saSualebiT. sami xe golgoTaze aRmarTul sam xes ganasaxierebs:  

- ,,maSin jvars acves masTan erTad ori avazaki, erTi marjvniv da 

meore marcxniv” (maTe 27: 38). 

- ,,da masTan erTad jvars acves ori avazaki, erTi marjvniv da 

meore marcxniv” (markozi 15: 27). 

- ,,da roca miaRwies im adgils, romelsac qvia Txemis adgili, 

jvars acves iq isica da borotmoqmednic, erTi mis marjvniv da 

meore marcxniv” (luka 23: 33). 

- ,,da iq jvars acves igi, da masTan erTad ori sxvac, aqeT da 

iqeT, xolo SuaSi ieso” (ioane 19: 18). 

xis jvris analogiiT gamoxatvis tradicia uZvelesia. jvarTan 

dakavSirebul legendebSi, am legendaTa Tanaxmad, xe gaigivebulia 

sikvdilis iaraRTan, erT-erT samoTxis xesTan, xolo jvrebis raodenoba 

qristes jvarcmisas, simbolurad, samebaze miuTiTebda. xSirad 

dasavleTSi jvars gamosaxuleba ki ar hqonda, aramed gamoxatavdnen 

naturaluri saxiT, totebiT. XIII-XIV saukuneebSi jvarcmas zogjer 
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warmoadgendnen sicocxlis xis saxiT, xatmwerlobis atributebiT. 

totebSi moTavsebuli iyvnen winaswarmetyvelebi fuTebiT, xolo xis 

fesvebSi – mose. 

vercxlis simbolo (pieces of silver) strofis meore nawilSi – aseve 

mniSvnelovania evangelisturi TxrobisTvis, igi azustebs kavSirs 

winamdebare simboloebTan – bibliur TqmulebebTan, xdeba momaval 

movlenaTa maniSnebeli, gvaxsenebs ara marto iudas Ralats, aramed 

meomrebis wilis yras qristes samosisaTvis. 

- ,,da roca jvars acves, wili yares da gaiyves misi samosi, raTa 

aRsruldes Tqmuli winaswarmetyvelis mier, romelic ambobs: 

gaiyves Cemi samosi erTmaneTSi, da Cems kvarTze iyares wili” (maTe 

27: 35). 

- ,,da masTan erTad jvars acves ori avazaki, erTi marjvniv da 

meore marcxniv” (markozi 15: 24). 

- ,,xolo ieso ambobda: mamao, miuteve amaT, radgan ar ician, ras 

sCadian. da wilisyriT gaiyves misi samosi” (luka 23: 34). 

- ,,xolo meomrebma, romlebmac jvars acves ieso, aiRes sami samosi 

da oTx nawilad gayves, TiToeul meomars xvda Tavisi wili da 

agreTve kvarTi, xolo kvarTi nakeri ki ar iyo, aramed Tavidan 

bolomde naqsovi” (ioane 19: 23). 

unda aRvniSnoT, rom gadmocema vercxlis fulze qristianul 

tradiciaSi dakavSirebulia mogvebTan. Sua saukuneebis mwerlis – ioane 

xilde sxeikosis Tanaxmad, erT-erTma mogvma – melsonma 30 vercxlis 

moneta uboZa Cvil iesos. ramdenime saxarebiseuli movlena erTiandeba 

erT xazSi. 

Six hands at an open door dicing for pieces of silver (elioti 1987: 227) 

avtori axdens Sinaarsis koncentrirebas erTi mimarTulebiT da 

aerTianebs ra axali aRTqmis epizodebs drosa da sivrceSi, xazs usvams 

meore nawilis winaswarmetyvelur xasiaTsac. 

suraTi, sadac eqvsni TamaSoben, simboluria. es im samyaros 

absoluturi profanaciaa, romelSic isini arseboben. maTTvis Rvino 

mxolod banaluri sasmelia, rac bunebrivicaa, magram evangelistur 

movlenaTa konteqstSi is ganisazRvreba, rogorc ,,mogvTa mogzauroba”. 

saxeoba aSuqebs da mniSvnelobas aniWebs yvelafers, aRwerils mogvTa 
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maxaroblis qmedebaze. carieli tikebi pirdapiri evangelisturi 

reminiscenciaa qristes sityvebisa:  

,,arc axal Rvinos asxamen Zvel tikebSi, Torem daskdeba tikebi, 

Rvinoc daiqceva da tikebic uvargisi gaxdeba. axal Rvinos asxamen 

axal tikebSi da orive inaxeba” (maTe 9: 17). 

Rvino bibliaSi gamocxadebis (zeSTagonebis) simboloa. qristes 

swavlebiT, maWari axali da bolo RvTis gamocxadebaa. kamaTliT 

moTamaSeni eliotTan warmodgenilni arian, rogorc yruebi da brmebi im 

movlenis mimarT, romlisTvisac mogvebma gza gaiares. maT araferi 

icodnen da, poeturi konteqstidan gamomdinare, arc surdaT scodnodaT. 

TeTri cxeni, rogorc axali aRTqmis istoriisa da saerTod 

istoriis dasasruli, warmoadgens mozeime qristes, apokalifsis qristes:  

,,da vixile gaxsnili ca, da aha, TeTri cxeni, da masze mjdoms 

ewodeba sarwmuno da WeSmariti, radganac samarTliT gansjis da 

ibrZvis” (gamocxadeba 19: 11). 

eliotis am bibliur epizodSi mTavari sityvebia ,,sarwmuno da 

WeSmariti”. mogvTa mogzaurobis mizani iyo ara marto mesiis 

Tayvaniscema, aramed individualuri egzistencialuri Zieba, WeSmariti 

rwmenisa da WeSmaritebis SeZena. amitomac aqcenti gadatanilia ZRvenis im 

elementebze, romlebic dakavSirebulia sulier mocaleobasTan, Sinagan 

aRorZinebasTan, axali rwmenisa da RirebulebaTa sistemis dabadebasTan. 

amave dros, strofis meore naxevari gaxlavT xilvidan realur 

cxovrebaze gadasvla. am saxeebs aqvT sazRvris xasiaTi: erTi mxriv, Cven 

win aris sayofacxovrebo suraTi, meores mxriv _ maTi bibliuri 

warmomavloba da simbolika aSkaraa. konkretulad aseve JRers bolo 

xazebi:  

And arrived at evening, not a moment too soon 

Finding the place; it was (you may say) satisfactory. (elioti 1987: 227) 

 ra Tqma unda, mkiTxvelma icis, ra istoria aris am lakonuri 

gamoTqmis ukan. amiT elioti ara marto paToss gaurbis, aramed gviCvenebs 

movlenis masStabs, saswaulis sidides, sityviT gamouTqmels. asketur 

leqsikonSi Warbobs sityva ,,satisfactory”, ,,It was (you may say) satisfactory”, magram 

inglisur enaSi sityva ,,satisfactory”-s bevri mniSvneloba aqvs, maT Soris 

,,satisfaction”, rac SeiZleba niSnavdes mizRvas, epitemiiT codvaTa 
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gamosyidvas, valis gadaxdas, movaleobaTa Sesrulebas da ase Semdeg. am 

SemTxvevaSi ,,satisfsactory” polisemanturia da moicavs sulierebis Sinaarss. 

magaliTad, kaTolikur eklesiaSi qristianebma unda gaakeTon keTili 

saqmeebi ara marto imitom, rom maT sWirdebaT damsaxureba netari 

cxovrebis misaRebad, aramed imitomac, rom miiRon kmayofileba (satisfaction 

– poenal temporales), airidon droebiTi sasjeli. 

 bolo strofში Cadebulia filosofiuri azri. poeti ganixilavs 

lirikuli gmiris sikvdilsa da dabadebas, igeriebs avtoris 

TviTrefleqsias, misi sulieri dabadebis kolizias. magram sikvdilisa da 

aRdgomis miთologemis poeturi aTviseba grZeldeba ukve axal, 

qristianul ganzomilebaSi. am teqstSi dabadebisa da sikvdilis Tema 

piradad poetisTvis xdeba Zalze mniSvnelovani (Rirebuli). ,,mogvTa 

mogzauroba” axalmoqceulis poeziaa, misi Temaa dabadebis aucilebloba, 

romelic aseve sikvdilis forma xdeba, Sobs daRlilobasa da 

dauZlurebas – es grZnoba utoldeba sigiJes, romelic Zalian ar 

gansxvavdeba wamebulis tanjvisagan; ,,mogvTa mogzauroba” scildeba 

evangelisturi Tqmulebis CarCoebs:  

This: were we led all that way for  

Birth or Death? There was a Birth, certainly, 

We had evidence and no doubt. I had seen birth and death, 

But had thought they were different; this Birth was 

Hard and bitter agony for us, like Death, our death. (elioti 1987: 227) 

mTxrobeli, protagonisti, erT-erTi mogvi, aseve gadis dabadebis 

mtanjvel process. gadmocemis mixedviT, mogvebi monaTlulni iyvnen Toma 

mociqulis mier da SemdgomSi mowamebrivi sikvdiliT aResrulnen. 

TavianT qveyanaSi dabrunebisas (Soreul aRmosavleTSi, okeanis 

napirebTan) mogvebi miecnen WvretiT cxovrebas da locvas. roca 

mociqulebi gaifantnen saxarebis saqadageblad, mociquli Toma Sexvda 

maT parTiaSi, sadac miiRes naTloba da Tavad gaxdnen axali 

sarwmunoebis mqadagebelni. T.s eliotis brZeni mogvi ocnebobs ,,axal 

sikvdilze”:  

We returned to aur places, these Kingdoms, 

But no longer at ease here, in the old dispensation, 

With an alien people clutching their gods. 
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I should be glad of another death. (elioti 1987: 227) 

am bolo striqonma dasabami misca Zalian bevr interpretacias. 

unda aRvniSnoT erT-erTi aspeqti, romelsac mniSvneloba aqvs eliotis 

poeziis Semdgomi ganviTarebisaTvis. 

,,axali sikvdili” axali sicocxlis dasabamia cxovrebis 

maradiulobaSi. sainteresoa, rom es Tema exmaureba e. w. ,,mexuTe 

evangeleis” ZiriTad Temas. Toma mociqulis apokrifuli evangele, sadac 

moswavleebi ekiTxebian macxovars, Tu rogori iqneba maTi dasasruli, 

ieso pasuxobs, rom jer dasawyisi unda ipovon, sanam bolos ipovnian. 

vinaidan, sadac dasawyisia, iq bolocaa. kurTxeuli iqneba is, vinc iqneba 

dasawyisSi da Seicnobs bolos. dasavlur sadResaswaulo qristianul 

kalendarSi mogvTa istoriasTan dakavSirebuli ori mniSvnelovani 

dResaswaulia – Soba da RvTis gamocxadeba – mcire Soba. 6 ianvari 

dasavleTSi gaxlavT RvTis gamocxadebis dResaswauli (epifaniaSi an 

TeofaniaSi), an sami mefis dResaswauli. dResaswaulis sawesCveulebo 

Tavisebureba gamoxatulia movlenaTa saeklesio dramatul 

warmodgenebSi. mogvTa Tayvaniscema (Sua saukuneebSi RvTismsaxurebis 

wirvis dros CarTuli iyo varskvlavis Tayvaniscema) da am dResTan 

dakavSirebuli bevri saerTo tradicia dasavlel qristianTa cxovrebis 

ganuyofeli ნაწილი gaxda. mas aseve daukavSirda sami brZenis ZRvenis 

tradicia: oqros nivTTa kurTxeva, sakmevlis natexebi, carci, romliTac 

msaxurebidan dabrunebis Semdeg daweres sami mefis saxelebis sawyisi 

asoebi. RvTis gamocxadebis dResaswauli kalendarSi Sevida meore 

saukunis II naxevarSi, mas dResaswaulobdnen qristes SobasTan erTad. 

Zvelad wesad iyo RvTis gamocxadebis dResaswaulis dros naTlobis 

Sesruleba, amitom dResaswauls aseve uwodebdnen wminda dRes, sinaTlis 

dRes, an kidev ganaTlebis dResaswauls. 

dasavleli mefeebis mier Cvili iesos Tayvaniscemis faqti 

aRniSnavda kerpTayvanismcemelTa moqcevas WeSmarit sarwmunoebaze, maTi 

kerpTayvanismcemlobidan gamosvlis alions. 

yvela mniSvneloba, romelic Seadgens dResaswaulis Sinaarss, 

emTxveva `mogvTa mogzaurobis~ teqsts. 

,,simeonis simRerebis” krebulis siuJeti dakavSirebulia kidev erT 

mniSvnelovan dResaswaulTan – mirqmasTan. am simReriT amTavrebs elioti 
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saSobao dResaswaulTa cikls, romelic eZRvneba mxsnelis samyaroSi 

movlenis gandidebas. saSobao dResaswaulebis ciklTa istoriuli mizani 

da dogmaturi azri mdgomareobs ara marto mniSvnelovani faqtebis 

detalebis gaxsenebaSi, ara miwieri cxovrebis faqtebSi, aramed, 

ramdenadac SesaZlebelia, sityvis saidumlos gamovlenaSi, rac 

ganxorcielda ,,arielis” krebulis pirvel or leqsSi, sadac igrZnoba 

monanieba mistikuri saidumloebisa da Sobis metaistoriuli faqtisadmi. 

rogorc ,,mogvTa mogzauroba”, asve ,,simeonis simRera” eZRvneba 

saswaulebriv gamocxadebasTan Sexvedras. frotagonistis monologSi 

mistikuri gamocdilebis gadacemis mcdelobaa. ,,simeonis himni” – 

inglisuri himnis saxelwodebaa (,,Song of Simeon” an ,,Nunc Dimittis”), romelic 

Sedis sazogadoebrivi RvTismsaxurebis wignSi. is, Cveulebriv, axali 

aRTqmis wakiTxvis Semdeg sruldeba saRamos msaxurebis dros. himni ,,aw 

ganuteve” eyrdnoba lukas saxarebas (II Tavi, 29: 32). 

,,aw ganuteve, meufeo, Sens monas, Seni sityvisamebr, mSvidobiT” 

(luka 2: 22). 

,,naTeli warmarTva gasabrwyineblad da Seni xalxis – israelis 

sadideblad” (luka 2: 32). 

,,da roca gasrulda maTi ganwmendis dReni, Tanaxmad moses 

rjulisa, ierusalimSi waiyvanes igi, raTa waredginaT uflis winaSe” 

(luka2: 22). 

,,da roca uflis sjulisamebr aRasrules yvelaferi, galileaSi 

dabrundnen, TavianT qalaq nazareTSi” (luka2: 39). 

,,simeonis simRera” galobaa, romelsac fsalmologiuri, 

diqsologiuri da profetuli xasiaTi aqvs. mogvTa saxiT, 

kerpTayvanismcemloba midis axal religiasTan, simeonis saxiT ki Zveli 

aRTqma xdeba axali cxovrebisa da WeSmariti rwmenis simbolo. 

jer kidev Sua saukuneebidan mirqmis dResaswaulis mniSvnelovani 

simboloa ,,mirqmis msaxureba” (2 Tebervali). igi moicavda sxvadasxva 

simbolur aqts, romlebic axsenebda mrevls am sadResaswaulo dRis 

arss. saeklesio procesias Sehqonda taZarSi saxareba, romelic 

gadaecemoda sasuliero pirs, rac warmoadgenda, ra Tqma unda, Zalian 

ganzogadebulad, qristes mSoblebis Sexvedris scenas simeon 

RvTismetyvelTan. 
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qristes dabadeba eliotis leqsebis gmirebisTvis xdeba samijne 

TariRi: wina cxovrebis dasasruli da axlis dasawyisi. simeonis 

sikvdilSi igulisxmeba axali istoriis da sicocxlis dabadebis saaTi. 

pirvel or strofSi aRwerilia sikvdilis molodinis ganwyoba, 

ararsebuli samyaro da gansasvenebeli, Relva momdevno Taobis 

cxovrebaze. gadmocemis Tanaxmad, eliotiseuli simeoni warmogvidgeba, 

rogorc adamiani, romelic daiRala amqveyniuri sirTuleebiT, tvirTiT, 

misi sicocxle msgavsia msubuqi bumbulisa, romelic elodeba ,,sikvdilis 

qars”, Tu rodis gadaiyvans is mas micvalebulTa samyaroSi. rogorc 

,,mogvTa mogzaurobaSi”, aqac leqsi iwyeba sicivis gaxsenebiT, misi 

Seupovroba iZens simbolur mniSvnelobas (stubborn Season, the very dead of 

winter). am SemTxvevaSi zamTris simkacre simeonis gaWianurebuli 

cxovrebis simboloa. pirveli strofSi leqsikuri mwkrivi moicavs 

sityvebs gansazRvruli semantikuri SeferilobiT ,,winter sun”, ,,snow hills”, 

,,stubborn season”, ,,death wind”, ,,wind that chills”, ,,dead land”, - isini 

koncentrirebuli arian, raTa Seqmnan universaluri usicocxlobis saxe, 

aRniSnon ,,unayofo miwa”, romelsac CamorTmeuli aqvs sasicocxlo 

sawyisi. am semantikur jaWvs qmnis romauli iakinTebi, romlebic izrdeba 

qoTanSi. swored maT SevyavarT teqstis koordinatTa sistemaSi. moqmedeba 

xdeba palestinaSi, romelic romauli imperiis nawili iyo im 

droisaTvis. ierusalimSi, qristes Sobis dRes, yvavilebi da simwvane 

qoTanSi – ara mxolod palestinis miwis okupaciis niSania, aramed, 

romauli yofisa. iakinTebis nawili gavrcelebulia im droisaTvis mTel 

xmelTaSua da ritualis axlo aRmosavlur arealSi (,,adonises baRebi”). 

Tavis SemoqmedebaSi avtori mimarTavs iakinTis simbolos, rogorc 

indikators, romelic zedapirze amoagdebs gardacvlil da aRmdgar 

RvTaebaTa asociaciur mwkrivs. ayvavilebuli iakinTebis suraTi leqsSi 

winaswar gvatyobinebs zamTris garemocvas, romelic am daTovlili 

samyaros nawilia. maSasadame, yvavilebi warmoadgenen alisferi 

cxovrebis kokors, romelic Caisaxa usicocxlo sivrcis wiaRSi. 

amgvarad, pirvel strofSi sikvdilisa da aRdgomis miTologia brundeba. 

am SemTxvevaSi avtori mimarTavs j. frezers, romelmac gamoavlina 

kavSiri adonisis dResaswaulsa da qristianul aRdgomas Soris, 
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romliTac aRiniSneba qristes sikvdili da aRdgoma. aRdgomas daedo 

safuZvlad adonisis dResaswauli.  

igi aRiniSneboda siriaSi weliwadis imave dros. romauli 

iakinTebi aRniSnavdnen Zvelis da axlis gadakveTis wertils, Zvelis – 

antikurisa da axlis, anu qristianuli droisas. romauli iakinTebi 

RvTaebrivi Canafiqrisa da momavali saswaulis simbolo gaxda. 

meore strofi iwyeba ,,liturgiuli odebiT”, ,,gviboZe Cven 

mSvidoba” (,,grant us they peace”). es leqsi – Txovnad, qristianul himnadaa 

miCneuli, igi Cveulebriv sruldeba wminda ZRvenis boZebis win, aseve, 

koleqtiuri locvis, litaniisa da micvalebulTa paraklisis dros. 

,,Lamb of God, you take away the sing of the world; grant us peace” (elioti 2006-2007: 3) 

eliotis leqsSi simeoni paraklisiT iTxovs ara mxolod Sinagan 

samyarosa da mSvid suls, aramed RmerTTan Serigebuli sikvdilis 

wyalobas, samudamo gansasvenebels. meore strofSi protagonisti poeti 

mogviTxrobs Tavisi marTali cxovrebis Sesaxeb, romelic gaatara 

SromaSi, locvasa da marxvaSi da romelic miuZRvna saqvelmoqmedo 

saqmeebsa da rwmenis ganmtkicebas. am wynari, Rirseuli, RvTisnieri 

arsebobis aRwera kontrastSia momaval cxovrebasTan. strofis meore 

nawili mudmivad ivseba suraTebiT, romlebic winaswarmetyveleben 

mwuxarebis saaTze. simeonis qadageba bibliis ena da is saxeebia, romelic 

Zveli aRTqmis wignebSi gvxvdeba:  

We returned to our places, these Kingdoms, 

But no longer at ease here, in the old dispensation, 

With an alien people clutching their gods. 

I should be glad of another death. (elioti 1987: 227) 

,,meliis soro” (,,fox’s home”) – waCxubebis suraTs qmnis ieremias 

godebaSi: Because of the mountain of Zion, which is desolate, the foxes walk upon it. 

(Lamentations: 5: 18) 

,,gaukacrielda sionis mTa da turebi darbian iq” (godeba 

ieremiasi: 5: 18) 

,,Txis gza” Seesatyviseba vacis simbolos codvebis 

gantevebisaTvis, romelzec daido israelis SvilTa yvela codva da 

romelic wargzavnes udabnoSi, velur mxareSi:  
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 And the goat shall bear upon him all their iniquities unto a land not inhabited: and he 

shall let go the goat in the wilderness. (Leviticus 16: 22) 

,,waiRebs vaci yvela maT ukeTurebas dasakargavisaken; gauSvebs 

Txas udabnoSi~ (levit. 16: 22). 

msxverplSewirvis semantika Seesatyviseba mesias, mxsnels _ mis 

Sinaarss. 

erTi da igive saxe Tavis TavSi ramdenime azrobriv dones Seicavs, 

romlebic erTmaneTTan akavSirebs Zvel da axal aRTqmas, istoriis 

sxvadasxva monakveTsa da maradisobas. 

mesame strofSi arifetizmis xarisxi Zlierdeba. simeonis 

TvaliTaa warmodgenili momavali evangelisturi movlenebi. 

winaswarmetyveli ufals evedreba, uboZos mas sikvdili manam (kvlav 

meordeba vedreba Agnus Dei), sanam dadgeba ,,gaSoltvis da ganadgurebis” 

dro (time of cords and scourges end lamentation). ,,bawari, Soltebi da godeba” 

iesos tanjvis gzis etapebs gamoxatavs. Aam strofis mesame da meoTxe 

striqonebSi erTgvari xilvac kia mxsnelis mtanjveli gzisa: ,,gaCerebebi 

mTisken mimaval jvrebian gzaze” (the station of the mountain of desolation) da 

dedis varamis dro (,,the certain hour of maternal sorrow”), romelic qristes 

jvarze vnebis droa. pirveli strofis naxevari Tavisi xasiaTiT 

Seesatyviseba sinoptikur evangeles, bolo strofebi mistikuri azris 

ganxorcielebaa da kavSirs amyarebs ioanes saxarebasTan. 

Before the time of cords and scourges and lamentation 

Grant us thy peace. 

Before the stations of the mountain of desolation, 

Before the certain hour of maternal sorrow, 

Now at this birth season of decease, 

Let the Infant, the still unspeaking and unspoken Word, 

Grant Israel’s consolation 

To one who has eighty years and no to-morrow (elioti: 2006-2007: 3) 

skinias ganwmendisas mRvdelTmTavari asrulebda cocxali 

adamianis gantevebis rituals. is adebda xels vacs Tavze, niSnad mTeli 

israelis codvebis dadebisa adamianze. am dros xalxi muxls moiyrida 

da adidebda ufals. eri Tavisufldeboda codvebisgan. 



 58 

meoTxe strofi iwyeba Cvilis momavlis winaswarmetyvelebiT, mis 

mravalricxovan mimdevrebze saubriT, romelTac moeliT gamocda da 

tanjva, raTa daamkvidron samyaroSi samarTlis Suqi:  

According to thy word, 

They shall praise Thee and suffer in every generation 

With glory and derision, 

Light upon light, mounting the saints’ stair. 

Not for me the martyrdom, the ecstasy of thought and prayer, 

Not for me the ultimate vision (elioti: 2006-2007: 3) 

es lukas saxarebis wargzavnaa (warmarTTa gasanaTleblad). 

dasavleTSi am dRes sanTlebiT dResaswauloben (candlemas, chandeleure, 

sandelaria da ase Semdeg). sanTlebis anTebis wes-Cveuleba da procesia 

sanTlebiT xelSi _ qristes dabadebisa da ierusalimis taZarSi miyvanis 

simboloa. qriste sinaTled moevlina samyaros. mSvidi procesia 

sanTlebiT mirqmis dResaswaulis dros pirvelad aRwerilia VIII 

saukunis romaul tradiciaSi, romelsac axasiaTebs anTebis wes-Cveuleba 

antifonis TanxlebiT, aseve ,,gamocxadebis naTeli” da ,,Sendoba”, 

romelic naxsenebia romaul-germanul pontifikalur tradiciebSi. es 

wesi Semonaxulia Cvens dromde. sruldeba sanTlis messa, ,,Tasi fiala” 

gamoiyeneba morwmuneebis mier ufro xSirad, vidre iseTi oficialuri 

saxeli, rogoricaa ,,kurTxeuli qalwul mariamis ganwmenda” (Purification of 

the blessed virgin) da ,,qristes warmodgena taZarSi” (Feast of the presentation of 

Christ in the Temples), amavdroulad, dionise areopagelis naazrevi 

RvTaebrivi saxeebis Seqmnis Sesaxeb, samebisadmi locvis dros. swored 

qristes mimdevrebi, simeonis TqmiTa da eliotis azriT, ganasaxiereben 

RvTaebriv naTels. uflis Suqs TavianTi SuqiT pasuxoben mistikur kibeze 

amomavali wmindanebi (,,mounting the saint’s stair”).  

simeoni acnobierebs, rom is ukve dgams nabijs da mzadaa 

mowamebriobisTvis. 80 wlisaa da ara aqvs momavali, elodeba amqveyniuri 

cxovrebis dasasruls da imedovnebs, rom eziareba maradiul cxovrebas: 

Not for me the ultimate vision (elioti 2006-2007: 3) 

 bolo an ukanaskneli xilva (,,the ultimate vision”), romelzec simeoni 

saubrobs, SeiZleba gavigoT, rogorc samyaros dasasrulis xilva, meored 

mosvla da rogorc ,,xilva – netareba” (,,vasio beafifica”). es aris uflis 
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Semoqmedeba, Sobis movlena rogorc simeonisaTvis, aseve beketisaTvis da 

niSnavs erTdroulad sixarulsac da tanjvasac. brZeni aanalizebs im 

brZolas, romelic gaimarTeba samyaroSi movlenili mesiis irgvliv. 

simeoni, mimarTavs ra mariams, ambobs: And a sword shall pierce thy heart, Thine also 

(elioti 2006-2007: 3). es fraza bibliuri aluziaa - ,,da TviT Sens sulSic 

gaivlis maxvili, raTa gancxaddes mravalTa gulis zraxvani” (luka 2: 

35). da ai, aq aris mTeli kacobriobis drama, romelic mirqmis dros 

gadaitana cxovrebiT daRlilma brZenma. igi elodeba Sendobas 

sikvdilSi. axalgazrda dedis wyalobiT iwyebs trials momavali, 

romelic moicavs qristianobis momdevno wlebs. moviyvanTYeliotis 

simeonis daskvniT sityvas, romelic Seesatyviseba inglisur locvas:  

Let thy servant depart, Having seen thy salvation. (elioti 2006-2007: 3). 

es aris piradi Rrma dramatizmi, patieba da gasvla usasrulobaSi. 

amqveyniuri cxovrebis tvirTiT daRlili simeonis individualuri 

drama RvTaebrivi gamosyidvis Canafiqris nawili xdeba. leqsi iwyeba 

wmindanis cxovrebis aRweriT, magram teqsti TandaTan Rebulobs ufro 

da ufro sakralur xasiaTs. es vlindeba swored saxarebiseuli 

simboloebisa da RvTismsaxurebis formulebis xSiri gamoyenebiT. Tu 

pirvel strofSi. mxolod pirveli sityva gaxlavT uSualod 

liturgiuli aluzia (esaa RvTisadmi mimarTva - ,,ufalo” (,,Lord”) - 

simeonis locvis sawyisi sityva), bolo strofSi (25-37 strofebi) TiTqmis 

yvela leqsi dakavSirebulia saxarebiseul sawyisTan. 

rogorc ,,mogvTa mogzaurobaSi” saxarebiT STagonebuli 

simboloebi ganacxadeben ieso qristes cxovrebas – mis dabadebas, 

sikvdilsa da aRdgomas, aseve eliotis orive leqsis gmirebi ixocebian 

Zveli cxovrebisTvis, raTa icxovron axalSi. mkvlevari m. s. glasi, 

adarebs ra erTmaneTs `arielis~ krebulis pirvel or leqss, aRniSnavs: 

leqsSi dabadeba sikvdilis formaa an kidev piriqiT – sikvdilia 

dabadebis forma. simeonis sikvdili ki aRorZinebis, RvTis dabadebis 

simboloa. 

`da roca dasrulda maTi ganwmendis dReni, Tanaxmad moses 

rjulisa, ierusalimSi waiyvanes igi, raTa waredginaT uflis winaSe. 

da roca uflis sjulisamebr aRasrules yvelaferi, galileaSi 

dabrundnen, TavianT qalaq nazareTSi~ (luka 2: 22-39). 
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teqsti ,,simeonis simRera” T. s. 

elioti 

,,xolo roca gasrulda maTi 

ganwmendis dReebi moses rjulis 

mixedviT, aiyvanes igi ierusalims 

uflis winaSe warsadgenad”. ,,roca 

maT aRasrules yovelive uflis 

rjulis Tanaxmad, dabrundnen 

galilees – TavianT qalaq 

nazareTSi” (luka: 2: 22-39) 

inglisuri bibliis mixedviT (King 

James’s Bible) 

leqsi 23. Grant Israel’s consolition 25. There was a man in Jerusalem, whose 

name was Simeon; and the same man was 

just and devout, waiting for the consolation 

of israel; 

leqsi 25: According to thy word; 29. Lord, now lettest thou thy servant depart in 

peace, accoriding to thy word; 

gv. 26. They shall praise the and suffer in 

every generation 

gv. 27. With glory and derision. 

32. A light to lighten the gentles, and the 

glory of thy peopleIsrael; 

34.This child is set for the fall and rising again 

of many in israel. 

gv. 28. Light upon ligth, mounting the saints’ 

stair; 

32. A light to lighten the gentles, and the 

glory of thy peopleIsrael; 

gv. 32. And a sword shall pierce thy heart; 

gv. 33. Thine also; 

35. Yea, a sword shall pierce through thy 

own soul also; 

gv. 36. Let thy servant depart; 

 

29. Now lettest thou thy servant depart in 

Peace 

gv. 37. Having seen thy salvation 30.for mine eyes have thy salvation 

 

,,mogvTa mogzauroba” da ,,simeonis leqsebi” eliotis poeziaSi 

dgas gancalkevebiT, rogorc Semoqmedeba, romelic eyrdnoba 

saxarebiseul siuJetebs. 

eliotma Seqmna sakuTari ena, raTa gadmoeca piradi gamocdileba 

da is codna, romelic dagrovebulia qristianobaSi saukuneebis 
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ganmavlobaSi. gansakuTrebuli poeturi ena, romlis Semoqmedi eliotia, 

gasagebia XX da XXI saukuneebis mkiTxvelTaTvis. mas SeuZlia 

WeSmaritebis SuqiT gaanaTos avtoris eWvebi uflisaken mimaval, 

sirTuleebiT savse im gzaze, romelic Cveulebriv miuwvdomelia 

adamianis gonebisTvis. 

,,dantem da Seqspirma gaiyves samyaro erTmaneTSi. mesamisTvis 

adgili aRaraa”, – ganacxada erTxel eliotma eseiSi ,,dante”. eliots 

xiblavda dantes Semoqmedeba, mTeli misi cxovreba. Tavis erT-erT bolo 

kritikul Sroma-leqciaSi ,,kritikis gakritikeba” (,,To criticize the critic”) 

eliotma aRiara, rom masze zegavlena iqonia udidesi florencielis 

mxatvrulma samyarom: `arsebobda erTi poeti, romlis Semoqmedebamac 

Zlieri zegavlena iqonia 22 wlis eliotze, igi mudam aocebda mas~. es 

poeti gaxldaT dante. eliotma dantes uZRvna ramdenime qmnileba, maT 

Soris ,,dante” (Dante - 1920), ,,ras niSnavs dante CemTvis” (What Dante means to 

me - 1950) da sxva. dantem gansazRvra eliotis metafizikuri koncefcia. 

elioti wers, rom filosofia ara marto dantes poeziis ingredientia, 

aramed igi misi cxovrebis nawilia. eliotis azriT, dantes ,,RvTaebriv 

komediaSi” warmodgenilia emociaTa idealuri organizebuloba da 

balansirebuli sistema. igi Tvlida, rom dante universaluri mweralia. 

marTlac, dante ara mxolod italieli, aramed evropeli mweralia. 

dantes kultura erTi qveynis kultura ki ar aris, aramed mTeli 

evropis, da es faqtori eliotisaTvis Zalze mniSvnelovania. vfiqrobT, 

amitom dainteresda igi danteTi. dantem SeZlo azris grZnobaSi da 

grZnobis azrSi moTavseba, man azri da emocia erT mTelSi moaqcia. 

,,Tvalis” simbolo (direct eyes) - erT-erTi danteseuli aluziaa, 

romelic pirvelad gvxvdeba eliotis poemis ,,adamiani fitulebis” (The 

Hollow Men) pirvel nawilSi.  

logikurad Tu vimsjelebT, ,, direct eyes” - es beatriCes Tvalebia. 

eliotTan xSirad ar gvxvdeba Tvalis simbolo, romelic sibrmavis 

universaluri gamoxatulebaa. 

Suqi _ es WeSmariti cxovrebis Suqia. mxedvelobis unari 

mniSvnelovania ,,RvTaebriv komediaSic”. es aris Seuqcevadi, 

materialurad auxsneli procesi, romelic Zlierdeba gmiris 

amaRlebasTan erTad. 
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eliotis ,,unayofo miwa” mTavrdeba sxvadasxva enaze, citirebiT 

ngrevadi piramidis natexis analogiiT. n. frais azriT, finaluri xazebi 

SeiZleba ganvixiloT, rogorc babilonis godolis gansaxiereba. n. frai 

Tvlis, rom babilonis godolis saxe demonuri rafsodiaa, an iakobis 

kibis negatiuri analogi. es bibliuri saxe gaxlavT samyaros RerZis (axis 

mundi) metaforuli modeli. ,,axis mundi” – es kosmosis vertikaluri 

koordinatia da msoflio literaturis erT-erTi mTavari konstruqcia. 

,,axis mundi”-is saxe mniSvnelovania. is arsebobs ara obieqtur 

sinamdvileSi, aramed mxolod verbalur samyaroSi da xSirad 

gamoyenebadi da centraluri bibliuri saxea. 

poemaSi ,,ferfliani oTxSabaTi” (Ash-Wednesday) samyaro agebulia 

vertikalze. masSi igrZnoba Semoqmedis Teologiuri da fiziologiuri 

suliskveTeba. erT-erTi mTavari Tema gaxlavT aRsareba da ganwmenda, 

sulieri mcdelobis aRorZineba. 

elioti SeiWra jojoxeTis siRrmeSi, man gaaanaliza, Tu ramdenad 

saSiSia cxovrebis sicariele, sicariele, romelic ar suldgmulobs 

rwmeniT. 

anglikanur eklesiaSi ar arsebobs gansawmendelis dogmati. 

miuxedavad amisa, gansawmendelis idea Zalian popularulia morwrmuneTa 

Soris. SeiZleba es erTgvarad eliotis damsaxurebac iyos. 

klimenti aleqsandrieli codvebs yofda or jgufad: naTlobamde 

da naTlobis Semdeg Cadenilad. naTlobamde Cadenili codvebi mieteveba, 

xolo Semdgom Cadenilebi gamoisyideba epitemiiT, an kidev cecxliT, 

romelic gadis sulSi. sulis gamgmiravi ganwmendis cecxlis saxe 

gvxvdeba Zvel aRTqmaSi:  

,,vin aitans misi mosvlis dRes da vin gauZlebs mis gamocxadebas? 

radgan is gamomdnobelis cecxliviT aris da mrecxavTa mtutesaviT” 

(malaqia 3: 2). 

,,dajda vercxlis gamomdnobeli da ganmwmendeli; ganwmends 

levianebs da gaasufTavebs maT, rogorc oqrosa da vercxls, rom 

simarTliT miuZRvnan ufals Sesawiravi” (malaqia 3: 3). 

,,TiToeulis saqme gamomJRavndeba, vinaidan dRe aRmoaCens, radgan is 

cecxliT gamocxaddeba da TiToeulis saqmes, rogorc is aris, cecxli 

gamocdis” (I korinTeli 3: 13). 
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,,miugo abraamma da uTxra: aha, gavbede ufalTan laparaki, me 

mtverma da nacarma” (dabadeba 18: 27). 

kaTolikebTan gansawmendeli doqtrina dakavSirebulia pavle 

mociqulis pirvel gzavnilTan. 

cecxli ikvebeba Cveni codvebiT, romelsac pavle mociquli 

simbolurad uwodebs – xes, balaxs da Calas, rasac cecxli advilad 

moedeba. 

ferflis jvris niSani sinanulSi myofis Sublze gvaxsenebs ara 

marto damorCilebas, aramed es Sexedulebaa adamianis xrwnad bunebaze, 

mis sikvdilze samoTxidan gaZevebis Semdgom, ormocdRiani marxva 

codvaTa ganwmendis mcdelobaa. Cven, yvela, miwa da ferfli varT. 

aRsareba-sinanuli _ es individualuri gansawmendelia, cecxli da 

ferfli – ganwmendis simbolo, jvari ki iZleva codvisagan gamosyidvis 

imeds. 

Why should the agèd eagle stretch its wings? 

Why should I mourn 

The vanished power of the usual reign? (elioti 1930: 9) 

,,dauZlurebuli arwivi” (aged eagle) – simboloa, romelsac uamravi 

interpretacia aqvs sxvadasxva kulturasa da tradiciaSi. arwivi 

mniSvnelovani bibliuri saxea. fsalmunebSi arwivi rwmenisa da 

RvTaebrivi wyalobis simboloa. 

 ,,sikeTiT amvsebi Seni gulisTqmisa, arwivis msgavsad ganmaaxlebeli 

Seni siWabukisa” (fsalmuni 102(203); 102: 5). 

esaia winaswarmetyvelis wignSi caSi afrenili arwivi rwmenis 

Zlierebas niSnavs. 

,,uflis mosavni ki ganiaxleben Zalas, arwiviviT gaSlian frTebs, 

gaiqcevian da ar daiRlebian, ivlian da ar daiqancebian” (esaia 40: 31). 

eliotTan arwivi dakavSirebulia frTebis TemasTan: ,,ferfliani 

oTxSabaTis” (Ash Wednesday) gamWol TemasTan, sulieri aRorZinebis 

TemasTan. poemis pirvel nawilSi arwivs ar ZaluZs frena:  

 Because these wings are no longer wings to fly 

But merely vans to beat the air 

The air which is now thoroughly small and dry 

Smaller and dryer than the will 
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Teach us to care and not to care 

Teach us to sit still. (elioti 1930: 10) 

 magram poemis bolos frTebi Zalas aRidgens da xdeba 

,,gamrTelebuli frTebi” (unbroken wings), rac imeds badebs, rom mTavari 

gmiri swor gzas adgas. frTebi aseve angelozis klasikuri atributia. 

sikvdilis TemasTan aseve dakavSirebulia RvTis buCqis mxatvruli 

saxe. winaswarmetyveli ilia gaurbis iezavelis mrisxanebas, 

winaswarmetyvelTa mTavari mfarveli garbis iudevelTa udabnoSi, zis 

RvTis buCqis qveS da natrobs sikvdils. sikvdili inatra da Tqva: axla 

ki kmara, ufalo. waiRe Cemi suli, radgan Cems mama-papaze ukeTesi ara var 

(mesame mefeTa 19: 4). swored am buCqis saxiT ilia winaswarmetyvels 

gamoecxada uflis angelozi, misca sakvebi. es zustad is wertilia, 

saidanac iwyeba drois aTvla, ormoci dRe da Rame RvTis mTamde, gza 

uflisaken. am SemTxvevaSi RvTis buCqi imedis simboloa, axali cxovrebis 

SeZenis imedi. 

Lady of silences / Calm and distressed / Torn and most whole / Rose of memory / Rose / 

of forgetfulness / Exhausted and life-giving / Worried reposeful / The single Rose / Is now the 

Garden / Where all loves end / Terminate torment / Of love unsatisfied / The greater torment / Of 

love satisfied / End of the endless / Journey to no end / Conclusion of all that / Is inconclusible / 

Speech without word and / Word of no speech / Grace to the Mother / For the Garden /Where all 

love ends. (elioti 1930: 12) 

am himnis xasiaTi Seesabameba mariam RvTismSoblis gandidebas, 

vardis da baRis simboloebi korelirebs dantes simboloebTanac. vardi 

uCveulo tevadi saxea. igi RvTismSoblis tradiciuli simboloa. 

RvTismSobeli garSemortymulia vardebiT, mas Caesaxa vardismieri vardis 

buCqisagan, romlisganac Citi – qriste gamofrinda. 

TeTri vardi romaulma eklesiam miiRo, rogorc mxsneli dedis saxe 

(litaniis mistikuri vardi). baRi mocemul SemTxvevaSi eliotTan 

eklesiis simboloa, maradiuli vardi gaxlavT is zRvari, sadac 

mTavrdeba miwieri siyvaruli. fraza ,,siyvaruli yvela qreba” (All Loves 

end) gvaxsenebs dantes da beatriCes ganSorebis epizods, romelic tovebs 

mas, raTa daikavos Tavisi adgili zeciur amfiTeatrSi. 

eliotis erT-erTi leqsia ,,kibis mwvervali” (Sum de Escalina). poemaSi 

kibis saxe erT-erTi mTavaria. evropul kulturaSi kibis simbolo 
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tradiciulad dakavSirebulia sulier aRmavlobasTan. eliotTan man 

siyvarulis saxe miiRo (,,alfred prufrokis sasiyvarulo xotba”, ,,qalis 

portreti” da sxvebi). ,,ferflian oTxSabaTSi” (Ash Wednesday) kibis saxes 

filosofiuri mniSvnelobac eniWeba. eliotma poeziaSi aRadgina kibis 

ZvelaRTqmiseuli mniSvneloba, rogorc makavSirebeli rgoli adamiansa 

da RmerTs Soris. iakobis kibe sulieri aRmavlobis arqetipebia; esizmra: 

miwaze kibe dgas da TaviT cas swvdeba; uflis angelozebi adi-Camodian 

kibeze (dabadeba 28: 12); kibe, romelzedac adis ,,ferfliani oTxSabaTis~ 

moqmedi gmiri, xazs usvams wamoWril sirTuleebs. kibis mosaxvevebi 

labirinTebs hgavs. bibliuri aluziis interteqsti aqac gardauvalia. 

adixar kibeze da grZnob, rom gmirTan erTad gadixar sam safexurs – 

egviptes, udabnosa da aRTqmul miwas. eliotis sulieri mdgomareobis 

cvalebadobas gamoxatavs windebulebi: imitom rom da Tumca (because da 

although):  

Because I do not hope to turn again 

Because I do not hope 

Because I do not hope to turn. (elioti 1930: 9) 

gmirma unda SeZlos gzaze arsebuli dabrkolebis gadalaxva, rac 

axal arss, axal mniSvnelobas SesZens mis cxovrebas. elioti axdens 

simboloTa distilizacias. es semantikuri dinamika ase SeiZleba 

warmovadginoT:  

 

 

1910-20-iani wlebis poezia Ash Wendesdy 

 

,,unayofo miwis”- usicocxlo peizaJi, 

zRvis stiqiis mtroba alfred 

prufrokis sasiyvarulo simReraSi, 

sevdiani da udaburi zRva. 

 

moRuSuli kldeTa mefe taros 

dastidan (unayofo miwa) 

 

unayofo miwa – sulieri gardacvale-

bis simbolo 

 

ayvavilebuli baRi, Citebis WikWiki, 

rakraka wylebi. 

 

zRvis sivrce, romelSic miiswrafian 

TeTri ialqnebi. frTebi gaSlili – 

madlis, wyalobis simbolo da 

uzenaesi nebis morCileba. 

 

da da deda kldeebs Soris. udabno – 

gamocda da ganwmendis simbolo. 
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wiTeli kldeebi unayofo miwaSi – 

usicocxlobis gansaxireba. 

 

lilisferi saaTi – uanyofo miwis 

mesame nawilis bindi, rogorc dabali 

instinqtebisagan ganTavisuflebis dro. 

lilisferi sinaTle meoTxe nawilSi – 

aSuqebs qalis zebunebriv saxes grZeli 

gaSlili TmiT. 

 

rqovani WiSkari, siuni bulbulebs 

Soris, rogorc peizaJis nawili. 

 

 

mocisfro kldeebi, rogorc 

ganwmendis peizaJis nawili, imedis 

niSani. 

 

lilisferi gamijvna: lilisfer da 

molilisfros Soris lilisferi 

ganasaxierebs monaniebas, Seguebas da 

sulierebas. 

 

spilos Zvlis WiSkari, rogorc yalb 

RirebulebaTa Sexsna. 

 

 

 elioti axerxebs mTeli Tavisi Semoqmedebis erT mxatvrul 

mTlianobaSi moqcevas. 

samoTxeSi ori saxea: sikvdilisa da sicocxlis”  

,,visac yuri aqvs, isminos, ras eubneba suli eklesiebs: mZevlebs 

vagebineb sicocxlis xisagan, romelic aris RmerTis samoTxeSi”. 

(gamocxadeba 2: 7) 

He that hath an ear, let him hear what the spirit saith unto the churches; To him that 

overcometh will I give to eat of the tree of life, which is in the midst of the paradise of God. 

(Revelation 2: 7) 

ioane RvTismetyvelis gulaxdili naTqvamia is, rom sicocxlis xis 

nayofis Wama SeuZlia mxolod mas, vinc icavs mcnebebs. 

,,ferfliani oTxSabaTis” bolo nawils elioti amTavrebs citatiT 

locvidan ,,Cveni mxsneli”, mimarTavs ra RvTismSobels, amave dros 

gvaxsenebs adamisa da evas gandevnas samoTxidan. 

saerTod, religiuri Tema eliotis poeziis Semadgeneli nawilia. es 

kidev erTxel dasturdeba imiT, rom igi xSirad iyenebs epifaniebs, 

romelsac man literaturaSi religiuri gaazreba daubruna. ,,epifania” 

(berZ. epi-phainein) niSnavs ,,Cvenebas”, ,,gamovlinebas”, ,,mzis Suqze 

gamotanas”, ,,gamoCenas”, ,, gamocxadebas”, ,,gacxadebas”, Tavdapirvelad es 

sityva mxolod religiuri koncepti iyo da ,,manifestacias”, 
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,,gancxadebas” niSnavda. ZiriTadi termini ,,epifania’’ gamoiyeneboda 

saswaulebrivi da zebunebrivi movlenebis aRsaniSnavad, romelTac Tan 

axlda an ar axlda RmerTebis xiluli arseboba. zepirsityvierebis 

tradiciidan epifania werilobiT literaturaSi gadavida. 

gansakuTrebuli mniSvneloba da Rrma religiuri datvirTva SeiZina 

am terminma qristianul religiaSi. dasavleTis eklesia 6 ianvars zeimiT 

aRniSnavs epifaniis dResawauls - aRmosavleli mogvebis mier yrma iesos 

Tayvaniscemas. Qqristianuli samyarosaTvis epifaniis dResaswauli 

aRniSnavs im moments kacobriobis istoriaSi, roca ufalma cxadad da 

pirdapir moaxdina manifestacia gankacebis saxiT. Eepifaniis momenti 

interpretacias gulisxmobs: mogvebi ZRvens miarTmeven axalSobil yrma 

iesos, da amiT Tayvans scemen ufals, macxovars; anu ixilaven erTs da 

gulisxmoben meores; epifania gulisxmobs ufro mets vidre xilvadi, 

vizualuri suraTia. epifaniis meSveobiT mogvebma uflisagan xsnis da 

cxonebis pirobis da imedis Setyobineba miiRes. 

me-19 saukunis romantikosebi da viqtorianeli poetebi qmnian 

epifaniis axal, literaturul saxes, aseve grZeldeba modernistebis 

SemTxvevaSic me-20 saukunis dasawyisSi. gansakuTrebuli adgili am mxriv 

rogorc aRvniSneT T.s. eliots uWiravs. Yyvelaze naTlad es procesi 

gamovlinda mis poemaSi ,,oTxi kvarteti”. Nnawarmoebi oTxi nawilisagan 

Sedgeba: “ Burnt Norton”, “East Coker”, “ The Dry Salvages”, “Little Gidding” . elioti 

axerxebs ipovos RvTaebriobis simbolo. igi am miznis misaRwevad yvela 

opoziciis- wyali da cecxli, dasawyisi da dasasruli, dro warsuli da 

dro momavali, aseve baRi da vardi- erT mTlianobaSi moqcevas axerxebs 

da maT cxonebis wyarosTan aigivebs. Eelioti cdilobs gascdes dros da 

ipovos “still point” adgili sadac awmyo da momavali erTad iyris Tavs. 

eliotis epifaniebi “oTx kvartetSi” TiTqmis yovelTvis gadadian 

qristianuli inkarnaciis Teofaniur saxeSi. Eelioti saTqmels ambobs 

literaturuli interpretaciis meSveobiT, es interpretacia ki 

erTgzisia da RvTiuri gankacebis da xsnis mauwyebelia. 

eliotis poema ,,oTxi kvarteti” iqmneboda 1935 wlidan. rogorc 

erTiani krebuli, igi gamoqveynda 1943 wlis 11 maiss amerikaSi. pirveli 

inglisuri krebuli gamoica 1944 wels. 
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,,oTxi kvartetis” poeturi refleqsiaa: RmerTi, maradiuloba, dro, 

mexsiereba. mkvlevari x. gardneri gvTavazobs, eliotis SemoqmedebaSi 

yuradReba gavamaxviloT iseT ZiriTad kategoriebze, rogorebicaa: bolo 

da sawyisi, moZraoba, gansveneba, warsuli, awmyo da momavali, 

ganmeorebadi sarTebi, ubralo sityvebi, rogoricaa mde da Semdeg, aq, iq, 

axla, amgvarad, elioti axerxebs sxvadasxva teqsturi kodiT teqstis 

gavrcobas. 

Uufleba gvaqvs gamovitanoT daskvna, rom eliotis 

msoflmxedveloba agebulia qristianul gagebaze, amqveyniurisa da 

transcendentaluris erTobliobaze. 

drois Tema poemaSi sxvadasaxva doneze da sxvadasxva formiT 

viTardeba. drois are, dro - ufskruli, auareba, Tavdaviwyebis dro da 

ase Semdeg... magram isini qmnian erT polifoniur mTlianobas. 

sicocxlis gagrZelebis Tema SemoqmedebaSi magistraluria. 

universumis Teocentruli struqtura oTxi kvartetis 

gansaxierebaa. SemoqmedebaSi dro da sivrce transformirdeba 

usasrulobasa da maradiulobis simSvideSi. eliotis wynari wertili 

aerTianebs sawyissa da bolos, awmyosa da momavals. 

eliotTan dro uZravi azris moZravi saxea, samyaros sisavse 

gamomdinareobs Semoqmedis sisrulisa da kurTxevisagan. saerTod, 

elioti Tavis SemoqmedebaSi iyenebs bibliur dros ,,olams”. 

bibliuri dro izomeba ,,olamiT”. ,,olami” (Olam) aRniSnavs 

msoflios asaks, drois did monakveTs. mocemul konteqstSi is raRac 

mTavars gamoxatavs, imas, rasac RmerTi Tavidan qmnis. sxva sityvebiT rom 

vTqvaT, adamiani gulSi an gonebaSi atarebs mimdinare cxovrebis 

saidumloebas. koheletis (Qohelet - eklesiaste) msgavsi adamiani Tavs, 

marTalia, bedisweris monawiled ar grZnobs da, Sesabamisad, verc 

kmayofilebas ganicdis, radgan igi mis gonebaSi Rrmad Canergil RvTiur 

saidumloebasa da amao arsebobas Sorisaa moqceuli, magram mainc 

cdilobs mis miRebasa da masTan daaxloebas. es procesi ki literaturis 

meSveobiT xorcieldeba (Tomas sTerns eliotis SemoqmedebaSi), romelic 

egreT wodebuli tradiciuli Sexedulebis rRvevas iwvevs literaturis 

kiTxvisadmi gansxvavebuli damokidebulebiT, rac gamoixata Zveli da 

axali teqstebis dialogiT da maTi urTierTwakiTxviT. 
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iseTi ZiriTadi simboloebi, rogoricaa vardi, sxivi, cecxli, cekva, 

musika, avadmyofoba, zRva, mdinare da sxvebi eliotTan iZenen axal 

azrobriv substanciebs. magaliTad, cekva erT-erTi umniSvnelovanesi 

ciklia, filosofiuri kategoriaa, romelic avlens rogorc EDTavis 

RvTaebriv, aseve kosmiur, ritualur, fiziologiur arss. upirveles 

yovlisa, esaa ritmi, energia, romelic mTel samyaros moZraobas aniWebs. 

Cveni azriT, eliotis SemoqmedebaSi musika da cekva ganuyofeli 

nawilebia. es erTgvari samoTxiseuli mdgomareobaa. cekvaSi vlindeba 

kosmiuri wesrigi da harmonia. mwerali xazs usvams poeziisa da musikis 

genetikur naTesaobas. cekva eliotis SemoqmedebaSi aerTianebs warsuls 

(winaparTa ritms) da momavals. igrZnoba, rom xelovnebis dargTa Soris 

yvelaze Zlieria cekva, romelic momdinareobs ritmisagan. pirvelqmnili 

ritmis SegrZneba sxeulis fiziologiuri pulsaciaa. cekvaSi 

Tavmoyrilia kosmiuri da fiziologiuri grZnoba da logika, goneba da 

Semecneba. cecxlis irgvliv mocekvave xalxi – kosmiuri harmoniis 

proeqciaa, RvTaebrivi cecxlis irgvliv mocekvave cecxlmodebuli 

centria. 

d. h. lorensis ,,cisartyelaSi” (The Rainbow, 1915) ursula da 

skrizenski mTavari moqmedi pirebia, romlebic warmoadgenen raRac 

pirvelqmnils, didebuls, Zliers. brenguinebis gvaris mamakacTa Taobebi 

dakavSirebuli arian bunebriv ritmebTan, samyaros cxovelmyofel 

energiasTan, grZnoben pulss da sxeuls (feelng the pulse and body of the soil), 

rogorc eliotis mocekvaveebi, isinic cxovroben bunebasTan harmoniaSi. 

maT TavianTi cxovrebis ritmi dauqvemdebares bunebis cikls, maTi 

konservatizmi ganpirobebulia organuli samyaros substanciis 

ucvlelobiT. isini grZnoben, rom miwa da zeca ganuwyvetliv 

urTierToben; is, rom mzis sxivi Rrmad Sedis miwis wiaRSi, miwa 

iJRinTeba wvimiT, romelic cidan moedineba. miuxedavad eliotisa da 

lorensis gansxvavebuli filosofiuri da esTetikuri Sexedulebebisa, 

cekvis simboluri datvirTva maT SemoqmedebaSi msgavsia. orivesTan 

igrZnoba cekvaSi ritmis SegrZneba, adamianis cxovrebis ciklis aRqma, 

rogorc bunebis ganuyofeli nawilisa. vfiqrobT, rom aq saqme ara 

ubralod cekvaSia, aramed ritmSi. roca adamiani mas daeufleba, is Tavs 

aRwevs materialur qaoss. amitomac eliotisa da lorensis SemoqmedebaSi 
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cekva socialuri kulturis Zlieri faqtoria. jer kidev antikuri 

filosofosebi xedavdnen cekvaSi sixarulis wyaros, romelsac wesrigi 

moaqvs, is harmoniis Ziebis erT-erTi saSualebaa. aristotelec 

ganixilavda cekvisagan miRebul siamovnebas, rogorc wesrigis miRwevis 

erT-erT xerxs. 

Cven bunebiT viswrafiT moZraobisken, amis niSania isic, rom 

bavSvebs, romlebic es-esaa moevlinen qveyanas, ukve uxariaT moZraoba. 

ritms da musikas es moZraobebi wesrigSi mohyavs.  

cekvis interteqsti, vfiqrobT, swored bibliidan iRebs sawyiss. 

bibliaSi cekva sulis bunebrivi mdgomareobis gamoxatvis saSualebaa, 

lxenis, zeimis, religiuri sixarulisa da madlierebis gancdaa: ,,naxe 

Seni svla, RmerTo, svla Cemi RmerTisa, Cemi mefisa wmidaSi, win wardgnen 

mgaloblebi, ukan musikosebi, SuaSi medaire qalwulebi” (fsalmuni 67: 25-

26). musika, simRera, cekva – yvelaferi es mowodebulia uflis 

sadideblad. swored musikaa yvelaze harmoniuli da sulieri xelovnebis 

saxeoba. ,,oTx kvartetSi” Cndeba cekvis kidev erTi saxe - ,,sikvdilis 

rokva” (funeral dance) - es aris cecxlovani energiis gamosaxuleba, bnel 

ZalTa xmebi, romelnic acduneben nebismiers, vinc xsnis gzisaken midis. 

es xmebi (Tu xma) ewinaaRmdegeba logoss. eliotis SemoqmedebaSi Cndeba 

kidev erTi simbolo: ,,TeTri Suqis simbolo”, romelic momdinareobs 

samyaros brunvis wertilidan. es Suqi Tavad wertilia. am wertilamde 

migviyvans moTmineba, rwmena, siyvaruli. Suqi eliotis SemoqmedebaSi 

yovelTvis asocirdeba cecxlTan. apokalifsuri suraTi warmodgenialia 

,,ist koukeris” meore nawilSi, sadac quxili gvevlineba, rogorc 

moelvare triumfaluri borbali zecaSi, kometebis grgvinva qviTins 

waagavs, mTebi TiTqos sabrZolvelad momzadebulan, irgvliv trialebs 

cecxlis ali, is STanTqavs mTel planetas_ Semdgom gamyinvarebamde. 

es epizodi gadawyvetilia fatalogiur xilvaTa tradiciaSi – 

upirveles yovlisa, ioane RvTismetyvelis ,,gamocxadebaSi”. qristiani 

poetisaTvis gardauvalia azri imis Sesaxeb, rom es cecxlovani smerCi 

SesaZloa iyos sasjelis cecxli (paraleli SeiZleba moiZebnos 

bibliaSi), magaliTad, mtanjveli kvamli da cecxli ioane 

RvTismetyvelis ,,gamocxadebaSi”. 
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RvTaebrivi cecxli enebis saxiT moqmedebda mociqulebze. aseTive 

cecxli gadmovida pavle mociqulze da goneba daubnela, daabnela misi 

mxedvelobis SegrZneba, swored es cecxli dainaxa mosem mayvlovanSi. 

swored am cecxlovanma borbalma aitaca ilia winaswarmetyveli. 

angelozebi da momsaxure sulebi eziarebian am cecxlis sinaTliT. 

cecxli devnis eSmakebs, anadgurebs codvebs, is aRdgomis Zalaa, 

ukvdavebis WeSmariteba, wminda sulTa ganaTleba, gonier ZalTa 

damkvidrebaa. 

cxovelmyofeli cecxli siyvarulis cecxlia, romelSic qreba 

yovelgvari dabrkoleba uflisken mimaval gzaze, romelic Tavad 

RvTaebrivi siyvarulia, suliwmindis gamovlinebaa, is RmerTTan 

gaerTianebis simboloa, RvTis madlis, Zalis da didebis gamobrwyinebaa. 

baRebi igive yvavilebia, upirveles yovlisa _ vardebi, romlebic 

gvaxseneben dakargul baRs da tradiciulad asocirdebian 

RvTismSobelTan. eliotis baRebSi vxvdebiT moTamaSe bavSvebs (bernt 

nortons – bolo strofSi), romlebic avseben suraTs. isini 

tradiciulad dakavSirebuli arian samoTxis akaciasTan, rogorc 

ZvelaRTqmiseuli umwikvloebis simboloebi, romlebmac memkvidreobiT 

miiRes uflis samefo. axal aRTqmaSi, ieso qristes qadagebaSi, naTqvamia: 

,,iesom moixmo isini da Tqva: mouSviT bavSvebi, nu uSliT CemTan mosvlas, 

vinaidan maTia RmerTis sasufeveli” (luka 18: 16). 

vardis baRi qristianul miTopoetur tradiciaSi Seesatyviseba 

axal ierusalims. aseve qristianuli ikonografiis erT-erTi mtkice saxea 

deda RvTismSobeli Cvili iesoTi baRSi. ucodvel CvilTa sulebi _ saxea 

mounaTlavi bavSvebisa, romlebic gadarCnen mSobelTa rwmeniT 

ZvelaRTqmiseul droSi. maT Soris monaTlulebic imyofebian netarebaSi. 

vardis simbolo aramaterialuria, sul sxvadasxva realobis 

sunTqvaa, is mistikuri simboloa. 

deda RvTismSobeli yvavilebSi erT-erTi mniSvnelovani 

qristianuli religiur-doqtrinaluri saxea, romelic warmoadgens 

samoTxiseul bunebas. mariami movida dacemuli evas codvis gamosasyidad. 

igrZnoba wyevlis moxsna, romelic adamians daatyda Tavs. saerTod, baRi 

samyaros erTianobis simboloa. deda RvTismSobeli am baRis centrs 

warmoadgens. elioti midis im daskvnamde, rom RmerTi yvelaferSi 
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siyvaruls debs. Tu ginda bedniereba moipovo, unda dabrunde bavSvobis 

umwikvlo mdgomareobaSi, daibruno dakarguli samoTxe. eliotis samoTxe 

bibliis arqetipia, romelSic kacobriobis istoria iwyeba. magram, roca 

adamiani daeca, is Caeflo unayofo miwis velurobaSi, Rrma qaosSi. 

wlebis ganmavlobaSi adamiani cdilobs dabrundes sicocxlis xesTan. 

eliotis Semoqmedebis erT-erTi pirobaa aRmavloba. igi cdilobs 

harmoniis Secnobas. 

 elioti im mweralTa ricxvs ekuTvnis, romelTa SemoqmedebaSi 

droTa ganmavlobaSi axali perspeqtivebi ixsneba. poets Tavisi farTo 

gonebrivi diapazoni da Semoqmedebis konteqsti saSualebas aZlevs, 

ipovos sxvadasxva epoqis kulturaTa Soris kavSiri. eliotis mizani 

tradiciis SenarCunebaa. is, ayalibebs ra literaturul gemovnebas, 

udides mweralTa Soris asaxelebs sam did poets – dantes, Seqspirsa da 

goeTes; amasTanave gamoyofs evropeli klasikosi mwerlis iseT Tvisebebs, 

rogoricaa: mudmivoba, siuxve, gaqaneba, erToba, universaluroba da 

sibrZne. swored am mweralTa xasiaTi aisaxa evropul tradiciaSi, 

universalur sulier RirebulebebSi, sibrZneSi, romelic dagrovda 

aTaswleulebis manZilze. mwerali yvela saukunes unda sWirdebodes. 

swored aseTi mweralia T. s. elioti. yoveli saukune sxvadasxvanairad 

aRiqvams mas, axal Sefasebas aZlevs mis Semoqmedebas. universaluri 

poetebi sainteresoni arian ara mxolod TavianTi qveynis, aramed sxva 

qveynis mkiTxvelebisTvisac, isini ara marto TavianT xalxs ekuTvnian, 

aramed yvela ers, mTel kacobriobas. mwerali orientirebuli unda iyos 

sulier sibrZneze. 

XX saukunis pirveli aTwleulebi gamoirCeva Tanamedrove 

qristianuli kulturis ganviTarebiT. qristianuli tradiciebisaken 

mobrunebam axali mimarTuleba misca filosofias, literaturasa da 

xelovnebas. dasavleTSi es moZraoba yvelaze metad gamoCnda inglisur, 

frangul da germanul kulturebSi: filosofiasa da TeologiaSi. 1920-30-

ian wlebSi dominant literaturul procesad miiCneva religiuri 

tradiciebis mqone literaturis ganviTareba. 

tradiciis mxatvruli gardasaxva mxolod maSin xerxdeba, Tu 

mwerali mis novaciad qcevas SeZlebs. T.s. eliotis mosazrebiT tradicia 

mxolod imaSi rodi mdgomareobs, rom erTi Taoba agrZelebdes wina 
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Taobis gzas brma mimarTulebiT da gaubedaobiT. is ufro farTo cnebaa. 

igi gulisxmobs, warsulis aRqmas da ara mxolod warsulad, aramed-

awmyodac. Eelioti miiCnevs rom istoriis SegrZneba aniWebs mwerals 

tradiciulobas. 

elioti iyo erT-erTi pirveli, vinc Seecada daesabuTebina, rom 

gardauvalia qristianuli dogmebisken mibruneba rogorc cxovrebaSi, 

aseve xelovnebaSi. elioti dasZens, rom umniSvnelovanesi sakiTxia imis 

mtkiceba, rom nebismieri kultura warmoiSoba da viTardeba religiasTan 

erTad. evropuli kulturisaTvis aseTi religiaa qristianoba. 

 poeti gvarwmunebs, rom zustad qristianobaa mTavari faqtori, 

romelic gansazRvravs dasavluri tradiciebis mTlianobasa da 

Taviseburebas. qristianul fonze iZens mniSvnelobas Cveni azrovneba. 

evropul individums SeiZleba ar sjerodes qristianuli rwmenis 

WeSmaritebisa, magram, miuxedavad amisa, yvelaferi, rasac evropeli 

ambobs da akeTebs, modis qristianuli kulturis memkvidreobidan da 

arsiTac am kulturazea damokidebuli. mxolod qristianuli kulturis 

wiaRSi SeiZleboda warmoSobiliyo volteri da nicSe. daujerebelia, 

rom evropuli kultura gadarCes qristianuli rwmenis gaqrobis Semdeg. 

bibliuri sibrZne msoflio kulturisa da zogadad cnobierebis 

wyaros Tvalia, romlis gareSe literaturis fenomenis srulyofilad 

gaazreba SeuZlebelia. bibliis popularobis logikuri Sedegia uamravi 

bibliuri gamoTqma, andaza, frTiani fraza, romelic Sesulia mravali 

enis leqsikonSi. 

bibliur frazaTagan mravalma maradiuli arsebobis ufleba 

moipova da damkvidrda xelovnebaSi. literatura mudmivad iyenebs 

eklesiastesa da igavTa sibrZnes, ,,qebaTa qebis” metaforul enas. erTxel 

gacxadebuli RvTis sityva dausruleblad meordeba da axal-axal 

azrobriv_ funqcionalur datvirTvas iZens. wignebTan urTierToba sxva 

araferia, Tu ara bibliis kvlav da kvlav gamoyeneba. biblia warmoadgens 

ara mxolod Teologiur, aramed literaturul Zegls, romelsac, 

fasdaudebeli codnisa da sulieri Rirebulebebis paralelurad, 

udidesi mxatvruli Rirebulebac aqvs. 



 74 

mxatvrul nawarmoebSi Cadebuli bibliuri aluzia mweralsa da 

mkiTxvels Soris srulyofili fsiqologiuri kontaqtis damyarebis 

garantiaa. 

XX saukunis msoflio literaturaSi gansakuTrebiT ki inglisur 

mwerlobaSi myarad fexmokidebuli bibliuri aluziebisa da personaJebis 

Temas, sxva mwerlebTan erTad, mimarTavda T. s. eliotic, romelmac 

SeZlo maradiul cnebaTa danergva. aqve moyvanilia nawyvetebi sxvadasxva 

mwerlis nawarmoebidan, kerZod: Seqsipiris poemidan ,,amao garja 

siyvarulisa”, mark tvenis ,,tom soieri”, u. Tekereis ,,amaoebis bazari”, o. 

uaildis ,,salomea” da sxva. rac migviTiTebs imaze rom bibliis teqstis 

kargi codna aucilebelia Semdgomi periodis xelovnebis nimuSTa 

srulyofili gaazrebisaTvis. 

aluzirebuli bibliuri personaJi rTuli da mravalmxrivi 

fenomenia. bibliaSi gamoyenebuli uamravi metafora qmnis xids samyaros 

,,me”-sa da Tavad obieqtur samyaros Soris.  

T. s. eliotis SemoqmedebaSi religiuri dramis erT-erTi 

mniSvnelovani nawarmoebia ,,mkvleloba taZarSi”, romelic daiwera 

specialurad kenterberis yovelwliuri festivalisaTvis. eliotma 

,,mkvleloba taZarSi” moargo klasikur germanul tragedias da gviTxra, 

rom yvelaferi, rac xdeba, RvTis nebaa. adamianebi uZlurni varT, 

gamovasworoT is, risi gamosworebac SeuZlebelia. eliots surda eTqva, 

rom WeSmariti mowame aris uflis Tavmdabali msaxuri, romelic uars 

ambobs sakuTar survilebze da gahyveba uflis nebas. 

gansakuTrebuli aRniSvnis Rirsia, agreTve, T. s. eliotis rogorc 

,,mogvTa mogzauroba”, aseve ,,simeonis simRera”, romelic eZRvneba 

saswaulebriv gamocxadebasTan Sexvedras. ,,simeonis simRera” galobaa, mas 

fsalmulogiuri da profetuli xasiaTi aqvs. mogvTa saxiT 

kerpTTayvanismcemloba midis axal religiasTan, simeonis saxiT ki Zveli 

aRqma xdeba axali cxovrebisa da WeSmariti rwmenis simbolo. ,,mogvTa 

mogzauroba” da ,,simeonis leqsi” eliotis poeziaSi dgas gancalkevebiT, 

rogorc Semoqmedeba, romelic eyrdnoba saxarebiseul siuJetebs.  

rogorc vxedavT, eliotisaTvis religiis fenomeni aramarto 

kritikuli aRmsarebloba da dogmebia, aramed adamianis sulis aspeqtia, 
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romelic saSualebas gvaZlevs, Rrmad CavixedoT adaminis sulier 

cxovrebaSi. 
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Tavi III - miTosur-religiuri samyaro T. s. eliotis 

SemoqmedebaSi 

 

miTosuri samyaro yovelTvis eqceva rogorc Semoqmedis, aseve 

mkiTxvelis interesTa sferoSi. eliotis SemoqmedebaSi is ara mxolod 

,,urTierTCanacvlebaa”, aramed nawarmoebSi daxatuli yvela gmiris, 

qalaqis, Tu zogadad unayofo miwis drosa da sivrceSi usazRvrod 

ganfenili warmosaxviTi geografiaa. poemaSi ,,unayofo miwa” antikuri 

qalaqebis – aTenis, Tebes, karTagenis, kemes, aleqsandriis gverdiT, 

naxsenebia Tanamedrove qalaqebic _ londoni, parizi, Jeneva, vena. 

TiToeuli maTgani miTebis saSualebiT dakavSirebulia modernistul 

samyarosTan. aq mocemulia ucnauri sinTezi: Zveli aRar aris , axali_ 

nadgurdeba. qalaqebis krebiT simbolos nawarmoebSi warmoadgens 

“ararealuri qalaqi” (Unreal City) - WianWvelebis budesaviT mWidrod 

dasaxlebuli, pirobiTi mxatvruli sivrce, romelic arqetipul, miTosur 

toposs ganasaxierebs. swored aq iyris Tavs ,,unayofo miwis” yvela 

mkvidri, aq imarTeba uSedego urTierTobebis yalbi misteriebi, aq 

gadakveTs erTmaneTs yvela dro da sxvadasxva droSi personaJebis mier 

Cadenili yoveli moqmedeba. yvelaferi, rac poemaSia warmosaxuli, 

erTdroulad erTaderTicaa da uamravic, vinaidan nawarmoebis dro 

calkeul momentTa usazRvro raodenobas moicavs, magram yovelTvis 

awmyos warmoadgens. elioti droSi mogzaurobs. modernisti mwerali 

Segnebulad amuqebs ferebs, is Tavidanve gamoricxavs naTeli ideis 

asaxvis moments, radgan cdilobs, adamianis sulieri reabilitaciisa da 

faseulobaTa sistemis aRdgenis aucilebloba warmoaCinos ara rogorc 

ubralo wuxili, aramed rogorc didi tkivili. 

TviT miTebis dabadeba an maTi gacocxleba-ganaxleba xdeba im epoqis 

socialuri, politikuri Tu kulturuli konteqstis mixedviT, romelSic 

xdeba maTi gardaqmna, romelsac safuZvlad udevs am miTebis axleburad 

gaazrebis, maTi gadafasebis procesi. Aamis naTeli magaliTebia: joisis 

,,ulise”, apdaikis ,,kentavri” da mravali sxva. Qqmnis ra miTis meqanizms, 

elioti cdilobs, erTgvari mibaZvis xerxis gamoyenebiT, Camoayalibos 

bibliuri Tu antikuri miTis miseuli xedva, Tanamedrove epoqis 

gaTvaliswinebiT. 
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miTs mxolod mkiTxveli ar qmnis. mkiTxvelTan urTierToba erT-erTi 

komponentia im progresisa, romelic saboloo jamSi istorias miTad 

gardaqmnis. aranaklebi mniSvneloba aqvs imas, Tu ra adgils ikavebs esa 

Tu is konkretuli nawarmoebi interteqstualobis zogad sistemaSi. 

mkveTrad gamoxatuli miTosuri planis mqone poema ,,unayofo miwa” 

me-20 saukunis dasawyisis literaturaSi samarTlianadaa miCneuli 

remiTologizaciis erT-erT uTvalsaCinoes magaliTad. miTis saSualebiT 

SesaZlebelia zogadisa da ZiriTadis erTdroulad danaxva. poemis 

mxatvruli saxe miToss efuZneba. miTologia gvevlineba im asociaciuri 

samyaros momawesrigebel sawyisad, romelic realizebulia yvela 

gamoyenebul siuJetsa da simboloSi da emsaxureba maT erT mTlianobad 

gardasaxvas. SeuZlebelia poemis yvela fizikuri Tu sulieri simbolos 

gamokveTa. miTosis gamoyenebaSi mTavari isaa, rom igi zrdis nawarmoebis 

qveteqsts da exmareba mwerals mxatvruli gamocdilebis 

universalizaciaSi.  

interteqsti kulturul wyaroebze dayrdnobiT axdens teqstis 

interpretacias. ,,unayofo miwaSi” graalis Sesaxeb legendis fragmentebia 

mocemuli. 

elioti aRiarebs, rom daesesxa ser jeims frezersa da jesi l. 

uestons. uestonis mixedviT, legenda graalze odiTganve arsebuli 

ritualis Cvenamde moRweuli nawilia. mogvianebiT mwerlebma daamtkices 

fsiqologiuri kavSiris arseboba rituals, religiasa da berZnul 

misteriebs Soris. graalis legenda, didi sagmiro Tqmulebebis 

analogiurad, dramatizebas ukeTebs adamianis mowifulobaSi Sesvlas da 

winaswar migviTiTebs sqesis Ziebaze, iniciaciis saidumloze uZveles 

kulturaSi. yvela es funqcia gavlenas axdens eliotis simbolizmze. 

sikvdilisa da mkvdreTiT aRdgomis eliotiseul TemaSi Cans kavSiri sxva 

miTebTan da adre Seqmnil literaturul versiebTan. tiresia aris ara 

mxolod graalis maZiebeli raindi da mefe – (Grail knight and the Fisher King), 

aramed igi aseve fernandi da prospero, tristani da marki, zigfridi da 

votanicaa. 

eliotis ,,nayofierebis” simbolikaze zegavlena moaxdina 

stravinskis baletma (Le Sacre du Printemps). stravinskis musikam nabijebis 

ritmi Tanamedrove Zravebisa da manqanebis xmaurSi, borblebis trialSi, 
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metalis RrWialsa da matareblis gugunSi gadaitana. man modernistuli 

cxovrebis xmauri musikad aqcia. 

eliotis ,,unayofo miwaSi” siyvarulisa da rwmenis naklebobaa. 

mTxrobeli warumatebel siyvaruls gmirebisa da maTi yoveldRiuri 

yofis sulier daTrgunvas ukavSirebs. aq mocemulia is samyaro, 

romelSic ZiriTadi aqcenti gadatanilia or sqess Soris fizikur 

urTierTobaze da naklebi yuradReba eqceva amave urTierTobis sulier 

mxares. magaliTad, tiresia, romlisTvisac siyvaruli da seqsi erTi 

mTlianobaa, damarcxda, radgan man ver SeZlo am ori sasicocxlod 

mniSvnelovani faqtoris saboloo gaerTianeba. 

miTisadmi cxovelma interesma me-20 saukuneSi ifeTqa. 

remiTologizaciis procesi jer ar dasrulebula _ miTologia Tavisi 

universaluri bunebiT kidev ufro aqtualuri gaxda. modernizmSi Seiqmna 

miTologiuri poetikis is elementebi, romlebic dResac, ocdameerTe 

saukuneSic, produqtiulia. 

T.s. eliotis SemoqmedebaSi miTi konceptualuria da ritorikulad 

ayalibebs teqsts. miTis saSualebiT xdeba paralelis gavleba 

Tanamedroveobasa da antikurobas Soris; swored am kavSirma misca 

saSualeba T. eliotsa da sxva modernist mwerlebs, mieniWebinaT 

TavianTi SemoqmedebisaTvis unikaluri JReradoba, eCvenebinaT drois 

maradiuloba.  

Tanamedrove anTropologiis mzardma ganviTrebam gasuli saukunis 

dasasrulidan mniSvnelovani gavlena moaxdina miTologiur kritikaze. am 

faqtorma Tavi iCina maSin, roca gamoqveynda kembrijis universitetis 

elinisturi kulturis mkvlevarTa Txzulebebi. isini am naSromebSi 

anTropologiur aRmoCenebs berZnuli klasikuri nawarmoebebis 

interpretaciisTvis iyenebdnen da maTSi miTologiur da ritualur 

nakvalevs gamoavlendnen. maTgan gamorCeulia britaneli swavluli ser 

jeimz j. freizeri, romlis wignma ,,oqros rto” udidesi gavlena iqonia 

ara marto XX saukunis literatorebsa da kritikosebze, aramed 

mwerlebzec (jeimz joisi, Tomas mani, Tomas elioti). freizers am 

naSromiT surda eCvenebina adamianis ZiriTad miswrafebaTa arsebiTi 

msgavseba qveynierebis nebismier wertilSi da nebismier dros; es Tema 

gansakuTrebiT naTeli xdeba maSin, roca analogiebi antikur 
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miTologiebSic dasturdeba osirisis, Tamuzis, adonisis, atisis 

saxelebis moxmobiT. egviptesa da dasavleT aziaSi mcxovrebi xalxebi 

weliwadis droTa ciklurobaze, cxovrebis ganaxlebaze miuTiTebdnen da 

maT RmerTebad warmosaxavdnen, - RmerTebad, romlebic yovelwliurad 

kvdebian da isev mkvdreTiT aRdgebian. marTalia, saxelebi Tu detalebi, 

ritualebi da wes-Cveulebebi, dedamiwis sxvadasxva mxareSi 

gansxvavebulia, magram arsebiTad isini mainc erTni arian. 

Bbibliuri Temidan, centraluri motivi, razec freizeri amaxvilebs 

yuradRebas, aris jvarcmisa da aRdgomis arqetipi, romelSic 

gadmocemulia ,,RvTaebrivi warmomavlobis mqone mefis mkvlelobis” miTi. 

xalxis primitiuli warmodgeniT, mbrZanebeli RvTaebrivi an naxevrad 

RvTaebrivi arseba iyo, romlis sicocxles bunebisa da adamianis 

cxovrebis ciklurobasTan aigivebdnen. amitomac xalxisa da samyaros 

usafrTxoeba da keTildReoba damokidebuli iyo mefe_RmerTis 

sicocxleze. Zlieri, janmrTeli mmarTveli karg niSnad iTvleboda, 

xolo avadmyof da dasaxiCrebul mefes ubedurebis momtanad racxdnen. 

Tu bunebrivi movlenebis cvla damokidebulia RmerTkacis sicocxleze, 

maSin mefis daZabunebasa da sikvdils xom uamravi gansacdelis motana 

SeuZlia. am gansacdelis Tavidan asacileblad RmerTkacs – mefes 

klavdnen manam, sanam igi daberdeboda. samagierod, misi suli Zlevamosil 

mbrZaneblad gardaiqmenoda.  

modernistma mwerlebma filosofiur da esTetikur azrTa 

gadmocema miTis saSualebiT SeZles. miTologiur droSi yalibdeba 

arqetipebi an dominantebi. RvTaebrivi Zala, RmerTebi da maTi mTavari 

kanonebi saerTo kanonis principebia. modernistul literaturaSi 

TiTqmis yvela gmiri ukavSirdeba warsuls, warmoadgens garkveul 

arqetips, aqvs Tavisi miTologiuri bedi, TiToeuli individi gacilebiT 

mets warmoadgens, vidre Cven gvesaxeba. ,,oidipos mefis” siuJeti 

momdinareobs cnobili miTiuri ambidan, romelic am tragediaze 

gacilebiT adre Seiqmna. miTic da piesac araerT msgavs arqetips 

aerTianebs (fosi 1991). 

sulis transmisiis Tema, misi gadasvla erTi materialuri 

sxeulidan meoreSi, amasTan dakavSirebuli tkivili _ eliotis adreuli 

Semoqmedebis orientiria, romelic kargad Cans leqsSi ,,wminda narcisis 
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sikvdili” (The Death of Saint Narcissus” 1915). mTavari gmiris personaJSi 

erTmaneTTanaa Serwymuli ZvelberZnuli gmirisa da wminda sebastianis 

saxe-xasiaTebi. imperator dioklitianes brZanebiT, sebastians sikvdils 

usjian; is gangmires mravalricxovani isrebiT, magram Wrilobebi 

Seuxorcda. eliotis leqsis Tema aris kamaTi sxvadasxva suls Soris da 

maTi Tanaarsebobis antagonizmi. 

narcisi gaurbis fizikur sirTuleebs, realobas, xdeba wamebuli. 

RmerTis win mocekvave, ganicdis srul metamorfozas, gadadis erTi 

sxeulidan meoreSi. gmiri xan xed, xan Tevzad, xanac mTvrali moxucis 

mier daWril axalgazrda qalad gvevlineba. aseTi transformirebis gziT 

narcisi SeigrZnobs Tavis sxeuls. misi suli Tavisufldeba cxel qviSaze 

cekvisas, is gardaiqmneba sebastianad, sulierad maRldeba, izrdeba, 

Zlierdeba. leqsisaTvis damaxasiaTebelia tkivilis, tanjvis SegrZneba, 

romelic Tan axlavs transformacias.  

wminda narcisis sikvdilSi amovicnobT sam arqetipul figuras: 

wminda sebastiani, romelic imperator diokletianes dros romaelma 

jariskacebma awames (sebastiani imperatoris pirad dacvaSi msaxurobda. 

roca imperatorma gaigo, rom is gaqristianda, gasca misi wamebis 

brZaneba. sebastiani ramdenjerme awames, magram gadarCa. amboben, man 

qristes msgavsad imogzaura jojoxeTSi sami dRe, manam, sanam ar 

gadainacvla samoTxeSi). 

meore arqetipi gaxlavT wminda narcisi _ ierusalimis episkoposi 

meore saukuneSi. wminda narcisi homoseqsualizmSi daadanaSaules. is 

eretikos simeon magusis (Simon Magus) mimdevari iyo. igi ganmartoebas 

gadawyvets. sami adamiani, vinc cils swamebda, tanjviT aResrula. erTma 

TvalisCini dakarga, meore keTriT daavadda, mesame ki daiwva. ramdenime 

xnis Semdeg udanaSaulo narcisi brundeba samSobloSi da agrZelebs 

Tavis saqmianobas.  

mesame arqetips ki miTologiamde mivyavarT. igi narcisis figuras 

ganasaxierebs, im axalgazrda kacisas, romelsac sakuTari Tavi 

Seuyvarda. nawarmoebSi narcisi wyalTa RmerTis kefisis da nimfa 

urioses mSvenieri vaJia, romelmac qedmaRlurad uaryo nimfa eqos 

wrfeli siyvaruli. Seuracxyofili nimfa klded iqca da im dRidan 

mxolod eqos gamoscems (eqo, gamoZaxili), narcisi ki RmerTebma imiT 
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dasajes, rom isedac ugulos mxolod sakuTari Tavis Seyvarebis unari 

misces. es sasjeli afrodites miewereba. yvelas uarmyofel Wabuks sxva 

aravin miaCnda Tavis tolad da sakadrisad, dRemudam Sehxaroda sakuTar 

gamosaxulebas, romelic ankara wylis zedapirze dainaxa maSin, roca 

wylis dasalevad daixara. am siyvarulis gamo manam idarda, vidre 

dardiT daleulma da cremlad qceulma iqve ar daasrula sicocxle. 

male im adgilas amovida yvavili, romelsac vaJis saxeli – narcisi 

ewoda.  

amgvarad, eliotma SeZlo miTologiisa da religiis gaerTianeba da 

amis nimuSad gamodgeba “mkvleloba taZarSi”.  

leqsi “wminda narcisi” eliotma axalgazrdobis wlebSi dawera, 

nawarmoebi ara marto wamebis Temas exeba, aramed seqsualur Zaladobasa 

da sadomazoxizmsac. 

avtori TiTqosda epatiJeba mkiTxvels ambavSi monawileobis 

misaRebad. mkiTxveli Tavadaa CarTuli nawarmoebis msvlelobaSi. 

wminda narcisi miiCnevs, rom adre is xe iyo, Semdeg Tevzi, Semdeg _ 

axalgazrda gogo, romelsac asakovani mamakaci daesxa Tavs, sabolood 

ki uflis win mocekvave narcisi kargavs sakuTar ,,mes”. 

wminda narcisis mazoxizmi igrZnoba mis grZnobaTa aRrevaSi. 

sikvdilisken mimaval gzaze mas ar Seswevs Zala, gamijnos erTmaneTisgan 

SiSi da codna, is verc ki xedavs maT Soris gansxvavebas. 

wminda narcisi eZiebs codnas, magram es codna saSiSi da saSinelia. 

is ver cxovrobs sazogadoebis Cveulebrivi cxovrebiT, gansxvavebul 

biliks miuyveba. narcisi waagavs mxatvars, romelic iluziasa da 

realobas Sorisaa moqceuli. xelovanTa samyaro gansxvavebulia, aq 

fantazia da aluzia gverdigverd Tanaarseboben. wminda narcisi 

metamorfozis nimuSs ganasaxierebs. 

eliotis SemoqmedebaSi ar arsebobs calke Tanamedroveoba, 

warsuli da momavali, yvelaferi drois erTian segmentSi mimdinareobs; 

mis poeziaSi qvecnobieris sfero waagavs Tavdapirvel qaoss, sadac is 

mWidro kavSirSia materiasTan, sxeulTan. qvecnobieri swored Cven mier 

drois aRqma, sulTa gadasaxleba da maTi evoluciis simboloa. 

eliotis poema ,,unayofo miwa” SeiZleba CaiTvalos meoce saukunis 

msoflio literaturis erT-erT mniSvnelovan movlenad. poemam 



 82 

sazogadoebis didi rezonansi gamoiwvia. igi mkiTxvelisa da 

kritikisaTvis epoqis simbolod iqca. poemas SeiZleba mravali 

interpretacia movargoT, rasac, udavod, didi gonebrivi potenciali 

sWirdeba. teqstSi usazRvro energiaa Cadebuli, rac afarToebs poemis 

semantikur vels. ,,unayofo miwa” gaxda simbolo Tanamedrove adamianisa, 

romelic Sinaganad fuyea. igi Tanamedrove realobis sulieri vakuumis 

zusti simboloa. poemis gamosvlisTanave iTqva, rom masSi aisaxa omis 

Semdgomi drois depresia, ganwyoba da sicariele. Cveni azriT ki, is 

gonebis iseT mdgomareobas aRwers, rogorsac versad gaeqceva 

Tanamedrove moazrovne adamiani. 

pirvelad poema gamoqveynda 1922 wels Jurnal ,,kriterionSi” (The 

Criterion), romlis redaqtoric Tavad elioti iyo. imave wlis noemberSi 

,,unayofo miwa” daibeWda amerikis literaturul Jurnal ,,dailSi” (The 

Dial). 

modernizmis ganviTarebis wlad swored 1922 weli iTvleba. 

Tanamedroveebma ,,unayofo miwa” jeims joisis ,,ulises” gverdiT daayenes. 

,,dailma” 1922 wels ,,unayofo miwis” avtors gadasca 200 dolari 

saukeTeso poemisaTvis. 

eliotis literatura adamianis, individis, mkiTxvelis 

TviTgamoxatulebaa, amitom avtors ki ar miaqvs azri mkiTxvelamde, 

aramed mkiTxveli Tavad midis masTan. mwerlisgan Cven moviTxovT, rom 

weros yvelaferze, rac TavSi mosdis. arsebobs azri, rom ,,unayofo miwa” 

,,ulises” inversiaa, an kidev damateba, rac TavisTavad yuradsaRebi 

faqtia. orive nawarmoebi Cveni cxovrebisa da xelovnebis maradiul 

formaTa asaxvaa. oriveSi gamoyenebulia uamravi miTologiuri da 

kulturuli aluzia, qvecnobierebaSi SeRwevis mcdeloba. orive 

transcendenturi poema romelTac drois filosofiuri aRqma aerTianebs 

– rCeba mxolod awmyo. 

miTi eliotisa da ulisesTvis substanciaa, romelsac SeuZlia win 

aRudges da azri SesZinos Tanamedrove arsebobis (yofierebis) qaoss. 

swored miTi daupirispirdeba realur samyaros, rogorc qaosis samefosa 

da tradiciul RirebulebaTa kraxs. 

eliotis Semoqmedebis Semswavlelebi Tvlian, rom poeti mimarTavs 

namyos, raTa Seqmnas awmyos kontrastuli foni, magram ,,unayofo miwaSi” 
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ar igrZnoba warsulis nostalgia, warsuli da awmyo erTmaneTis 

gverdigverd Tanaarseboben. 

evropuli literaturis ganviTarebaSi didi roli iTamaSa miTma 

gardacvlil da aRmdgar RvTaebebze. maT safuZvelze aRmocenda mravali 

literaturuli Janri da antikuroba. miTis semantikam ganmsazRvreli 

funqcia Seasrula ,,unayofo miwis” mxatvrulad CamoyalibebaSi. miTis 

erT-erTi mniSvneloba aris ara mxolod is, rom ubralod gamoiyenon igi, 

rogorc garkveuli modeli, romelic saukuneTa manZilze yalibdeboda, 

aramed misi Tanamedrove interpretacia da interteqsti. 

eliotma kargad icis, rom sicocxle da sikvdili, mkvleloba da 

Seqmna, seqsi da religia – is aspeqtebia, romlebic mkiTxvelis 

yuradRebas ipyrobs. 

elioti erT-erTi im pirvelTagania, romelmac meoce saukunis 

literaturaSi ,,axal aRTqmas” anu, sxvagvarad rom vTqvaT, literaturul 

teqstebTan axlebur urTierTobas daudo safuZveli. man SeZlo 

Tanamedrove samyaro xelovnebisTvis xelmisawvdomi gaexada. Tavad 

saTauri ,,unayofo miwa” miuTiTebs kavSirze graalis legendasTan. 

elioti iTvaliswinebs sulier, miTologiur, socialur, fsiqologiur 

Tu sxva SesaZlo interpretaciebs. 

T. s. eliotTan sicariele, unayofoba da sikvdili ipyrobs 

kacobriobis arsebobis yvela sferos – bunebas, kosmiuri kavSirebis 

sistemas. maT sazRvrebi aqvT ara sivrceSi, aramed droSi. TavisTavad, 

,,unayofo miwa” universaluri bunebrivi ciklis nawilia, Tavisi uwyveti 

sikvdilisa da aRdgomis procesiT. 

moviyvanT o. m. freidenbergis sityvebis perifrazs: yvela arqaul 

siuJetSi Cven veZebT, an vpoulobT antiTezis gaorebul figurebs, an 

ukuganmeorebas. am kuTxiT yoveli sulieri ganicdis istoriul brunvas. 

es aris mxolod warsulis gameoreba. poemaSi xSirad gvxvdeba bibliuri 

Tu budisturi ritualebi, romlebic erT miTologiur fenomenSi 

erTiandebian. ,,gardacvlili da aRmdgari” RmerTi, ,,dabadebis, 

sikvdilisa da aRdgomis” formula (rac TavisTavad amdidrebs palitras), 

dabadebisa da sikvdilis Temebi uxvad gvxvdeba eliotis adrindel 

leqsebSi. 
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mkiTxvels xSirad esmis Semdegi frazebi: ,,sikvdili da dabadeba”, 

,,dabadeba da sikvdili” da a.S. swored esaa evropul eposSi sicocxlis 

filosofia. 

eliotis leqsebis interteqsti, eZRvneba ra citirebasa da poetur 

harmonias, romelic eyrdnoba kulturul konteqstebs. is xedavs, Tu 

rogor iRviZebs buneba zamTris Zilisgan, aanalizebs sicives Tovlis 

saburvelis gardaxsnis Semdgom, gvagrZnobinebs stresisgan 

ganTavisuflebas da Sesvlas sicocxlis wreSi (aprilSi – zodiaqos 

wris pirvel TveSi). sxvadasxva azri viTardeba anTropologiuri 

paradigmis CarCoebSi. 

j. frezeris ,,oqros rtoSi” aprili warmodgenilia, rogorc miwis 

unayofobis gansaxiereba da rogorc sikvdili. swored aprilSi iwyeba 

egvipteSi mkvdari sezoni. frezeri gvixatavs saSinel suraTs gvalvis, 

uwylobisa da miwis wamebisa, rac eliotis ,,unayofo miwis” interteqstia. 

aprili j. frezeris wignSi marTlac ,,umowyalo Tvea”, romelsac 

moaqvs miwis unayofoba. swored aqedan modis RmerTis sikvdilis miTi, 

egvipteSi igi swored mart-aprilis TveebSi miicvleba. 

 am droisaTvis mosavali Segrovebulia, mdinareSi wyals sZinavs. 

TiTqos Tavad sicocxlem Sewyvita arseboba. T. s. eliots aprilis 

swored es interteqsti aqvs gamoyenebuli Tavis ,,unayofo miwaSi” _ 

sikvdili aucilebeli movlenaa momavali aRdgomisaTvis. 

aprili iyo swored is Tve, rodesac iwyeboda ,,wylis RmerTis” da, 

aqedan gamomdinare, nayofierebis lodini. 

gazafxulis umowyalo xasiaTi erT-erTi centraluri motivia i. f. 

stravinskis baletisa ,,gazafxuli saRmrToa”, romelmac didi zegavlena 

moaxdina ,,unayofo miwis” Seqmnaze. baletis Tavdapirveli saxelwodeba 

iyo ,,sagazafxulo msxverplSewirva”. misi erT-erTi centraluri Temaa 

bunebis ciklis Tema, sikvdili sicocxlis gamo, axalgazrda lamazi 

gogos msxverplSewirva. man Tavisi sikvdiliT unda aRadginos 

gazafxulis Zalebi zamTris xangrZlivi Zilis Semdeg. 

es Temebi aaxloebs eliotis nawarmoebebs. gazafxulis, aRdgomisa 

da regeneraciis Temebi farTod gamoiyeneboda avangardis xelovnebaSi me-

20 saukunis dasawyisSi. 
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mkvdari miwa, wvima, fesvebi, mcenareebi, Tovli da mravali sxva, 

aseve maTTan dakavSirebuli motivebi: ,,dabadeba _ sikvdili”, ,,sicive _ 

siTbo”, ,,sibnele _ sinaTle”, ,,qveda da zeda samyaro” da sxva varirebs 

gansxvavebul situaciebsa da kombinaciebSi. ,,micvalebulis dakrZalvaSi” 

pirveli Tavis bolos (71-75 striqonebi) ixateba, erTi SexedviT sakmaod 

muqi suraTi, romelSic swored sikvdili warmoadgens dabadebis 

dasawyiss:  

That corpse you planted last year in your  garden,  

Has it begun to sprout? Will it bloom this year? 

Or has the sudden frost disturbed its bed? 

Oh keep the Dog farhence, that’s friend to men, 

Or with his nails he’ll dig it up again! 

You! hypocrite lecteur! – mon semblable – mon frère! (elioti 1987: 2514) 

aseTi momentebi mravlad gvxvdeba modernist mweralTa 

SemoqmedebaSi, rac udavod bibliur interteqstze migviTiTebs. 

sikvdilis idea, rogorc aucilebeli piroba dabadebisa, swored 

bibliur teqstebSia ganxorcielebuli. is gvxvdeba, magaliTad, 

korinTelTa pirvel epistoleSi. 

,,unayofo miwaSi” vlindeba xelovnebisaTvis saerTod 

damaxasiaTebeli kultura – daaxloebis mcdeloba, dabruneba 

pirvelwyaroebTan. 

erT-erTi miTi eliotis SemoqmedebaSi eZRvneba mefe-meTevzes. am 

figuris mniSvneloba gaiazreba, rogorc misi tradiciuli semantika, 

rogorc poemis mTavari idea. mefe-meTevzis saxe dakavSirebulia 

avadmyofobis, unayofobis, maTgan ganTavisuflebisa da samyaros ZalTa 

aRdgenis simbolosTan. Tevzi odiTgan sicocxlis simboloa. meTevze 

aseve asocirdeba uZveles RvTaebebTan, romlebic pasuxismgebelni iyvnen 

sicocxlis warmavlobasa da SenarCunebaze. am SemTxvevaSic interteqstis 

wyaros isev bibliasTan mivyavarT. uZveles qristianul religiaSi Tevzi 

umniSvnelovanes evqaristul simbolos – sicocxlis niSats 

warmoadgenda. 

iesom ki uTxra maT: ,,magaT ar sWirdebaT wasvla; Tqven mieciT 

saWmeli.” xolo maT uTxres: ,,Cven aq mxolod xuTi puri da ori Tevzi 

gvaqvs.” man uTxra: “aq momitaneT.” ubrZana xalxs balaxze damsxdariyvnen. 
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aiRo xuTi puri da ori Tevzi, zecas axeda, akurTxa, daamtvria da misca 

purebi mowafeebs, mowafeebma ki xalxs dauriges. yvelam Wama da gaZRa, 

xolo darCenili natexebisgan aiRes Tormeti savse godori. xolo 

mWameli xuTi aTasamde kaci iyo, garda qalebisa da bavSvebisa (maTe 14: 

16-21). 

mefe-meTevze (mebaduri) pirvelad gamoCnda eliotis poemaSi 

,,unayofo miwa” kerZod ki - ,,micvalebulis dakrZalvis” pirvel nawilSi. 

mkiTxaobis scenaSi sozotrisi warmogvidgeba adamianis saxiT da sami 

kverTxiT, amaze Tavad eliotic miuTiTebs komentarebSi. mefe-mebaduris 

gamojanmrTelebis procesi dakavSirebulia miwis aRorZinebisa da 

gacocxlebis procesTan. Tevzi eliotis SemoqmedebaSi aris nayofierebis, 

zeciuri puris, graalis analogi. mefe-mebaduri Tavisuflad 

gadaadgildeba drosa da sivrceSi. 

erT-erTi yvelaze mniSvnelovani personaJi poemaSi tiresiaa. Tavad 

poetis azriT, is itevs da aerTianebs poemis danarCeni moqmedi pirebis 

xasiaTebs. tiresia winaswarmetyveli gmiria, romelic droTa kavSirs 

ganasaxierebs. misi gasxivosneba orientiria, is gzis mkafavia, romelic 

ar gaZlevs saSualebas, daikargo teqstisa da saerTod, yofierebis 

qaosSi. misi wyalobiT vaerTianebT, warmovisaxavT da vigebT. 

antikuroba, dante, elizabetiseuli epoqa, me-19 saukunis franguli 

literatura, popularuli simRera – es is literaturuli tradiciebia, 

romlebic eliotis Semoqmedebis orientirebs warmoadgens. 

SesaZloa, poemaSi gamovyoT kidev ori saxis gmirebi, pirveli, 

zogadad mdedrobiTi personaJebi, romlebic asaxiereben bnels, 

destruqciul sawyiss, erosis damangrevel Zalas, meore ki – adamiani 

zogadad, koleqtiuri qvecnobieri, adamiani- brbo, adamianTa didi masa 

(londonis xidze moaruli uZravi adamiani). isini dialogis monawileebi 

arian. aRsarebas amboben, iCenen aqtiurobas da a.S. 

poema simbolurad graalis miTTanaa dakavSirebuli. graalis 

simbolos variantebad miiCneva Semdegi gamonaTqvamebi: ,,moCvenebiTi 

qalaqi”, ,,carieli oTaxebi”, ,,zarebi koSkze” da a.S. isini asocirdebian 

idumal cixesimagreebTan da safrTxesTan. swored es foni qmnis bnel da 

SemaSinebel atmosferos. graalis simbolosTan ,,xidis” xateba 
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asocirdeba. londonis xidi simboloa cxovrebidan sikvdilSi 

gadasvlisa. 

poemis pirvel nawilSi vxvdebiT taros kartze mkiTxaobis scenas. 

istoria cxadyofs, rom nayofierebis kultTan iyo dakavSirebuli taros 

simboloebi. isini Seesatyviseba uZveles kalendars, mas CineTSic 

iyenebdnen. 

taros simboloebi gankuTvnili iyo ara samkiTxaod, aramed wylis 

mimoqcevis prognozirebisTvis. mkiTxaobis scena mTavari elementia 

poemaSi. 

wylis simbolo mravalmxrivia. igi teqstSi calke Seswavlis 

sagania. cnobilia, rom bevr ers aqvs Selocvebi micvalebulTa 

gamosaZaxeblad, an kidev wylis donis asawevad. SemTxveviTi araa, rom 

nayofierebis RvTaeba asocirdeba wylis ZalasTan:  

If there were water we should stop and drink 

Amongst the rock one cannot stop or think 

Sweat is dry and feet are in the sand 

If there were only water amongst the rock. (elioti 1987: 2523) 

elioti poemaSi qmnis ritualis elements. Zalze rTulia gasce 

pasuxi SekiTxvas: Cado Tu ara avtorma magiuri azri epizodebSi da 

mianiWa Tu ara Tavis Semoqmedebas sakulto funqciebi? ase Tu ise, 

ritualis Tema did rols TamaSobs ,,unayofo miwis” poetikaSi, 

interteqstis saSualebiT xdeba kulturaTa dialogi, rac, TavisTavad, 

mimzidvels xdis poemas. 

elioti erTnairad iyenebs qristianobamde arsebul kultebs da 

qristianul simboloebs. miTologiuri paralelebis umetesi nawili 

qristianul kategoriebs miekuTvneba. aseve niSandoblivia adamianisa da 

RvTaebis sulieri urTierTkavSiri. logosis kosmiuri energiis 

gaanalizeba gaxda swavlebis gansakuTrebuli maxasiaTebeli. eliotTan 

graali aRiqmeba, rogorc sicocxlis wyaro. Weqa-quxilis griali poemis 

finalur nawilSi (,,ra Tqva Weqa-quxilma”) – aris wvimis sasicocxlo 

energiis ganxorcieleba da zeciuri xma. poemaSi vxvdebiT indur 

kolorits da gasagebia, rom poeti dainteresebulia aRmosavluri 

religiebiT (igi studentobisas swavlobda sanskrits). 
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legendis ramdenime variantis Tanaxmad, graali inaxeboda indoeTSi. 

eliotis SemoqmedebaSi aris graalis iseTi atributebi, rogoricaa Subi 

da fiala. gmiri ver poulobs graals. Suqi yovelTvis graalis erT-erTi 

simbolo iyo. aseve graalze mianiSnebs sityva ,,gulic”, igi miiCneva 

adamianis arsebobis centrad, iseve, rogorc kacobrioba – samyaros 

centrad. rodesac eliots hkiTxes, rogor vicnoT isini, vinc gaxdeba 

Rirsi wminda graalis xilvisa, man upasuxa: am gmirobas aRasrulebs sami 

TeTri xari, ori maTgani iqneba Seuvali, mesame ki – sufTa. erTi am 

samTagani aRemateba mamas, ZaliTac da simamaciTac. 

eliots elitaruli poetis reputacia hqonda. marTalia, is 

cdilobda Tavis msmenelTa auditoriis gafarToebas, Tumca arasdros 

surda hyoloda iseTi auditoria, romelsac wera-kiTxva ar ecodineboda. 

eliotis literaturuli popularoba ganpirobebulia mis 

SemoqmedebaSi riTmis, inglisuri sabavSvo da nonsensis poeziis 

arsebobiT. 

elioti didi interesiT adevnebda Tvals Tanamedrove popularuli 

kulturis ganviTarebas: miuzikl-hols, cirks, Tojinebis Teatrs, 

pantonims, jazs, komediur kinematografias, animacias da a.S. mas moswonda 

tradiciulisa da Tanadroulis sinTezi, Zveli literaturul 

elementebi da axali ritmebi. Zalian uyvarda poets sabaleto 

warmodgenebze daswreba, gansakuTrebiT stravinskis Semoqmedebis 

Tayvanismcemeli gaxldaT: ,,musikis suli Tanamedroveobaa, baletis suli 

– primitiuli wes-Cveuleba” (T. s. elioti, ,,daili”, 1921). 

1935-1958 wlebSi eliotma xuTi dramatuli nawarmoebi dawera 

(,,Murder in the Cathedral” 1935, ,,The Family Reunin” 1939, ,,The CocktailParty” 1949, ,,The 

Confidential Clerk” 1953, ,,The Elder Statesman” 1958). is amtkicebda, rom 

aucilebelia Tanamedrove galeqsili dramis Seqmna. es gamowveuli iyo 

imiT, rom 1910-20-ian wlebSi inglisSi Sesustda Janri, romelsac mdidari 

erovnuli tradicia hqonda. poeti Tvlida, rom drama Tanamedrove 

kulturis funqcionaluri elementia. is galeqsil dramas_ poezias 

uwevda popularizacias. elioti cdilobda farTo auditoriis 

yuradRebis mipyrobas. misi azriT, swored Teatraluri xelovneba xdis 

teqsts ufro emociurs. elioti iswrafvis, daiWiros Tanamedroveobis 

suli, drois ritmi, moZebnos misTvis xelsayreli adekvaturi dramatuli 
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formebi. amasTanave dramatul nawarmoebebSi iyenebs miTologiur 

motivebs, siuJetebi specifikurad damuSavebulia. misTvis antikuri 

literatura gaxda esperanto xelovnebis sferoSi. 

,,unayofo miwaSi” gvxvdeba rogorc aRorZinebisdroindeli uZvelesi 

ritualebi, iseve piesebi. elioti dasZens, rom literaturas ver gavigebT 

misi wyaros gareSe. drama ritualuria, rituali ki miTologiis, 

religiis, filosofiisa da xelovnebis ganviTarebis umniSvnelovanesi 

elementia. miTi ganviTarda ritualebidan. igi ganixileba, rogorc 

arsebobis forma, romelic Tavis TavSi moicavs realobas. mas axasiaTebs 

magiuroba, rac gaxda samecniero-Teoriuli bazisi eliotis 

SemoqmedebaSi. 

elioti iyenebs popularuli xelovnebis sxvadasxva kulturul 

elements. dramaSi is exeba Tanamedroveobis eTikur da sulier 

problemebs, misi Semoqmedebis Tematika mimarTulia realobis, Sinagani 

sicarielis winaaRmdeg. magaliTad, eduardi da lavinia ,,alfred 

prufrokis” sasiyvarulo simReraSi is adamianebi arian, romelTac ar 

gaaCniaT Zlieri grZnoba da, Sesabamisad, verc dgamen gadamwyvet 

nabijebs. 

reili svams diagnozs, cdilobs Tvali auxilos mas. is 

Cemberlenebs axasiaTebs, rogorc mamakacebs, romelTac ar ZaluZT 

Seyvareba. qalebi ki xvdebian, rom ver iqnebian sayvarlebi. magram 

eliotma isic icis, rom yvela adamians ar SeuZlia Rirseuli cxovreba 

da arc Seecdeba iaros sulierebis gziT. piesaSi mwerali saubrobs 

cxovrebiseul or gzaze. erTi, romelic xelmisawvdomia 

umravlesobisaTvis iolia miiRo samyaro da garSemomyofni iseTebad, 

rogorebic arian; xolo meore gza, romelic pirdapir uflis 

Tayvaniscemas moiTxovs, - wminda gzaa. gavrcelebuli SexedulebiT, suli 

ver miaRwevs RvTiurTan erTobas manam, sanam ar ganeSoreba siamovnebas. 

mwerlis azriT, suli ver miaRwevs RvTiur erTianobas, vidre ar 

CamoiSorebs miwier arsebaTa mimarT yovelgvar siyvaruls. pirveli gziT 

dadian eduardi da lavinia, meores _ mowameTa da wmindaTa gzas _ irCevs 

selia. 

eliotis Semoqmedebis erT-erT Rirebulebas qristianuli 

kulturis elementebi warmoadgens, rac mas, rogorc mwerals amkvidrebs 
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erTian evropul fondSi. eliotis azriT, swored ojaxi warmoadgens 

ZiriTad saSualebas kulturaTa transmisiaSi. 

siyvarulis Tema mniSvnelovan rols TamaSobs ,,koqteilis 

wveulebaSi”. kritikosebis azriT, ar arsebobs meore iseTi komedia, 

romelSicP ase iqneba Serwymuli ori saxis sulierebisken swrafva: 

siyvarulis Zieba qorwinebaSi da RvTis siyvarulis Zieba. swored am ori 

saxis siyvarulzea saubari eliotis dramaSi (piesaSi). aq ar igrZnoba 

depresiaSi gadasuli erotikuli daZabuloba, arc nervozuli qalebi 

arian da arc suinis avxorcobebs vxvdebiT. piesaSi ar Cans arc 

romantikuli siyvaruli, rac mTlianobaSi eliotis Semoqmedebis 

maxasiaTebelia. es grZnoba aq fiaskos ganicdis. 

selia Zalian bevrs iTxovs eduardisgan, magram dramis 

protagonisti arc borotmoqmedia da arc araraoba, is Cveulebrivi, 

normaluri adamiania. misi seqsualuri saqcieli tipuria da tipuri 

ingliseli mamakacisaTvisaa damaxasiaTebeli, radganac maT yovelTvis 

miaCndaT zedmeti energiis xarjvad qorwinebis gareSe araseriozuli 

urTierTobebi. ra sargebels Rebulobda is aqedan? puritanuli drois 

aRqma aiZulebs mas, sazogadoebisa da Tavisi mdgomareobis 

gaTvaliswinebiT, SeakeTos kurdRlebis galia, wylis onkani, gaaxaros 

vardebi, oRond ar hqondes seqsi qalTan. abrunebs ra elioti eduardsa 

da lavinias ojaxis wiaRSi, amiT gamoxatavs ara marto qristianul-

eTikur Rirebulebebs, aramed erovnuli mentalitebis 

gansakuTrebulobasa da siyvarulis viqtorianul gagebasac. is amtkicebs, 

rom siyvaruli iSviaTad arsebobs qorwinebis gareSe da rom Cven 

gavxadeT col-qmroba romantikuli. 

,,koqteilis wveulebaSi” (Coctail Party) qristianul tradiciebTan 

erTad warmodgenilia Zveli sarwmunoebis arqauli kulturis elementebi. 

poetisTvis, ise rogorc misi bevri TanamedrovisTvis, mniSvnelovani iyo 

mecnierul bazisze daemyarebina religia, romelic kvebavs Tanamedrove 

inteleqts da miiswrafvis mecnieruli aRqmisken, pasuxobs me-20 saukunis 

filosofias. filosofias, romelSic asaxulia adamianis gamocdilebis 

uZvelesi, Rrma, universaluri mxareebi. 

elioti Tvlis, rom saubari ara mxolod pirad problemebzea, anu 

eduardis personis dakargvaze, aramed Rrma filosofiaze, adamianis 
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adgilze sazogadoebaSi, egzistencializmze. adamianebi icvlebian yovel 

wams, cxovrebis sxvadasxva etapze. isini arc icnoben da arc cdiloben 

erTmaneTis Secnobas, ucxoebi xdebian. swored am msgavsebaTa gamoa, rom 

eliotis piesebs evripides piesebs amsgavseben.  

,,koqteilis wveuleba” sam nawilad iyofa. pirvelSi asaxulia 

mTavari gmiris – eduardis brZola reilisTan, seliasTan, laviniasTan, 

antagonistebTan. meore nawils pirobiTad SeiZleba msxverplSewirvis 

aqti ewodos. reili swored aq miuTiTebs Tavis pacientebs gadarCenisa 

da ganwmendis SesaZlo gzebze. selia akeTebs arCevans. mesame nawili ki 

epilogis funqcias asrulebs. moqmedeba ori wlis Semdeg xdeba. 

eduardisa da lavinias bednieri colqmruli ojaxi - axali simboluri 

Tavisuflebaa. tragediis struqturidan gamomdinare, selias sikvdili 

gardauvali komponentia. rogorc antikur dramaSi, vnebaTa gamomxatveli 

epizodebi gatanilia scenis miRma, masze gvauwyebs leqsi, romelsac 

macnes funqcia akisria. 

,,Rvinis” simbolika mniSvnelovan faqtors warmoadgens eliotis 

SemoqmedebaSi. igi sakraluri elementia rogorc qristianobaSi, aseve 

arqaul situaciebSi. Rvino asocirdeba sisxlTan, romelsac evqaristuli 

mniSvneloba aqvs: totema – sicocxlis msxverplSewirva. igi aseve 

asocirdeba sikvdil-sicocxlesTan. Rvino inarCunebs sikvdilisa da 

aRdgomis, sikvdilisa da dabadebis mniSvnelobas. misi daleva uZvelesi 

aqtia, romelic ganasaxierebs xsnasa da gankurnebas. reidli, romelsac 

eduardTan seriozuli sasaubro aqvs, svams jins Seuwyvetlad. mesame 

aqtSi igi mxolod wylis smiT Semoifargleba, rasac semantikuri 

datvirTva gaaCnia. uaris Tqma alkoholze am SemTxvevaSi aRiqmeba, 

rogorc reidlis misiis dasasruli. Tavad piesaSi ,,koqteilis wveuleba” 

- koqteili, romelsac dionises (Rvinisa da Teatris RmerTs) miarTmeven, 

SeiZleba erTgvar ritualad aRviqvaT. elioti erTguli rCeba 

ritualebisa da simboloebisa. evropul tradiciaSi urTierTmoqmedebs 

ori wyaro – antikuri da qristianuli, romelic orientirebulia 

gardacvlili da aRmdgari RmerTis simboloze. interteqstis misiac 

swored ara Zveli movlenebis gaxsenebaa, aramed maTi gamovlineba 

TanamedroveobaSi, rac xels uwyobs sazogadoebis sulier ganviTarebas. 

eliotis dramaSi vlindeba maradiuli Seucvleli samyaro da 



 92 

kacobriobis Tanaarsebobis modelebi. man SeZlo bevri problemis 

gadaWra. 

elioti iyo erT-erTi pirveli, romelmac mimarTa miTologiis 

meTods dramaturgiaSi. gaaqtiura ra miTi, man SeZlo aRedgina kavSiri 

droebs Soris; gamoiyena tragediisa da komediis struqturebi, maT 

bazisze Seqmna am JanrTa Tanamedrove variaciebi, gamoiyena antikuri 

siuJeti, rogorc dramis erTianobis struqturuli elementebi. igi 

mimarTavs sxvadasxva drois dramis maxasiaTeblebs: antikuri Sua 

saukuneebis, me-17-18 saukuneebisa da franguli klasicizmis elementebs. 

erT-erTi mniSvnelovani komponenti aris liturgiuli elementebi. 

eliotma SeZlo axleburad Seexeda TanamedroveobisaTvis, gaemdidrebina 

mkiTxvelis codna, Seefasebina warsuli awmyos gadasaxedidan da 

eCvenebina awmyo warsulidan. swored amaSia interteqstualizmis mTeli 

arsi. 

eliotis SemoqmedebaSi miTi sasicocxlo funqcias asrulebs. igi 

kvebavs mTel organizms, aZlevs mas azrsa da formas. poeti Segnebulad 

iyenebs sikvdilisa da aRdgomis miTologias, rogorc mTeli evropuli 

kulturis sabaziso models. sikvdili dabadebaa, sikvdilidan modis 

sicocxle, amitomac gauCinarebas mohyveba gamoCena, iseve, rogorc 

SeerTebas – ganSoreba. wertili dasawyissa da dasasruls Soris ar 

arsebobs. 

eliotma Seqmna samyarosa da kacobriobis maradiuli Tanaarsebobis 

modelebi. man SeZlo bevri problemis gadaWra, SeZlo dramatuli 

nawarmoebebis, rogorc erTiani, mxatvruli mTlianobis Seqmna. 

yvelaferi moZraobs da miedineba. mteric megobaria, sikvdilic 

ukvdavia, mudmivi brunvaa, romelSic samyaro da dro, mzis magvari, wris 

magvari trialebs. swored esaa pirvelyofili adamianis aRqma. arc 

eliotis siuJetebi, poeziisa da dramaturgiis personaJebi ar berdebian 

ager ukve saukuneze metia. eliotma, tiresias msgavsad, yvelaferi 

windawin icoda, - icoda, rom Tanamedrove istoriis Zafis gaxsna 

grZeldeba. 

meoce saukunis msoflio literaturisaTvis aqtualuri gaxda 

miTologia. miTologiurma paralelebma modernist mwerlebs saSualeba 
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misca TavianTi SemoqmedebisaTvis mieniWebinaT unikaluri JReradoba, 

eCvenebinaT drois maradiuloba.  

modernizmSi Seiqmna miTologiuri poetikis is elementebi, 

romlebic dResac, ocdameerTe saukuneSic produqtiulia. eliotis 

SemoqmedebaSi miTis saSualebiT gamovlenilia kavSiri Tanamedroveobasa 

da antikurobas Soris.  

sulis transmisiis Tema, sulis gadasvla erTi materialuri 

sxeulidan meoreSi, am procesTan dakavSirebuli tkivili eliotis 

adreuli Semoqmedebis ZiriTadi orientiria, romelic kargad Cans leqsSi 

,,wminda narcisis sikvdili”. mTavari gmiris xasiTSi erTmaneTTan 

Serwymulia Zveli berZnuli eposis gmiris_ narcisisa da wminda 

sebastianis mxatvruli saxeebi.  

mkveTrad gamoxatuli miTologiuri planis mqone ,,unayofo miwa” 

samarTlianadaa miCneuli remiTologizaciis erT-erT uTvalsaCinoes 

nimuSad XX saukunis dasawyisis literaturaSi. miToss efuZneba 

nawarmoebis mTeli mxatvruli samyaro. poemaSi aris graalis Sesaxeb 

legendis fragmentebi. Cans kavSiri sxva miTebTanac. ,,unayofo miwa” 

SeiZleba CaiTvalos meoce saukunis msoflio literaturis erT-erT 

mniSvnelovan movlenad. igi iqca epoqis simbolod. 

Tanamedroveebma ,,unayofo miwa” daayenes jeims joisis ,,ulises” 

gverdiT. poemaSi erTmaneTis gverdiT arsebobs awmyo da warsuli. ar 

igrZnoba warsulis nostalgia. miTis semantikam didi roli iTamaSa 

,,unayofo miwis” mxatvrul CamoyalibebaSi.  

marTebulia davaskvnaT Tomas sternz eliotma XX saukuneSi ,,axal 

aRTqmas” daudo safuZveli. man SeZlo Tanamedrove samyaro 

xelovnebisaTvis xelmisawvdomi gaexada, Seqmna samyarosa da kacobriobis 

maradiuli Tanaarsebobis modelebi. man icoda, rom Tanamedrove 

istoriis Zafis gaxsna grZeldeba. 
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IV Tavi – tradiciisa da evropul-qristianuli kulturis 

eliotiseuli koncefcia 

modernizmi franguli sityvaa da Tanamedroves, uaxless niSnavs. igi 

me-20 saukunis filosofiur-esTetikuri moZraobaa literaturasa da 

xelovnebaSi, romelic sistemad Camoyalibda me-20 saukunis 20-iani 

wlebidan. 

modernizmis filosofiuri wyaroebi iyo nicSes da bergsonis ideebi, 

froidisa da iungis koncefciebi, SemdgomSi ki _ haidegeris 

egzistencializmi. modernistebma burJuaziuli azrovnebis racionalizms 

daupirispires yofis mravalferovani subieqtivisturi interpretaciebi. 

am literaturis ZiriTadi Tvisebaa (j. joisi, Ff. kafka, v. vulfi, g. 

staini, T. s. elioti, s. beketi da sxv.) rwmena _ rom Rrma da 

gadaulaxavia ganxeTqileba pirovnebis sulier gamocdilebasa da 

sazogadoebis cxovrebiseul dominantur tendenciebs Soris, SegrZneba_ 

rom xdeba garemomcveli samyarosagan adamianis xelovnuri izolacia, 

Caketva, gaucxoeba yoveli calke aRebuli individis arsebobasa da 

sinamdvilis mTel makrosamyaros Soris. udidesma modernistma mwerlebma 

(kafka da joisi) SeZles mxatvrul saxeebad gardaeqmnaT me-20 saukunis 

burJuaziuli sazogadoebis ganviTarebis zogierTi Taviseburebani. 

modernizmi cdilobs, daZlios da gadalaxos sazogadoebis socialuri, 

kulturuli da sulieri cxovrebis Tanamedrove momakvdinebeli 

“meqanikuroba” da “daqsaqsuloba”, rasac igi emociuri maxsovrobis 

sferoSi dakarguli sisrulisa da arsebuli mTlianobis ZiebiT axerxebs. 

 joisma Seqmna yofis universaluri arqetipi, xolo lorensma 

mwerlobaSi Semoitana erotikuli gancdebi.Mmodernizmi daJinebiT 

cdilobs esTetikuriEharmoniis Seqmnas. 

modernizmisaTvis adamiani rCeba gamoucnobi mtruli Zalebis 

msxverplad, romlebic qmnian mis beds. polemika am Temebze kargad aisaxa 

me-20 saukunis mwerlobaSi. arcTu iSviaTad, dasavleTSi modernizms 

aigivebdnen ,,mxatvrul revoluciasTan”, romelmac migviyvana mxatvrul 

gamomsaxvelobiT saSualebaTa sistemebis mniSvnelovan gamdidrebasTan. 

cnobierebis nakadi, Sinagani monologi, asociaciuri montaJi, 

maxsovrobisa da wuTieri gancdis gadakveTa, romelic, Tavis mxriv, aris 
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TxrobiTi drois koncefciis ganmsazRvreli da a.S. – gaxldaT 

modernizmis ZiriTadi maxasiaTeblebi. 

rogorc literaturuli mimdinareoba, modernizmi warmoadgens 

sxvadasxva mimdinareobisa da skolis konglomerats, romelic Tavisi 

mizandasaxulobiT pirveli aRmoCndeboda xolme axali mxatvruli 

xedvisTvis brZolis scenaze. xedvisa, romelic MmTlianad Seesabameboda 

me-20 saukunis sinamdvilis dinamikur xasiaTs. germanuli eqspresionizmis, 

rusuli da italiuri Ffuturizmis, nawilobriv inglisur-amerikuli 

imaJizmis, franguli da Cexuri siurealizmisa da am tipis sxva skolebis 

saqmianobasTanaa dakavSirebuli mravali ostatis adreuli Semoqmedeba. 

bevri istorikosi or msoflio oms Soris periods mtkivneuli 

,,davaJkacebis~ xanas uwodebs. Tavzardacemuli da sruliad Secvlilebi 

brundebodnen amerikelebi samSobloSi, magram isini ukve veRarasodes 

SeZlebdnen aRedginaT TavianTi adrindeli ubiwoeba. 

I msoflio omis Semdgom, ,,didi aRmavlobis” dros, biznesis 

gafurCqvnis xana dadga, yvelaze yoCaRebma ki iseT warmatebas miaRwies, 

rogorzec arc ki uocnebiaT. pirvelad Tavis istoriaSi, amerikelebi 

daewafnen swavlas, - 1920 wels kolejebSi SemsvlelTa ricxvi gaormagda. 

saSualo klasi ayvavda. am droisaTvis amerikelebs ukve aqvT erT sul 

mosaxleze msoflioSi yvelaze maRali saSualo erovnuli Semosavali da 

imkian kidec amis Sedegebs. bevrma amerikelma SeiZina avtomobili – 

maRali statusis damadasturebeli naRdi simbolo. tipuri qalaqeli 

amerikelis saxli kaSkaSebda eleqtronaTurebiT da Tavs iwonebda 

radiomimRebiT, romelic mas garesamyarosTan akavSirebda; amas emateboda 

telefoni, fotoaparati, sabeWdi an sakeravi manqana.  

,,xmauriani ocianebis” amerikelebi sxva Tanamedrove gasarTobebzec 

iyvnen Seyvarebulebi. umetesoba yovel kviras dadioda kinoSi. 1919 wels 

amoqmedda amerikis konstituciis me-18 Sesworeba, romelic krZalavda 

alkoholis warmoebas, transportirebasa da gayidvas, magram aman 

gamoiwvia aralegaluri Ramis klubebisa da Rvinis duqnebis arnaxuli 

momravleba; jazis, koqteilebis, Tamami samosisa da cekvebis 

demonstrireba. cekvebze da kinoSi siaruli, saavtomobilo turebi da 

radiomimRebebi – erovnul sigiJed iqca.  
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amis sawinaaRmdegod, dasavleTevropeli axalgazrdoba amboxebuli, 

– ganrisxebuli da iluziebgamqrali iyo sastiki omis gamo, razedac 

ufros Taobas akisrebda pasuxismgeblobas; iseTive pasuxismgeblobas 

akisrebda mas omis Semdgom mZime ekonomikur mdgomareobaze, romelic 

(bedis ironia!) aZlevda saSualebas mwerlebs, magaliTad, frensis skot 

ficjeralds, ernest hemingueis, Ggertrud stainss, ezra paunds da 

sxvebs, arxeinad ecxovraT sazRvargareT da Tan Zalze iafad. wina 

planzea wamoweuli inteleqtualuri dinebani, saxeldobr, froidistuli 

fsiqologia da SedarebiT naklebad _ marqsizmi (iseve rogorc adreuli 

darvinistuli Teoria samyaros evoluciis Sesaxeb) amkvidrebdnen 

RmerTis gareSe samyaros ideas. es tradiciuli faseulobebis msxvrevas 

uwyobda xels.  

miuxedavad garegnuli mxiarulebisa, gaTanamedrovebulobisa da 

Seudarebeli materialuri warmatebisa, ociani wlebis amerikis 

axalgazrdoba ,,dakarguli Taoba” iyo, rogorc maT uwoda 

literaturulma portretistma Ggertrud stainma. stabiluri, 

tradiciuli faseulobebis deficitma TviTgamorkvevis grZnobis dakargva 

gamoiwvia: daculi ojaxuri garemo, nacnobi sazogadoeba; samyaros 

bunebrivi da maradiuli ritmi, romelic ganagebda soflad xvnasa da 

mkas; patriotizmis masazrdoebeli grZnoba; moraluri Rirebulebebi, 

romlebic religiuri rwmeniTa da WvretiT iyo Canergili – es yovelive 

mospo pirvelma msoflio omma da misma Sedegebma.  

mravali romani, gansakuTrebiT humingueis ,,da aRmoxdebis mze” 

(1926) da ficjeraldis ,,samoTxis es mxare” (1920), ,,dakarguli Taobis” 

ucnaurobebsa da iluziebis msxvrevas aRwers. T. s. eliotic Tavis 

mniSvnelovan da vrcel poemaSi ,,unayofo miwa” (1922) dasavlur 

civilizacias simbolurad adarebs xriok udabnos, romelic wvimis 

(sulieri ganaxlebis) imedadaa darCenili.  

modernizmis kulturuli taRla, romelic meoce saukunis 

dasawyisSi TandaTan Camoyalibda evropasa da SeerTebul StatebSi, 

gamoxatavs xelovnebis meSveobiT Tanamedrove cxovrebis aRqmas; igi 

upirispirdeba warsulsa da aseve dasavluri civilizaciis klasikur 

tradiciebs. Tanamedrove cxovreba tradiciulisgan Zirfesvianad 
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gansxvavebuli Canda – kidev ufro mecnieruli, swrafi, aRsavse Warbi 

teqnologiebiTa, da zedmetad_ meqanizebuli.  

qarxnebisa da manqanebis teqnologiuri ganaxlebis samyaroSi, 

xelovnebis teqnika axal interess aRvivebda. SeiZleba erTi magaliTis 

moyvana: sinaTle, gansakuTrebiT, eleqtronis sinaTle, Tanamedrove 

xelovanebsa da mwerlebs aRafrTovanebda. im periodis afiSebi da 

reklamebi savse iyo proJeqtorebiT ganaTebuli caTambjenebis suraTebiT; 

kaSkaSa sxivebi iRvreboda avtomobilis Suqfarebidan, kinoTeatrebidan, 

gadmosaxedi koSkurebidan, raTa gaenaTebinaT usaxuri garemomcveli 

sibnele, romelic umecrebasa da dromoWmul tradiciebs ganasaxierebda. 

fotografia, romelic uaxloes mecnierul miRwevebs eyrdnoboda, 

xelovnebis statuss iZens. 

modernistuli romanisTvis xedva da Tvalsazrisi ZiriTad aspeqtad 

iqca. ukve aRar kmaroda uSualod mesame piris Txroba an (kidev ufro 

uaresi) uazro da mosabezrebeli mTxrobeli. is, Tu rogor iyo 

moTxrobili ambavi, iseTive mniSvnelovani gaxda, rogorc TviT ambavi.  

poeti, kritikosi da gamomcemeli _ T. s. elioti (1888 w. 26 

seqtemberi – 1965 wlis 4 ianvari) daibada sent-luisSi, misuris StatSi, 

hensi vearis ojaxSi. mamamisi erT-erTi kompaniis prezidenti gaxldaT. 

eliotis deda _ Sarlota Samp sterensi sent-luisis humanitaruli 

klubis maswavlebeli, moxalise socialuri muSaki da moyvaruli poeti 

iyo. Svid-Svilian ojaxSi elioti umcrosi gaxldaT. igi daibada maSin, 

roca misi mSoblebis finansuri mdgomareoba kargi iyo. elioti dedis da 

xuTi ufrosi dis mudmivi mzrunvelobis qveS izrdeboda. misi winaprebi 

unitaruli eklesiis warmomadgenlebi iyvnen, ase rom, is Tavidanve 

religiur garemoSi aRmoCnda. misma babuam, viliam eliotma daamTavra 

harvardis saRvTismetyvelo saswavlebeli, mogvianebiT ki Camoayaliba 

unitaruli eklesia sent-luisSi da gaxda samxreT-dasavleT qalaqebis 

religiuri da samoqalaqo cxovrebis warmmarTveli. irlandiel ZiZas (ani 

diuna) patara elioti xSirad dahyavda kaTolikur RvTismsaxurebaze. 

elioti 16 wlamde swavlobda sent-luisis smitis akademiaSi, sadac 

Seqmna pirveli Canawerebi. 1905 wels man daamTavra miltonis akademia 

bostonSi. iq moemzada, raTa gahyoloda ufrosi Zmis kvals da 

Caebarebina harvardSi. paralelurad, eliotis mSoblebi agrZelebdnen 
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religiur moRvaweobas da monawileobdnen bostonis unitaruli eklesiis 

CamoyalibebaSi. axalgazrda elioti gaxda gamocdili mezRvauri, 

mogzaurobda mdinare misisipze.  

elioti harvardel Tanakurselebs urTierTobis SesaniSnavi unariT 

xiblavda. pirvelkurseli elioti cxovrobda feSenebelur saerTo 

sacxovrebelSi. am periodSi is xdeba mravali literaturuli klubis 

wevri da iwyebs romantikul urTierTobas msaxiob emili heilTan. 1908 

wlis dekemberSi eliotma harvardis biblioTekaSi aRmoaCina wigni, 

romelmac mTlianad Secvala misi cxovreba. es gaxldaT artur saimonsis 

,,simbolisturi moZraoba literaturaSi”. am wigniT is 1910 wlis maisSi 

eziara poezias, ramac xeli SeuSala universitetis damTavrebaSi. amave 

periodSi misi janmrTeloba gauaresda, Tumca Semodgomaze 

gamojanmrTelda imdenad, rom SeZlo daesrulebina kursi parizSi; aq mas 

gardaecvala megobari Jan verdenali, romelic swavlobda samedicino 

specialobaze. swored verdenals uZRvna eliotma ,,alfred prufrokis 

sasiyvarulo Tavgadasavali”. am periodidan elioti xSirad Cndeba 

inteleqtualur wreebSi, umegobrdeba pablo pikasos, heno bergsons, pol 

Janets da sxvebs, eswreba bergsonis leqciebs safrangeTis kolejSi. 1910-

1911 wlebSi ,,alfred prufrokis sasiyvarulo Tavgadasavalma”, 

,,qalbatonis portretma” da ,,preludma” mas sayovelTao aRiareba 

moutana. 1911 wlis Semdeg misi fiqrebi mxolod literaturas ekuTvnis. 

1914 wels dagegma oqsfordSi swavla herold joaSimTan erTad. 

gardauvalma omma daaCqara misi gamgzavreba. agvistoSi is ukve 

londonSia, sadac gaicno ezra paundi. 

1915 wels Jurnal ,,dailies” redaqtoris _ skofild Taieris 

daxmarebiT, romelic misi Zveli megobari iyo harvardidan, eliotma 

gaicno Taieris dis megobari, mocekvave vivian hei vudi. amave wels is 

qorwindeba vivienze. eliotis mSoblebs Tavzari daecaT, rodesac 

Seityves vivienis fizikuri da fsiqologiuri problemebis Sesaxeb, rac 

mogvianebiT gaxda kidec maTi ganSorebis mizezi. qorwinebas problemebi 

mohyva: maT ar SeeZinaT Svili, mSoblebis ganawyenebis gamo materialurma 

mxaremac iCina Tavi. Tavdapirvelad eliots megobari daexmara biniT da 

socialuri resursebiT. SemdgomSi is Tavad arCenda ojaxs skolis 

maswavleblobiT, riTac cdilobda Seerbilebina mSoblebis 
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ukmayofileba. paralelurad, muSaobda sadoqtoro naSromze, romelic 

bredlis filosofias Seexeboda. eliotma 1916 wlis aprilSi daamTavra 

naSromi, magram ar miuRia xarisxi, radgan ar moindoma gamgzavrebuliyo 

masaCusetSi disertaciis dasacavad. am periodSi igi xdeba avangarduli 

Jurnal ,,egoistis” redaqtoris asistenti, magram mcire xniT _ 1917 wels 

umuSevaria. enebis codnis wyalobiT igi aRmoCnda loidis bankSi, sadac 

afasoebda mniSvnelovan dokumentebs. am samsaxurma mas saSualeba misca 

mibruneboda poezias. 

amavdroulad, ,,alfred prufroks” moaqvs misTvis uzarmazari 

saxeli. nawarmoebis gamocemaSi ezra paundi daexmara. misi daxmarebiT 

elioti gamoCnda literaturul wreebSi, gansakuTrebiT daumegobrda 

irlandiel poet uiliam batler ieits da italiel futurist mwerals 

Tomas grinets. 

literaturul aRmavlobas mohyva problemebi ojaxSi. 1919 wlis 

ianvarSi eliots gardaecvala mama, romelic imedgacruebuli iyo Svilis 

qorwinebiT. mamis sikvdilis gamo sindisi qenjnida eliots. vivienis 

janmrTeloba ki sul ufro da ufro uaresdeboda, ramac mwerali 

nervul aSlilobamde miiyvana. eqimis rCeviT, man Caitara samTviani 

samkurnalo kursi. megobrebs is mihyavT SveicariaSi, sadac wers poemas 

,,unayofo miwa”. nawarmoebi sazogadoebam ise miiRo, rogorc Tavis 

droze, 1920 wels, ,,jazis sinqroni”. poemaSi igrZnoba eliotis SiSi 

cxovrebis mimarT. es hgavda omis Semdgomi Taobis imedgacruebas. parizSi 

Casul eliots poema pirvelad paundma Seufasa. gamomcemelma da eliotis 

Zvelma megobarma Taierma ise gadawyvita poemis gamoqveyneba Jurnal 

,,dailSi”, rom arc ki unaxavs finali. Jurnalma eliots wliuri, 

oriaTasdolariani prizi gadasca. ,,daili” paralelurad aqveynebs jeims 

joisis ,,ulises”, romelsac didi warmateba mohyva. aRsaniSnavia, rom 

joiss, paunds da pikasos elioti epoqis bumberazebad miiCnevda. 

miuxedavad samwerlo karierisa, misi piradi cxovreba sul ufro da 

ufro uaresdeboda. 1923 wels vivieni Zlivs gadaurCa sikvdils. 

finansuri problemebis gamo elioti isev banks daubrunda. mogvianebiT 

gamomcemloba ,,feibers end feibers” moewona eliotis gamocdileba da 

igi daiTanxmes redaqtorobaze. swored am dros iwyeba eliotis 
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religiaSi CaRrmaveba. mis inteleqts ver akmayofilebs unitarizmi da 

amitomac mwerali interesdeba anglikanuri eklesiiT. 

elioti, rogorc religiuri poeti, yalibdeba 1920-iani wlebis 

bolodan, rodesac gamoqveynda misi leqsi ,,mogvTa mogzauroba” (Journey of 

the Magi). es leqsi pirvelia ,,saSobao leqsTa” seriidan ,,arieli” (The Ariel 

Poems 1953). poetma Tavad gansazRvra krebulis mniSvneloba Tavis 

SemoqmedebiT biografiaSi. krebulis Seqmnis mizezi gaxda is, rom 

gamomcemelma j. feiberma eliots SesTavaza erTi Silingis safasurad 

mieRo monawileoba saSobao misaloc broSura ,,arielis” SeqmnaSi. 

,,mogvTa mogzaurobas” mohyva ,,qeba simonisa” (A song for Simon), (1928 wlis 

seqtemberi) ,,animula” (Animula) (1928 wlis oqtomberi), ,,marina” (Marina) 

(1930 wlis seqtemberi). maT Tematurad ukavSirdeba leqsi ,,naZvis xis 

gaSeneba” (The Cultivation of Chirstmas Trees), gamoqveynebuli 1954 wels. 

,,saSobao xis kulti” daiwera im wels, rodesac elioti anglikani gaxda: 

1927 wlis 23 ivniss is inaTleba oqsfordSi, meore dRes gadis 

konformacias _ mironcxebis saidumlos _ oqsfordis episkoposis pirad 

samlocveloSi da xdeba anglikanuri eklesiis wevri. poetis mosvla 

religiaSi ar iyo moulodneli da ucabedi. es logikuri gagrZelebaa, 

kulminaciaa grZeli da mtkivneuli sulieri Ziebebisa. Semdgom am ZiebaTa 

traeqtoria gadis misi ojaxis unitarizmze, aRmosavlur religiur 

swavlebaze. bolos da bolos, eliotma SeiZina sulieri saxli 

anglikanur eklesiaSi. is arasodes afiSirebda Tavisi gaeklesiurebiT. 

kritikul nawerebSi bolomde erTguli darCa Tavisi principebisa _ 

Zalian iSviaTad saubrobs piradi cxovrebis Sesaxeb. miuxedavad amisa, 

eliotis Teoriuli naSromebi da mxatvruli Semoqmedeba iZleva masalas 

imis gasarkvevad, Tu ratom gadavida igi anglo-kaTolicizmSi, ratom 

Secvala man Tavisi ojaxis religiuri principebi, ratom gaxda anglo-

kaTolike da ara kaTolike. elioti Tvlis, rom mas puritanuli 

temperamenti hqonda (albaT, amaSi gulisxmobda Tavis amerikul, 

axalinglisur warmomavlobas). unitaruli mimarTuleba xom swored 

puritanul wiaRSi warmoiSva, disidentTa moZraobis SigniT. unitarizmi 

cxovrebis wesia. poeti nebismier kulturaSi – frangulsa Tu italiurSi, 

espanursa Tu rusulSi _ Tavs ise grZnobda, rogorc sakuTar saxlSi.  
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eliotis azriT, nayofieri da perspeqtiulia religiurisa da 

universaluris, lokalurisa da globaluris, erovnulisa da 

sakacobrios urTierToba, razec araerTxel amaxvilebs yuradRebas. 

aRsaniSnavia, rom sulierebis problemebi swored im dogmebTanaa 

dakavSirebuli, rac centraluri xdeba eliotis SemoqmedebaSi. 

yvelaferi, rasac is exeba Tavis dramaturgiasa da kritikaSi _ rjuli, 

saidumloebebi, literaturuli tradicia, RvTis saidumlos 

sakralurobis gaazreba, yofierebis mistikuri saidumloeba, _ sruliad 

sawinaaRmdegoa misi ojaxuri faseulobebisa. 

,,puritanuli temperamenti” gamosWvivis eliotis aqtiur 

sazogadoebriv da politikur poziciebSi, rac, upirveles yovlisa, 

gamomJRavnda Jurnal ,,kraiteronSi” misi moRvaweobis dros (iyo am 

Jurnalis redaqtori). rogorc leqtori, elioti monawileobs sxvadasxva 

sazogadoebriv aqciaSi (mag., londonis Zveli eklesiis dangrevis 

winaaRmdeg gamarTul aqciaSi), da swored am fonze qmnis socialur-

kulturuli xasiaTis naSromebs. 

poetis kalvinisturi memkvidreoba SeiZleba gavigoT pirdapiri 

mniSvnelobiT. kalvinizmi iyo bazisi puritanizmis gavrcelebisa 

inglisSi, xolo unitarizmis postulatebi ganviTarda, rogorc reaqcia 

kalvinistur swavlebaze. kalvinis swavlebam didi zegavlena moaxdina 

dasavluri civilizaciis Camoyalibebaze, gansakuTrebiT, im qveynebSi, 

sadac qristianobis protestantuli formebi gansazRvravda sazogadoebis 

socialur-ekonomikur mdgomareobas da Tavad cxovrebis wess. 

eliotisTvis Zalze mtkivneuli iyo misi winaprebis rwmenisgan gandgoma, 

is saqveynod arasdros ganixilavda am Temas. kalvinistebi 

gansakuTrebul yuradRebas amaxvileben pirvelsawyisi codvis Sedegebze 

da amiT gamowveul adamianis degradaciaze. isini ganixilaven 

kacobriobas, rogorc znedacemulsa da umweos. 

pirvelsawyisi codvis Tema eliotisaTvis, rogorc xelovanisa da 

moazrovnisaTvis, mniSvnelovani iyo. magaliTad, ,,koqteilis wveulebaSi” 

mTavari moqmedi piri grZnobs pirvelsawyisi codvis mTel simZimes. 

swored kalvinTan aris es Tema wina planze wamoweuli. am Temas yvela 

religia met-naklebad exeba, magram kalvinizmi codvas bunebrivad da 

gardauvalad miiCnevs, miuTiTebs ra adamianis bunebis dacemulobaze. 



 102 

elioti Tavis SemoqmedebaSi, ZiriTadad, kaTolikur sibrZnes eyrdnoba. 

misi azriT, kaTolikuri aRzrda yvelaze metad aris orientirebuli 

gulisa da gonebis balansze. is faqti, rom elioti midis ara romaul-

kaTolikur eklesiaSi, aramed anglikanurSi, swored imis gacnobierebis 

Sedegia, rom aucilebelia SenarCundes tradiciuli kulturuli da 

sulieri Rirebulebebi. dabadebiT amerikelma poetma seriozulad 

gaiziara ingliselebisTvis damaxasiaTebeli SegrZneba tradiciisa, 

rogorc bunebrivi da dinamikuri procesisa. nacionaluri mentalitetis 

gaTaviseba aSkarad igrZnoba Sinaganad sxva kulturis matareblis mier. 

eliotis SemoqmedebaSi kargad Cans evropuli sazogadoebis 

warsulisa da erTiani evropuli tradiciebisadmi pativiscema. misTvis 

anglikanizmi nacionaluri kulturis organuli nawilia. poetis azriT, 

ar SeiZleba religiisa da cxovrebis wesebis Secvla, radgan Cveni 

kulturis nawili Cveni religiuri aRmsareblobacaa. poetis integrireba 

religiur kulturaSi niSnavs mis mosvlas inglisur eklesiaSi. 

,,roializmi” da ,,klasicizmi” – es ori termini gansazRvravs 

eliotis politikur da esTetikur Sexedulebebs. istoriulad 

anglikanizmi Camoyalibda, rogorc Sualeduri gza kaTolicizmsa da 

protestantizms Soris, rogorc kompromisi romsa (kaTolicizmi) da 

Jenevas (kalvinizmi) Soris. elisabedis mefobis dros inglisis eklesiam 

ipova oqros Sualedi papis institutsa da presviterianobas Soris. 

momdevno xuT weliwadSi elioti gasaocar warmatebas aRwevs, 

rogorc avangardi mwerali. sazogadoebis gancvifrebas sazRvari ar 

hqonda, rodesac 1927 wlis noemberSi man britaneTis moqalaqeoba miiRo. 

swored amis Semdeg ganacxada mweralma, rom Tavs miiCnevda 

literaturaSi klasikosad, politikaSi roialistad da religiaSi 

anglokaToliked. aseTi religiuri fonis wyalobiT, misi poezia savsea 

religiuri simboloebiTa da aluziebiT.  

1920 wels feiberma gamoaqveyna eliotis mcire poemebi ,,arielis” 

saxelwodebiT. masSi Sedioda ,,mogvTa mogzauroba” (1927), ,,simeonis himni” 

(1928), ,,animula” (1929), ,,marina” (1930) da ,,triumfaluri maribi” (1931). am 

poemebSi aSkarad Cans dantesa da Seqspiriseuli kvali. mweralma, 

winamorbedTagan gansxavebiT, tradiciuli dramaturgia Seavso da 

ganaaxla simboloebiTa da fsiqologiuri lirikiT.  
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elioti sainteresoa Tundac im mxriv, rom man Tavisi 

SesaZleblobebi mraval JanrSi scada, Tanac, yvelgan warmatebiT. elioti 

iyo Semoqmedi, romelmac SeZlo daewera eqsperimentuli dramatuli 

nawarmoebebi jazis TanxlebiT. 1934 wels man moawyo saeklesio 

inscenireba gundis TanxlebiT saxelwodebiT ,,klde”, romelic 1934 wlis 

mais-ivnisSi daidga. aseve popularulia ,,koqteilis wveuleba”. misi 

piesebi warmatebiT idgmeba brodveize.  

elioti 1926 wlidan leqciebs kiTxulobs kembrijis universitetSi, 

1932-1933 wlebSi _ harvardSi.  

1948 weli gansakuTrebiT warmatebuli aRmoCnda mwerlisTvis _ is 

nobelis premiis laureati gaxda.  

harvardSi yofnis dros igi praqtikulad daSorda viviens, magram 

ar ganqorwinebula anglikanuri wesis gamo. poetisaTvis saqme iyo 

erTaderTi, riTac viviens Tavs aRwevda. 1938 wels elioti viviens 

norTumberlendis fsiqiatriul saavadmyofoSi aTavsebs. amis Semdeg man 

aRadgina urTierToba emili heilTan. 

elioti pirveli msoflio omis dawyebamde gaemgzavra aSS-dan 

inglisSi da aqtiurad CaerTo britaneTis mTavrobis mier SemuSavebuli 

gegmis ganxorcielebaSi, romlis Tanaxmadac, inglisuri literaturis 

kvalificiuri Seswavla saxelmwifos saganmanaTleblo programis 

nawilad unda qceuliyo. pirveli msoflio omis Semdeg ingliss miawyda 

emigrantTa didi nakadi. saxelmwifo Seecada (swored literaturis 

saSualebiT), gaemTlianebina inglisuri enisa da kulturis armcodne 

emigrantebi erTi droSis qveS. imis garkvevisas, Tu ram gamoiwvia 

xelisuflebis esoden seriozuli daintereseba literaturis 

problemebiT, h. bertensi miuTiTebs: ,,pirvel yovlisa, unda 

gaviTvaliswinoT is emociuri Soki da sayovelTao imedgacrueba, rac 

pirvelma msoflio omma moutana evropas, amas daumateT politikuri 

areuloba da ltolvilTa didi nakadi, rac seriozuli safrTxis saxiT 

daemuqra ingliss. am fonze inglisuri literaturis jerovani Seswavla 

SemaduRabebel funqcias asrulebda: saxelmwifo cdilobda inglisuri 

enisa da kulturis armcodne emigrantebis gamTlianebas saerTo 

literaturuli da kulturuli droSis qveS” (bertensi 2001: 10-11). 
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elioti omis Semdgomi periodis poemebSi xSirad saubrobs omze, 

rogorc sazogadoebriv ubedurebaze, amasTanave cdilobs, weros ara 

poemebi, aramed literaturuli eseebi, raTa ganaviTaros meoce saukunis 

poeziis ena.  

1947 wlis ianvarSi vivieni gardaicvala. eliotma meored iqorwina 

1957 wlis ianvarSi, valeri fleitCerze. gansxvavebiT pirvelisagan, es 

qorwineba iRbliani aRmoCnda mwerlisTvis. 

elioti gardaicvala londonSi da misi survilis Tanaxmad, neSti 

wminda miqaelis eklesiaSi, ist koukerSi dakrZales. mis saflavs 

amSvenebs misive sityvebi: ,,Cems dasawyisSi Cemiv dasasrulia”. 

gardacvalebis Semdeg misi saxeli kidev ufro popularuli gaxda. 

elioti rCeba meoce saukunis erT-erT SesaniSnav poetad.  

1960 wlis 14 ianvars, rusma poetma b. l pasternakma Tavis werilSi 

eliotisadmi, poetis Semoqmedebas ,,epoqis gamoxatuleba” uwoda: 

pasternaks hqonda inglisuri literaturis epoqis anTologia, romelsac 

xSirad aCvenebda stumrebs erTaderTi mizniT _ ekiTxa maTTvis, ra 

moewonaT yvelaze metad. Tavis mxriv, es iyo maxe, vinaidan pasuxi 

aucileblad elioti unda yofiliyo. 

eliotis Semoqmedebam rTuli formirebis procesi ganvlo. 

modernizmi XX saukunis filosofiur - esTetikuri moZraobaa 

literaturasa da xelovnebaSi. axalma saukunem dRis wesrigSi daayena 

gasuli saukunis literaturuli memkvidreobis xelaxali gaazrebis 

aucilebloba. modernizmi xom Tanamedroves, uaxless niSnavs. saukuneTa 

mijnaze ki gamoCnda uaxloesi warsulis xelovnebis problematika, 

romelic, Tavis mxriv, gulisxmobda literaturis mravalaspeqtian 

analizs. modernizmisTvis adamiani rCeba gamoucnobi im mtruli Zalebis 

msxverplad, romelic ayalibebs mis beds.  

modernistebs udaod ekuTvniT pirveloba miTosis xelaxla 

aRmoCenaSi. maT Soris ki erT-erTi warmatebuli mweralia T. s. elioti, 

romelic sakuTar mxatvrul samyaros qmnis. eliotis azriT, nayofieri 

da perspeqtiulia religiurisa da universaluris, lokalurisa da 

globaluris, erovnulisa da kacobrulis urTierToba. igi, rogorc 

religiuri poeti, yalibdeba 1920-iani wlebis bolodan, rodesac 

qveyndeba misi leqsi ,,mogvTa mogzauroba”. es iyo logikuri gagrZeleba, 
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kulminacia grZeli da mtkivneuli Ziebebisa. mis SemoqmedebaSi Cans, Tu 

ratom Secvala man Tavisi ojaxis principebi, ratom gadavida 

anglokaTolicizmSi, ratom gaxda anglokaTolike da ara kaTolike. 

eliotis SemoqmedebaSi vxedavT evropuli sazogadoebis warsulisa 

da erTiani evropuli tradiciebisadmi pativiscemas. 

me-20 saukunis pirveli aTwleulebi gamoirCeva Tanamedrove 

kulturis CamoyalibebiT. qristianuli tradiciebisken mibrunebam bevr 

SemoqmedTan gansazRvra filosofiis, literaturisa da xelovnebis 

xasiaTi. dasavleTSi es moZraoba yvelaze metad gamovlinda inglisur, 

frangul da germanul kulturebSi: filosofiasa da TeologiaSi. 1928-30-

ian wlebSi SeimCneva religiuri tendenciebis mqone literaturis 

ganviTareba. mibruneba religiis, rogorc kulturis substanciisken, 

miabrunebs 1930-50-iani wlebis bevr inglisel mwerals qristianul 

apologetikaSi, kaTolikur romanSi, sabavSvo literaturaSi, poeturi 

dramis TxrobaSi. religia TiTqmis garantiaa imisa, rom evropam 

SeinarCunos sulieri faseulobebi, kultura ixsnas TviTmkvlelobisgan. 

am movlenis formireba da ganviTareba gamowveulia meoce saukunis 

sociokulturuli situaciiT:  

1. globaluri istoriuli Zvrebi: pirveli msoflio omi, revolucia 

ruseTSi, 1930-iani wlebis ekonomikuri krizisi, faSizmi. 

2. pirveli msoflio omis Semdgom sazogadoebriv ganwyobaSi 

tradiciul faseulobaTa msxvreva, iluziebis dakargva, 

imedgacrueba da sxva. am procesebma Camoayaliba ideologiur 

ZiebaTa sxvadasxva forma: axali mimarTeba marqsizmTan, 

fsiqoanalizis popularoba, okultizmi, hedonizmis kulti da sxva. 

3. tradiciul religiur rwmenaTa krizisi, kulturaTa 

sekularizacia, filosofiuri swavlebis nihilisturi paTosi. 

RvTis sikvdilis sindromi (God – is dead syndrome), - rogorc n. fraia 

ganmartavda. 

am epoqis pirmSoa mZafri sulieri SimSili, Sinagani harmoniis, 

wesrigis, sulieri janmrTelobis moTxovna, swrafva universaluri 

Rirebulebebisaken. Zieba. XIX-XX saukuneebis sazRvargareTisaTvis 

damaxasiaTebelia axali aspeqti, dekadenturi demonizmi, romelic erwymis 

mxatvrul Ziebas. kvlav aqtiuri xdeba qristianoba, rogorc evropul 
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sulier RirebulebaTa bazisi. ase movidnen anglikanur eklesiaSi grem 

grini, sinkl luisi, Tomas elioti, odeni da sxvebi. Tavad 

aRmsareblobis faqti ki miuTiTebs interesze, sulierebis problemebsa 

da Sinagani samyaros mowesrigebis survilze, romelSic CarTulia 

RirebulebaTa mkacrad Camoyalibebuli sistema. am gzas mivyavarT 

religiisken, romelsac uZvelesi fesvebi da sistematizebuli sulierebis 

tradicia aqvs. 

aqtualuri xdeba qristianuli religiisa da mxatvruli 

Semoqmedebis urTierTobis sakiTxi. am SemTxvevaSi aucilebelia 

gamovavlinoT religiuri gamocdileba, radgan kulturis safuZvelSi 

arsebul religias mudam uWiravs kuTvnili adgili adamianis Sinagan 

sulier cxovrebaSi, igi kulturis substanciaa. 

Tavad terminma _ ,,qristianuli esTetika” _ cxare diskusia 

gamoiwvia. esTetika, rogorc mecniereba, me-18 saukuneSi warmoiSva 

dasavleTevropul kulturaSi. misi erT-erTi mTavari amocanaa 

gamomxatvel formaTa gamovlineba, amitomac gardauvalia iseT esTetikur 

koncefciaTa gaCena, romlebic orientirebulni arian religiis 

Semecnebaze. mkvlevarTa umetesoba fiqrobs, rom qristianuli esTetika 

da qristianuli kritikis ZiriTadi mimarTuleba Teologiaa. 

mimdinareobas ara aqvs mniSvneloba (protestantuli, neoTomisturi, 

anglikanuri Teologia Tu sxva). qristianuli esTetika orientirebuli 

unda iyos dogmaze da ara eTikaze; marTalia, xelovneba RmerTi araa, 

magram Cven SevanacvlebT RmerTs xelovnebiT, amave dros, xelovneba 

RmerTis erT-erTi saxea, amitomac RmerTi xelovnebis bunebaa. 

SeiZleba iTqvas, rom qristianuli esTetika safuZvels iRebs Sua 

saukuneebidan. es egreT wodebuli ,,patristikuli esTetikaa” (aesthetica 

patrum), romlis mimdevrebi iyvnen klimenti aleqsandrieli, origene, 

tertuliane, netari avgustine da sxvani. Sua saukuneebSi es mimarTuleba 

RvTismetyvelebis CarCoebSi viTardeba da mxolod me-20 saukuneSi iwyebs 

Camoyalibebas, rogorc specialuri mimdinareoba. Teologiis, 

filosofiisa da esTetikis es mimarTuleba erTdroulad viTardeba 

marTlmadideblur, kaTolikur da protestantul eklesiebSi. ZiriTadad 

ganixilaven kulturasa da kultTan dakavSirebul problemebs, 

Semoqmedebis arsisa da formis, xelovnebaSi pirovnebis rolisa da sxva 
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problemebs, romlebic asaxulia marTlmadidebeli filosofosebis – s. 

n. bulgakovis, e. n. trubenkis, n. a. berdiaevis, h. a. florenskisa da 

sxvaTa SromebSi. 

qristianuli esTetikis saTave netari avgustines swavlebaSia. 

esTetikuri sakiTxebi wamoWrilia mis bevr naSromSi: ,,aRsarebaSi”, 

,,wesrigze”, ,,musikaze”, ,,religiis istoriaze” da sxva. netari avgustine 

iyo pirveli, romelmac Seqmna esTetikuri sistemebi, Tavisi ZiriTadi 

komponentebiT. esTetikuri obieqtebi (buneba da xelovneba), esTetikuri 

Sinaarsi (silamaze), esTetikuri subieqti, esTetikuri aRqmis procesi, 

msjeloba da Semoqmedeba – es komponentebi avgustines sistemaSi 

meqanikurad araa warmodgenili. maTSi realuri urTierTkavSirebia. 

marTalia, netar avgustines ar hyavda pirdapiri mimdevrebi, magram 

miuxedavad amisa, misi esTetika viTardeboda Sua saukuneebis 

sqolasticizmSi, romelic ayalibebda qristianul esTetikas. 

kulturis istorikosTa azriT, avgustines ideebi aqtualuria 

dResac. swored netari avgustines swavlebidan momdinareobs sxvadasxva 

fsiqologiuri tradicia. 

gamoyofen religiis filosofiis or SesaZlo tips: ontologiursa 

da kosmologiurs. avgustine da misi mimdevrebi Tvlidnen, rom 

ontologiuri midgoma gulisxmobs azrTa da formaTa mravlobiTobas, 

romelsac ZaluZs gaarRvios barieri religiasa da kulturas Soris. 

kosmologiuri warmoadgens filosofiisa da kulturis variants, 

ontologiuri poziciebidan danaxuls. 

am filosofiurma esTetikam zegavlena iqonia T. s. eliotis 

Semoqmedebaze. ZiriTadad, esTetikaSi Cadebulia integrirebuli 

humanizmis koncefcia, romelSic gaerTianebulia qristianuli 

Rirebulebebi da humanizmi. 

kulturul-istoriuli ganviTareba gulisxmobs swored 

qristianobisa da Tanamedrove kulturis sinTezs. amitomac qristianuli 

kultura ar unda aRsdges uRmerTod da RmerTis winaaRmdeg, is unda 

aRsdges RmerTSi. es aris kacobriobis istoriaSi. qristianul reJimSi 

Sesvla. Teocentrizmis idea gansazRvravs filosofiuri kulturis 

dones (onTologiurs, gnoseologiurs, anTropologiurs, eTikurs, 

esTetikurs). 
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eliotiseuli ,,axali wesrigi” aris uwyvetad qmnadi mTeli, 

romelic inarCunebs balanss tradiciasa da Tanamedroveobas Soris. 

,,aucilebelia, _ aRniSnavda elioti, rom poeti mudmivad ganagrZobdes da 

amdidrebdes warsulis Semecnebas, aviTarebdes mas mTeli Tavisi 

moRvaweobis manZilze. arsi mdgomareobs imaSi, rom poeti xSirad 

emijneba Tavis Tavs, iseTs, rogoric is aris drois mocemul momentSi. es 

gamijvna ufro mniSvnelovani saqmis sasargeblod xorcieldeba. 

xelovanis gza mudmivi msxverplSewirvaa, individualobis mudmivi 

uaryofaa” (elioti 1987: 172). 

rogorc vxedavT, eliotis SemTxvevaSi tradiciis axlebur 

gagebasTan gvaqvs saqme. igi cdilobs tradiciis novatorulad 

aRorZinebas. elioti aris poeti, romelic kargad axerxebs Tavisi Taobis 

poziciebidan gadaafasos Rirebulebebi. rodesac mkiTxveli kiTxulobs 

mwerlis nawarmoebebs, xvdeba, rom elioti tradicias Tanamedroveobad 

gadaaqcevs.  

qristianuli esTetikis ZiriTadi Temebia ,,xelovneba da goneba”, 

,,xelovnebis sisufTave”, ,,xelovneba da wyaloba”, ,,xelovnebis sulieri 

mniSvneloba”, ,,xelovneba da sibrZne”. qristianuli esTetika miiCnevs, rom 

absoluturi silamaze ufalia. RmerTi Tavad silamazea, imitom, rom is 

gadascems silamazes yvela suliers, maTi bunebis mixedviT, RmerTia 

mizezi sayovelTao harmoniisa. silamaze ganuyofelia sibrZnisgan, 

simarTlisgan, RvTaebriobisgan, simrTelisgan, harmoniisagan, 

trancendentaluri da metafizikuri wesrigisgan. 

SemoqmedebiTi individualoba STagonebulia Tavad Semoqmedis mier. 

man unda imuSaos ara SemoqmedebisTvis, aramed ufro siyvarulisTvis da, 

ra Tqma unda, RmerTi usazRvrod sayvarelia xelovnebasTan SedarebiT. 

umTavresia idea, Semoqmedeba RvTaebrivi STagonebis erT-erTi formaa. 

aseTi xelovneba religiuri, qristianuli xelovnebaa. igi Zalian 

rTulia, Znelia, iyo mxatvari, xelovani da kidev ufro Znelia, iyo 

qristiani. qristianuli kultura gansakuTrebuli kulturuli 

substanciaa. qristianuli xelovneba gamoxatavs mis arss, qristianulma 

xelovnebam unda asaxos rogorc misi arsi (sagani), aseve misi suli. 

religiuri xelovneba ver mowydeba Tavisi drois kulturul procesebs, 

is misi erT-erTi Semadgeneli nawilia:  



 109 

1. ar arsebobs gansakuTrebuli stili religiur xelovnebaSi, ar 

arsebobs gansakuTrebuli religiuri teqnika, magram 

aucilebelia ori piroba: nawarmoebi gasagebi da dasrulebuli 

unda iyos. 

2. sakraluri xelovneba absoluturia da damokidebulia 

Teologiur sibrZneze. 

3. religiuri Semoqmedeba religiuri unda iyos. Tu igi 

arareligiuria, maSasadame, ar aris mSvenieri, vinaidan silamaze 

siyvaruls moiTxovs, romelSic gaerTianebulia yvela 

aucilebeli piroba. 

qristianuli tendenciis evropul kulturaSi erT-erTi ZiriTadi 

koncefcia xelovnebis sulieri sawyisis Ziebaa. eliotze didi zegavlena 

moaxdina J. gaminetis namuSevrebma, gansakuTrebiT, integralurma 

humanizmma. elioti erT-erTi pirveli iyo, vinc Seecada daemtkicebina, 

rom gardauvalia qristianuli dogmebis gamoyeneba rogorc cxovrebaSi, 

ise xelovnebaSi. kulturisa da religiis urTierTqmedebis sakiTxma 

gansazRvra misi Semoqmedebis erT-erTi mimarTuleba, rogorc 

sociokulturis kritikosisa. eliotis saprogramo namuSevari gaxda 

,,qristianuli sazogadoebis arsi” (The idea of a Christian Society) – romelsac 

safuZvlad daedo 1939 wels mis mier wakiTxuli leqsebi, aseve 

,,kulturis ganmartebaze” (Note towards the Definiton of Culture - 1948 w.). am 

namuSevrebSi mTavari gaxlavT ara marto qristianuli sazogadoebis 

Seqmnis, ganviTarebisa da funqcionirebis idea, aramed qristianuli 

saxelmwifosic. centralur rols TamaSobs qristianuli sazogadoeba, 

romelSic moqmedeben qristianebi, _ samagaliTo, namdvili qristianebi. es 

socialuri struqtura ewinaaRmdegeba burJuaziul-demokratiuli da 

Tanamedrove totalitaruli saxelmwifoebis modelebs (magaliTad 

avtors mohyavs germania da ruseTi). elioti Tvlis, rom Tavad cneba 

,,demokratia” ar Seicavs pozitiur datvirTvas. misi azriT, Tu Cven ar 

gvyavs RmerTi, maSin pativi hitlers an stalins unda mivagoT. 

Tanamedrove demokratiul sazogadoebaSi ar arsebobs pozitiuri 

sulieri faseulobani. demokratiam warmoSva uaryofiTi kultura, misi 

organizaciis bazisi piradi ayvaveba da materialuri progresia. aseTi 
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tipis sazogadoeba ganwirulia krizisisTvis. yvelaferi es Zviri 

daujdeba momaval Taobebs. 

elioti fiqrobs, rom sazogadoebis materialuri keTildReoba ar 

gansazRvravs mis sulier aRmavlobas, piriqiT, rac ufro ganviTarebulia 

qveyana industriulad, miT ufro idgams fesvebs materializmis 

filosofia, romelsac mivyavarT sulieri gaRaribebisaken. adamiani sul 

ufro daSorda RmerTs. erTi sityviT, brbo mainc brbod rCeba, maSinac 

ki, Tu is kargad naWami da Cacmulia, cxovrobs karg saxlSi da 

disciplinirebulia. Tanamedrove dasavlurma sazogadoebam gaiara 

ganviTarebis is istoriuli stadia, romelzec SesaZlebelia qristianuli 

saxelmwifos Camoyalibeba. ra Tqma unda, am procesSi warmoiSva mTeli 

rigi problemebi: saxelmwifosa da eklesiis urTierToba, morali da 

rwmena, morwmuneebi da aramorwmuneebi da aseTi sazogadoebis marTvis 

saSualebebi. 

elioti yuradRebas amaxvilebs ganaTlebaze, romelic, misi azriT, 

qristianuli unda iyos. ganaTlebis sistema gacilebiT ufro 

mniSvnelovania, vidre saxelmwifos marTvis sistema. misTvis qristianuli 

sazogadoebis Seqmnis idea prioritetulia. swored ganaTlebis erTian 

sistemas SeuZlia sazogadoebis gaerTianeba: qristianul sazogadoebaSi 

ganaTleba unda iyos religiuri. religiur ganaTlebaSi is gulisxmobs 

ara saRvTo sjulis Seswavlas, aramed ganaTlebis sistemas, romlis 

safuZvelic cxovrebis qristianuli filosofiaa. qristianuli ganaTleba 

ara marto qristianul aRzrdas gulisxmobs, aramed qristianuli 

kategoriebiT azrovnebasac, da, ra Tqma unda, ar moiazrebs religiisa da 

religiurobis iZulebas. misi azriT, Zalzed saSiSia eklesiis 

damorCileba saxelmwifos mxridan. unda moiZebnos balansi erovnulsa 

(nationalistic church) da sayovelTao eklesiebs (universal church) Soris. 

WeSmariteba xom erTia da Teologias sazRvrebi ar gaaCnia. Tanamedrove 

adamianis erT-erTi mTavari safiqrali unda iyos imis gaanalizeba, Tu ra 

aris boroteba moZaladis gadmosaxedidan da ratomaa esa Tu is qmedeba 

boroteba. eklesia mudam unda pasuxobdes SekiTxvas: ,,risTvis vibadebiT?” 

,,ra aris zRvari adamianisTvis?” elioti Tvlis, rom sazogadoebam da 

eklesiam unda moZebnos oqros Sualedi – wonasworoba eklesiasa da 
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sazogadoebas Soris TavisuflebiTa da wesrigiT, erovnulsa da 

sayovelTaos Soris konvensiuri kuTvnilebiT da universalurobiT. 

cnobilia, rom msoflioSi arsebobs eqvsi aTasamde sazogadoeba da 

aseve mravali gansxvavebuli ena. Bbunebrivia, rom aseTi gansxvavebani 

iwvevs msoflmxedvelobis, Rirebulebis, rwmenis, Cveulebis, garegnobis 

da sxvaTa mravalferovnebas. 

xalxTa kulturebi urTierToben da gadafaraven erTmaneTs. maTi 

msgavsebisa da gansxvavebis xarisxi arsebiTad varirebs, magram ,,Cemisa” 

da ,,sxvisis” kategoriidan xdeba kulturaTa identifikacia. 

kacobriobis arsebobis manZilze kulturebi yovelTvis kveTdnen 

erTmaneTs, iqneboda es savaWro urTierTobebis damyarebis, ZalTa 

gadanawilebis, mSvidobis uzrunvelyofis, Tu sxva mizniT. 

unda aRiniSnos, rom kulturaTa Soris arsebobs saerTo, zogadi, 

ris Sedegadac kulturaTa yofierebis wesi igiveobrivia nebismieri 

epoqisaTvis. kultura asaxavs sazogadoebis Tu socialuri jgufis 

sulier, materialur, inteleqtualur da emociur Taviseburebebs. igi 

aseve moicavs xelovnebis, literaturis, cxovrebis stils, tradiciebsa 

da rwmenas.  

kacobriobis dialogi gvevlineba, rogorc obieqturi aucilebloba 

da piroba kulturaTa Semdgomi ganviTarebisaTvis. Ddialogi aZlierebs 

erTa_ Soris urTierTgagebas da iZleva sakuTari erovnuli arsis ukeT 

Secnobis SesaZleblobas. literatura aris erT-erTi Zlieri faqtori, 

romelic awarmoebs kulturaTaSoris dialogs, SeiZleba iTqvas, mTeli 

literatura kulturaTa dialogia. Aamitom teqstebi kacobriobis 

istoriis manifestacias warmoadgenen. 

yoveli literaturuli nawarmoebi gansazRvravs qveynisa da eris 

istorias, kulturasa da tradicias. masSi sxvadasxva stilisturi xerxiT 

xdeba personaJis, siuJetis da istoriuli faqtis gadmocema.  

elioti aRniSnavs, rom upirvelesi mniSvnelobis sakiTxia imis 

mtkiceba, rom nebismieri kultura warmoiSoba da viTardeba religiebTan 

erTad. evropuli kulturisTvis aseTi religia qristianoba gaxda. poeti 

gvarwmunebs, rom zustad qristianobaa mTavari faqtori, romelic 

gansazRvravs dasavluri tradiciebis mTlianobasa da Taviseburebas. 

swored qristianobaSi hpova yvela Cvenma xelovanma ganviTareba, yovel 
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SemTxvevaSi _ am dromde. es aris evropul kanonTa fesvebi. qristianul 

fonze iZens mniSvnelobas Cveni azrovneba. evropels SeiZleba ar 

sjerodes qristianuli rwmenis WeSmaritebisa, magram, miuxedavad amisa, 

rasac is akeTebs, ambobs, rogorc iqceva, yvelaferi modis qristianuli 

kulturis memkvidreobidan da Tavisi arsiT am kulturazea 

damokidebuli. mxolod qristianuli kulturis wiaRSi SeiZleba 

warmoSobiliyvnen volteri da nicSe. Ddaujerebelia, rom evropuli 

kultura gadarCes qristianuli rwmenis gaqrobis Semdeg. gaqreba ra 

qristianoba, gaqreba evropuli kultura. elioti ikvlevs da ganixilavs 

iseTi rTuli da delikaturi problemebis aspeqtebs, rogoricaa 

kulturisa da religiis urTierTobis meqanizmi. 

religia da kultura erTi fenomenis sxvadasxva mxarea. eris 

kultura misi religiurobis ganxorcielebaa. elioti Secdomad miiCnevs 

religiisa da kulturis gaigivebas, da ganixilavs maT, rogorc or 

gansxvavebul movlenas. amave dros, kultura da religia ganuyofelia da 

ar warmoadgens urTierTsawinaaRmdego faseulobebs. rogorc saero da 

sakraluri sawyisebi, isini gadaxlarTuli arian istoriasa da 

yoveldRiur cxovrebasTan. eklesia da kultura arsebobs erTmaneTSi da 

ara gverdigverd. eklesia orives moicavs da axdens maT 

transcendentirebas. 

elioti aRiarebs, rom religia da kultura, cal-calke aRebuli, 

erTmaneTisgan didad gansxvavdeba, magram orive adamianisTvis arsebobs. 

socialuri jgufis mizani amaTken swrafva da maTTan miRwevaa. magram 

arsebobs Sexeduleba, rom religia eris cxovrebis xatebaa – dabadebidan 

sikvdilamde, dilidan saRamomde da ZilSic ki, swored es aris 

cxovrebis xateba da misi kultura. 

      unda vaRiaroT, rom sazogadoebaSi, sadac gaigivebulia religia da 

kultura, religiisa da kulturis done ar aris maRali. religia da 

kultura araa igiveobrivi movlena, isini ver Caenacvlebian erTmaneTs. 

elioti fiqrobs, rom religia kulturis ConCxia, romelic cxovrebas 

aniWebs mniSvnelobas, icavs kacobriobas mowyenilobisa da 

imedgacruebisagan. kultura ki religiis inkarnaciaa, romelic mudam 

unda axdendes sulierebis kvebas. Tu religiuri aRmsarebloba sustdeba 

– kulturac ecema. 
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religiisa da kulturis urTierTobas eTmoba ,,ese warsulsa da 

awmyoze” (Essays Anicient and Modern). misi bazisi gaxldaT statia ,,lanselot 

endriusadmi” (For Lancelot Andrews), romelic 1928 wels gamoqveynda. swored 

am statiis winasityvaobaSi gamoxata eliotma Tavisi SemoqmedebiTi 

kredo. igi cdilobs gansazRvros religiur mweralTa wre, moaxdinos 

literaturis religiurobis kategorizacia, romelic, misi TqmiT, 

universaluria, da eyrdnoba religiis aRqmas, rogorc adamianis sulis 

aspeqtis substanciis_ aRqmas, romelic gansazRvravs arsebobas saerTod. 

Sromis dasawyisSi elioti xazs usvams Tanamedrove literaturuli 

kritikisadmi axleburi midgomis aucileblobas. Lliteraturuli kritika 

unda xelmZRvanelobdes gansazRvruli eTikuri da Teologiuri 

kriteriumebiT. mkiTxvels, romelic icnobs poetis adreul 

literaturul-kritikul namuSevrebs, aseTi aSkara ideologiuri midgoma 

SeiZleba moulodneli moeCvenos, magram igi gamowveulia avtoris 

msoflmxedvelobasa da SemoqmedebaSi momxdari cvlilebebiT. 

samarTlianad SeniSnavs e. curganova: ,,neokritikuli moZraoba, 

farTo gagebiT, warmoadgenda mZafr reaqcias me-19 saukunis miwurulisa 

da me-20 saukunis dasawyisis liberalur-viqtorianuli 

literaturaTmcodneobis krizisze” (curganova 1977: 13). 

literatura da poezia eliotis TeoriaSi moklebuli iyo 

,,pirianobis” gagebas da xazgasmulad impersonalur movlenad aRiqmeboda. 

Sesabamisad, poezia, Janri, romelic eliots gansakuTrebiT ainteresebda, 

mis Teoriul sistemaSi arapersonalizmis niSniT xasiaTdeboda. 

gaxmaurebul werilSi ,,tradicia da individualuri talanti” (1919 w.) 

elioti miuTiTebs: ,,poeti ar aris persona, is specifikuri mediumia” 

(elioti 1987: 174). eliotis mizans, am SemTxvevaSi, mkiTxvelis, 

recipientis yuradRebis obieqtis Secvla warmoadgens, mkiTxvelis 

koncentirebuli mzeris gadatana, Tumca arsebiTi, magram mainc 

meorexarisxovani planidan wina planze. ,,meorexarisxovan” movlenad 

elioti poetis personalur da socilur ganpirobebulobas miiCnevs, 

,,pirvelxarisxovnad” ki _ TavisTavad poezias. elioti, cxadia, ar 

uaryofs da verc uaryofs poetis SegrZnebebisa da gancdebis 

gamovlinebis gardauvalobas mxatvrul nawarmoebSi, magram umarTebulod 

Tvlis mis prioritetulobas literaturuli teqstis esTetikuri 
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Rirebulebis gansazRvris procesSi. avtobiografiuli xasiaTis 

mgrZnobeloba, eliotis azriT, viwro utilitarul (praqtikul) 

CarCoebSi aTavsebs poeziis nimuSs, aclis mas WeSmarit siRrmes, ukvecavs 

gaqanebis masStabs. piradi emocia, Tu poeti saWirod miiCnevs mis 

gamoxatvas, ganzogadebuli formiT unda ganxorcieldes nawarmoebSi, anu 

piradma unda SeiZinos globaluri mniSvneloba da Seasrulos e. w. 

obieqturi korelatis roli. ,,poeti sruliadac ar aris saintereso 

Tavisi subieqturi emociebiT, - amtkicebs elioti, - emociebiT, 

romlebsac mis cxovrebaSi momxdari konkretuli movlenebi iwvevs. 

poetis piradi emociebi SeiZleba gulubryvilo, primitiuli da usaxuric 

ki iyos. samagierod, STambeWdavia mis SemoqmedebaSi gamovlenili 

uaRresad rTuli emociuri gancdebi” (elioti 1987: 175). 

eliotiseuli poeti, romelic ,,msoflSegrZnebiTi mTlianobis 

aRdgenas eswrafvis~, pirvelyovlisa, axdens sakuTari inteleqtualuri 

da emociuri Sreebis integrirebas saguldagulod organizebul enobriv 

sistemaSi. ena, am SemTxvevaSi, wamoadgens inteleqtisa da emociebis 

sityvier gamoxatulebas, e. w. obieqtur korelats, romelic praqtikul 

funqcias sZens ,,asaxvis process”. elioti Tvlis, rom ,,obieqturi 

korelatis” dadgena ganuxrelad emsaxureba SegrZnebebisa da emociebis 

praqtikulad mowesrigebis saqmes. ,,obieqturi korelati” eliotisaTvis 

aris mwerlis mier mxatvruli nawarmoebis struqturis, mis simboloTa 

sistemis imgvari lingvisturi realizacia, romlis aRqmac myisve iwvevs 

avtoris mier Cafiqrebuli emociis aRdgenas” (curganova 1977: 21), anu 

cxadyofs avtoris emociur mdgomareobas teqstis konkretuli monakveTis 

Seqmnis procesSi. 

elioti amtkicebs, rom poeturi teqsti azrs iZens mxolod 

mxatvrul warsulTan SerwymiT, aseT SemTxvevaSi xelovneba Semoqmedis 

individualobis, pirovnuli sawyisis daxSobis procesia. arsiT poeti 

drois patara naglejSic ki poulobs raRacas Zalze mniSvnelovans. 

xelovani am dros sul Ziebasa da mudmivi msxverplSewirvis procesSia. 

is axSobs Tavis individualur sawyiss da ubrundeba istoriuls, 

raRacas Zvels, gardauvali xdeba Semoqmedebis principuli 

depersonalizacia. elioti askvnis: poetebi cdiloben, yuradReba 

miaqcion leqsTa Tu moTxrobaTa zegavlenebs, romlebic sxvadasxva 
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avtorTa mier arian Seqmnili. modernisti mwerlebi poezias aRiqvamen, 

rogorc erT cocxal da mTlian organizms, romelic TavisTavSi moicavs 

odesme Seqmnil poetur Semoqmedebas. 

Tanamedrove literatura dazianda sekularizmiT. elioti gvixsnis, 

rom am procesSi gulisxmobs Tanamedrove sazogadoebis swrafvas, 

mianiWos mniSvneloba mxolod Sinagans, materialuris arsebobis 

gardamaval faqtorebs,BBugulebelyos yofierebis sulieri, 

transcendenturi sawyisi. dasavluri humanizmi flobs religiur da 

transcendentur sadaveebs, romlis gareSec is ar iarsebebda. azrovnebis 

yvela forma transcendenturia. rogori gansxvavebulic ar unda iyos es 

formebi, samyaros saZirkvelSi mainc umaRlesi adamianuri sulia. 

bolo sami saukunea, literaturis sekularizaciis donis awevas, 

momatebas elioti gviCvenebs romanis ganviTarebis magaliTze. avtori 

aRniSnavs, rom romani _ is literaturuli Janria, romelic yvelaze 

popularulia sazogadoebaSi. aqedan gamomdinare, yvelaze metad 

zegavlenas mkiTxvelze swored is axdens. beniani da defo wina planze 

moralur mxares ayenebdnen. magram, defodan moyolebuli, romanis 

sekulaciis procesi gaxda mudmivi, Tavisi sami faziT. pirvel etapze 

rwmenaa. es faza warmodgenilia fildingis, dikensisa da Tekereis 

nawarmoebebiT. meore etapisTvis damaxasiaTebelia iWvneuloba, tanjva; am 

fazas ekuTvnis jorj eliotis, jorj merededis da Tomas hardis 

qmnilebebi; mesame periods, romelSic Cven vcxovrobT, miekuTvneba 

praqtikulad yvela romani, jeims joisis romanebis garda. es imaTi droa, 

visTvisac rTulad warmosadgenia, rom qristianul rwmenaze, mis 

safuZvelze ar SeiZleba visaubroT sxvagvarad, Tu ara rogorc 

anaqronizmze. 

elioti SeniSnavs, rom sekularizmis suli mtkicdeba da mkvidrdeba 

sazogadoebriv SemecnebaSi Tanamedrove literaturis wyalobiT. 

sazogadoebis umetes nawils urCevnia waikiTxos Tanamedrove wignebi 

(movlenebi, romelnic gansxvavdeba wina saukuneTa movlenebisagan). Cveni 

azriT, es drois gayvanas ufro hgavs, vidre kiTxvas. advilad aRsaqmeli 

wignebi gasarTobi kiTxvisaTvisaa gankuTvnili. mwerlis pasuxismgebloba 

unda gaizardos, man unda gaacnobieros Tavisi zegavlena sazogadoebaze, 

is adamianebs uyalibebs faseulobebs. mwerals moraluri 
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pasuxismgebloba akisria. xelovneba da morali erTmaneTs ar 

gamoricxavs, Tu mwerali arsebobs orive samyaroSi erTdroulad _ 

rogorc inteleqtualuri Semoqmedi da rogorc moraluri zegavlena. 

elioti drois umetes nawils uTmobs socialur da eTikur 

sakiTxebs, literaturuli qmnilebebis problemebs. igi aris qristiani 

moralisti da amdenad, misi nawarmoebebi gaTvlilia qristian 

mkiTxvelze. Tanamedrove mkiTxvelma Tavad unda gadawyvitos, rogori 

tipis literatura surs ikiTxos. arCevis ZiriTadi kriteriumebi Sinagani 

xma, mkiTxvelis zneobrioba da religiuri mrwamsia. eliotis azriT, am 

SemTxvevaSi saxelmwifo cenzura uSedegoa. mkiTxveli Tavad unda gaxdes 

kritikosi. Tavis eseSi ,,religia da literatura” elioti dasZens, rom 

mniSvnelovania, Tu ra moraluri principebi da Rirebulebebi Cado 

avtorma Tavis SemoqmedebaSi. saerTod, elioti miiCnevs, rom morali is 

sakiTxia, romlis saboloo gadaWra poets ar ZaluZs. 

qristianuli literatura moicavs ara marto literaturas 

religiur Temebze, aramed yvelafers, rac qristianis mier 

qristianisTvisaa gankuTvnili. arsebobs qristianuli samzareulos 

xelovneba. saWmlis SerCeva SeiZleba iyos qristianuli, magram misi 

momzadebis wesebi SeiZleba ar iyos specifikurad dogmaturi. kvercxis 

moxarSvis procesi yvelasTvis erTnairia – qristianTaTvis da 

warmarTTaTvisac. SeiZleba ilaparako literaturisadmi qristianul 

midgomaze, magram ara rogorc literaturis gansakuTrebul saxeobaze. 

Tavad elioti svams kiTxvas: rogori literatura SeiZleba iyos 

religiuri? raSi mdgomareobs misi specifika? SeiZleba Tu ara 

literaturis es kategoria mivakuTvnoT Teologiur literaturas? 

elioti ar iyenebs biblias, rogorc literaturul teqsts. bibliam 

inglisur literaturaze zegavlena moaxdina ara rogorc 

literaturulma qmnilebam, aramed rogorc RvTis sityvam.  

arsebobs meore tipis _ sulieri, miZRvniTi poezia, romelsac 

inglisur literaturaSi, eliotis TqmiT, safuZveli Cauyares e.w minorma 

poetebma – g. voenma, r. kreSnom, j. herbertma, j. hopkinsma. minoris 

epiTets avtori iyenebs ara am mweralTa da maTi Semoqmedebis Rirsebis 

dasaxasiaTeblad, aramed kanonikur poetur ierarqiaSi maTi adgilis 

gansazRvrisTvis. am mwerlebs axasiaTebT religiuri ganzomileba, 
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romelic locvis, madlierebis, qeba-didebis Sesxmis, religiuri eqstazis 

an alegorizmis gamomxatvelia. am avtorTa poezias aqvs specifikuri 

mimarTuleba – is exeba adamianis yofierebis mxolod erT mxares. 

eliotis TqmiT, arsebobs kidev erTi nairsaxeoba ,,religiuri 

literaturisa”, romelSic ufro propaganda da qristianuli 

postulatebis qadagebaa. elioti afasebs aseTi tipis wignebs da miaCnia, 

rom maTSi gamoxatuli qristianuli apologetika gulwrfelia, Tumca 

isic SeiZleba, naklebad niWieri mwerlebi miiyvanos negativTan. eliotis 

azriT, religiuri literatura unda iyos qristianuli_qvecnobierad da 

ara gaazrebulad da aSkarad. 

elioti p. kornelis da J. rasins udides qristian mwerlebad 

miiCnevs. isini religiurebi arian im nawarmoebebSic ki, romelSic ar 

exebian qristianul Temebs. aseT mwerlebs miakuTvnebs, agreTve,B f. 

viionsa da S. bodlers, mTeli maTi naklovanebebiTa da codvebiT. 

sainteresoa Tavad is faqti, rom elioti uars ambobs am xelovanTa 

Semoqmedebis analizze da ar xsnis, Tu ratom miiCnevs maT qristian 

mwerlebad, ras gulisxmobs, roca maT religiurobaze laparakobs. 

avtori ubralod gvaZlevs orientirebs. kavSiri religiasa da 

literaturas Soris rTuli movlenaa, yovelTvis ar aris gasagebi da 

deklarirebuli movlena, is xSirad avtorisTvisac gaucnobierebelia. 

vfiqrob, rom Tu Cven poeziis arsi sworad gvesmis, maSin unda mivxvdeT, 

rom Semoqmedi arasdros cdilobs gvaiZulos, raime virwmunoT, magram is, 

rasac vkiTxulobT dantesTan an kidev sxva poetebTan, gvaZlevs 

saSualebas mivxvdeT, ra aris rwmena, ris safuZvelze SeiZleba ama Tu im 

poets vuwodoT religiuri. T. s. elioti bodlers qristian poets 

uwodebs da aRniSnavs misi sulis (romelic Tavisi arsiT qristianis 

sulia) instinqtur swrafvas. Temebi, romelic awuxebs frang poets _ 

borotebis, codvis, tanjvis, _ misTvis ar iyo ganyenebuli. elioti 

bodlers uwodebs ,,bunebriv qristians” (naturalistic christian), romlisTvisac 

sikeTe da boroteba ar gaxlavT abstraqtuli kategoriebi: bodlerma 

miaRwia WeSmariti qristianisaTvis yvelaze Znelad misaRwevs – 

Tavmdablobas. bodlers ,,Tanamedrove sindisis” poetsac uwodeben. mis 

SemoqmedebaSi Cans, rom swored rwmena aniWebs poezias msoflio xasiaTs, 
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Tavisuflebas da sifarToves; erT patara pepelasac ki, rom afrindes, 

mTeli ca sWirdeba. 

rogorc meoTxe ganzomilebis fenomeni, romelzec gasuli 

saukunis mecnierebi da xelovanebi bevrs laparakobdnen, religiurobis 

kategoria literaturaSi universaluri xasiaTis matarebelia. is 

aRiqvams religias, rogorc substancias, gansazRvravs yofierebas 

saerTod. es religiuri ganzogadeba SeiZleba iyos qmediTi saSualeba 

Tanamedrove samyaros destruqciuli xasiaTis gadasalaxavad 

dezintegraciisa da entropiis periodSi. religiis fenomeni 

eliotisaTvis ara marto konkretuli aRmsarebloba da dogmebia, aramed 

adamianis sulis aspeqtia, romelic saSualebas gvaZlevs Rrmad CavixedoT 

adamianis sulier cxovrebaSi. religia adamianis cxovrebis mxolod 

funqcia ki araa, aramed yvela funqciis safuZvelia. eseSi - 

,,metafizikuri poeziis saxeobebi” (The Varieties of the Metaphysical Poetry) – 

gansazRvrulia kriteriumi, romlis Sesatyvisobazec SeiZleba visaubroT. 

am eseSi Setanilia eliotis mier wakiTxuli leqsebi triniti kolejsa 

(1926 wels) da jon hopkinis universitetebSi (1933 wels). kerZod, mas 

ainteresebs kavSiri metafizikur poeziasa da Teologiur sistemebs, an 

mistikur swavlebas Soris. 

metafizikuri da religiuri poezia ar gaxlavT erTnairi cnebebi. 

Tumca maT Soris sazRvrebi mainc pirobiTia, rac gamomdinareobs 

metafizikuri poeziis Taviseburebidan _ igi eyrdnoba azris aRqmas. 

dantes ukan dgas misi drois yvela filosofiuri da Teologiuri 

sistema. maSinac ki, Tu isini mTlianobaSi qaosurad mogveCveneboda, cal-

calke mainc gansazRvruli da mkafiod gamoxatuli darCeboda. 

religiuri literatura qveSeucnoblad Tu qvecnobierad mimarTavs 

sulier gamocdilebas. 

elioti aseve exeba sikeTisa da borotebis sakiTxs literaturaSi. 

Tu Cven gvjera sikeTisa da borotebisa, maSin isini realurad arseboben. 

zogierT Taobas eWvi epareboda amaSi, zogs ar sjeroda, Tanamedrove 

Taobas ki saerTod daaviwyda, rom sikeTe da boroteba SeiZleba realuri 

aspeqtebi iyos. eliots miuReblad miaCnia poeziis gamoyeneba eTikuri Tu 

sxva nebismieri Sexedulebis propagandisTvis. poeziisa da moralis 

urTierTobis sakiTxi, misi azriT, ar SeiZleba gadawydes 
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erTmniSvnelovnad. elioti amave dros darwmunebulia, rom poezia ver 

iqneba moralisa da religiis Semcvleli. 

poeziisa da religiis damokidebulebis sakiTxs elioti exeba 

Tavis leqciaSic ,,Tanamedrove Semecneba” (The Modern Mind), romelic 

Sevida mis wignSi ,,poeziisa da kritikis daniSnuleba” (The Use of Poety and 

the use of Criticism 1933). am wignSi Sevida harvardis universitetSi 1932-33 

wlebSi wakiTxuli leqciebic. maTSi elioti aRniSnavs, rom poezia ver 

iqneba sulieri cxovrebis analogi; misi azriT, Secdoma iqneboda 

gvefiqra, rom poezia uzrunvelyofs adamians sulieri sakvebiT. poeti 

akritikebs poeziisa da moralis Serevis tendencias, romelsac mivyavarT 

uaryofiT Sedegamde. 

poezia ar emsaxureba romelime ideologiur doqtrinas, mas 

SeuZlia imoqmedos sazogadoebis sulier atmosferoze, magram ver 

Caanacvlebs religias, marto poezia ver gadaarCens samyaros. 

elioti ramdenime ZiriTad Teziss gamoyofs literaturisa da 

religiis skiTxebis Sefasebisas:  

1. religiisa da literaturis urTierTobis sakiTxi rTuli da 

mravalferovania, SeuZlebelia zogierTi aspeqtis mkafiod da 

erTmniSvnelovnad Camoyalibeba; 

2. evropuli kultura mentalurad dakavSirebulia qristianul 

religiasTan da am naTesaobas ver gamovricxavT; 

3. poezia SeiZleba iyos RvTaebrivi zeSTagonebis Cawvdomis 

saSualeba, magram is ar gaxlavT religiis arc analogi da arc 

Semcvleli; 

4. poeturi xelovnebis done araa pirdapir damokidebuli avtoris 

ideebsa an religiur Sexedulebebze. uniWod dawerili 

literaturuli nawarmoebebi WeSmaritebis profanacias axdens; 

5. poeti SeiZleba iyos medium, an hqondes winaswarmetyvelebis 

unari, magram idumali azris wyaro aris ara masSi, aramed mis 

gareT; 

6. mwerali pasuxismgebelia imaze, rac mas mkiTxvelamde miaqvs; 

7. poeturi Semoqmedeba SeiZleba Tavis TavSi Seicavdes mkafio 

azrebs, im SemTxvevaSic ki, Tu isini gauTvicnobierebladaa 

gamoxatuli; 
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8. mwerlis saintereso sulieri cxovreba (romelic gamovlindeba 

rwmenaSi), RmerTisken miswrafeba, eWvebi da Ziebani, aniWebs mis 

Semoqmedebas transcendentur ganzomilebas; 

9. kulturis sekularizacias mivyavarT sazogadoebaSi 

materialur RirebulebaTa prioritetis aRiarebamde. wamieri da 

maradiulSi gardamavali adamianis uzenaesi sawyisis dakargva 

yofierebis sakraluri wyaroa.  

me-17 saukuneSi daiwyo procesi, romlisganac Cven veRar SevZeliT 

Tavis daRweva; es ngreva gamoiwvia ori cnobili poetis - miltonisa da 

draidenis zegavlenam. elioti gvixsnis, rom metafizikosi mwerlis 

movaleobaa gardaqmnas azri grZnobad, grZnoba _ azrad. samyaros 

mTlianobis aRqmis procesi, poetis azriT, ganpirobebulia religiur 

grZnobaTa dakargviT. RvTis ideis mudmiv danakargs mivyavarT ara marto 

aRqmisa da samyaros suraTis Secvlisaken, aramed poeturi enis 

dakninebisaken, romlis aRdgenasac eliotma mTeli Tavisi SemoqmedebiTi 

Zalisxmeva uZRvna. 

unda aRvniSnoT, rom eliotis literaturuli Teoriis ZiriTadi 

kategoriebi, rogoricaa: tradicia, depersonaluri Teoria, obieqturi 

koreleacia, wesrigi, samyaros mTlianobis aRqmis daknineba _ savsebiT 

esadageba mis garSemo Camoyalibebul Tanamedrove qristianuli 

esTetikis procesebs. gamouqveynebel leqciebSi elioti (Types of EEnglish 

Religious Verse 1939) saubrobs religiuri poeziis ganviTarebaze. is 

aRniSnavs, rom es tendencia vlindeba raRac ufro mniSvnelovanisaken 

swrafvaSi.  

elioti fiqrobs, rom WeSmariti tradicia qristianulia. igi 

garkveulwilad gaazrebuli da efeqturi kavSiria adamianisa 

yofierebasTan. sulieri mdgomareoba, romelic adamianis suls akavSirebs 

absolutTan, qmnis kreatiul impulsebs, romelsac ZaluZs win aRudges 

sekularizaciis process da daamtkicos zeciuris upiratesoba 

materialurze. 

eliotisaTvis qristianuli rwmena misi mxatvruli Semoqmedebis 

bazisia. poeti ganixilavs egzistencializmis sakiTxs. is mudam cdilobs 

gasces SekiTxvebs pasuxi, rogorc morwmune anglikanma. 

egzistencialisti poeti svams kiTxvebs da aanalizebs adamianur 
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situaciebs, raTa Semdgom Teologebma ganmarton maTi arsi. Tavis 

SromaSi ,,qristianuli sazogadoebis idea” elioti acxadebs, rom Cven win 

dgas arCevani: an CamovayaliboT qristianuli kultura, an miviRoT 

kerpTayvanismcemloba. 1920-ian wlebidan moyolebuli, eliotma Tavisi 

Semoqmedeba uZRvna axali qristianuli poeziis formirebas. 

eliotsa da mis literaturul memkvidreobaze didi zegavlena 

iqonia misma megobarma ezra paundma. elioti Tavis Semoqmedebas 

aRiqvamda, rogorc arsebuls ara droSi, aramed drois miRma. mas 

ainteresebs ara marto tradicia, aramed sociokulturis arsic. 

eliotTan tradicia ar gulisxmobs mxolod istoriul faqtebs, Cvevebs, 

religiur situaciebs, romlebic vlindeba erT teritoriaze mcxovrebi 

xalxebis sisxliT naTesaobaSi. tradiciis fenomenis gansakuTrebulobis 

Seswavlisas poeti ikvlevs kulturis, religiis, ganaTlebis, 

saxelmwifoebriobisa da, saerTod, cxovrebis stilis arss. 

me-20 saukunis 20-ian wlebSi avangardSi SeiniSneboda nihilisturi 

damokidebuleba winamorbedi epoqebis kulturuli memkvidreobis mimarT. 

am drois anareklia is faqti, rom mwerlebs gauCndaT axlis Seqmnis 

pretenzia.  

Tanamedrove literaturaSi sul ufro da ufro aSkarad ikveTeba 

integraciuli procesebi, rac gamowveulia globalizaciis im tempiT, 

romelic gavlenas axdens rogorc sazogadoebriv cxovrebaze, aseve 

mecnierebaze. literaturaTmcodneoba Tavis kvlevaSi, teqstTan 

mimarTebaSi, iyenebs rogorc filologiur, ise sabunebismetyvelo 

kvlevis meTodebs, kerZod, antrofocentristul princips, rac 

gamowveulia teqstis, rogorc lingvisturi obieqtis, mimarT 

gansakuTrebuli interesiTa da surviliT _ moxdes misi rac SeiZleba 

farTo gansazRvra, rogorc zogadhumanitaruli obieqtisa.  

saerTod, miCneulia, rom subieqti, anu adamiani aris samyaros 

azrovnebis erTgvari centri, romlis mimarTac ganisazRvreba sxva 

obieqtebis orientacia. aseve miCneulia, rom istoria, kultura, 

sazogadoeba, TviT adamiani da misi cnobiereba SeiZleba gagebuli iqnas, 

rogorc teqsti. mTeli komunikaciis procesi daiyvaneba erTi teqstis 

miniSnebad meoreze. ase aRmocenda interteqstis cneba, romelic, rogorc 

zemoT aRvniSneT, pirvelad Semoitana i. kristevam. interteqstze 
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saubrisas yvela SemTxvevaSi vgulisxmobT mis garkveul sferos, romlis 

epicentria adamiani. adamians ki gansakuTrebiT itacebs miRmieri samyaro. 

eliotma Tanabar sibrtyeze, sinqronul WrilSi ganaTavsa tradicia 

da Tanamedroveoba. igi cdilobs, mudmivad aviTaros warsulis Semecneba. 

mkiTxveli grZnobs, rom is erTgvari mediumia, romelic awmyosa da 

warsuls akavSirebs. ,,istoriis grZnoba” gulisxmobda tradiciulisa da 

Tanamedroves, Zvelisa da axlis, guSindelisa da dRevandelis 

Tanasworuflebian urTierTobas. ,,istoriis grZnoba, _ aRniSnavda 

elioti, _ gulisxmobs ara mxolod Cavlili warsulis, aramed 

Tanamedroveobis aRqmas, istoriis grZnoba ubiZgebs poets, weros ara 

mxolod misi sisxlimieri Taobis ideebiT, aramed imis SegrZnebiT, rom 

TiTqos, homerosidan moyolebuli dRemde, mTeli evropuli literatura 

da, am parametrebiT, misi mSobliuri literaturac, Tanadroul wesrigs 

qmnis” (urnovi 1982: 83). 

elioti kargad aanalizebs im faqts, rom dainteresebul adamians 

metafizika da misticizmi itacebs. 

ukanasknel wlebSi aqtiurad viTardeba axali mecnieruli 

disciplina _ lingvokulturologia. misi Semqmnelebi cdiloben 

gansazRvron kulturis samyaros asaxvis kanonzomierebani enasa da 

metyvelebaSi. es mimarTuleba saTaves iRebs im sakvlevi Tematikidan, 

romelsac adre ewodeboda ,,ena da kultura”, ,,ena da sazogadoeba”, ,,ena 

da azrovneba”.  

kiTxvaze, rogor gesmiT kultura, xSirad gamoyofen sam 

erTmaneTTan urTierTdakavSirebul kategorias: produqts, ideas da 

qcevas. TiToeuli maTgani moicavs qvekategoriebs.  

produqti _ literatura, folklori, xelovneba, musika, 

artefaqtebi anu xelovnurad Seqmnili materialuri da sulieri 

faseulobani.  

ideebi _ rwmena, faseulobebi da instituciebi.  

qcevebi _ zne-Cveulebebi, tradiciebi, tansacmeli, saWmeli, garToba 

da sxva. 

kulturis MmTlianoba _ esaa adamianis materialuri da sulieri 

cxovrebis, saerTo materialuri da sulieri kulturis mTlianoba. 

imisTvis, rom gavigoT uZvelesi xalxis kultura da cxovreba, 
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sasurvelia Tvali mivadevnoT maT miTebsa da legendebs, iseve, rogorc 

msoflio swavlobs da ikvlevs berZnebis, romaelebisa da evropelebis 

Tqmulebebsa da miTebs. es miTebi Tu Tqmulebebi Taobidan Taobas 

gadaecema, kacobrioba ki axal Rirebulebas aniWebs maT. 

dasavluri civilizaciis sicocxlisunarianobis mizezi swored 

imaSi mdgomareobs, rom is mzad aris miiRos sxva kulturebi, is mudmivad 

dialogSia maTTan. aqve gvinda SevniSnoT, rom T. s. eliotma da ezra 

paundma me-XX saukuneSi xelaxla aRmoaCines dante, romelic erTgvari 

mediatoris rols asrulebs evropuli kulturis tradiciebis 

SesisxlxorcebaSi. elioti dantes ,,saerTo” poets uwodebs, albaT, im 

ubralo mizezebis gamo, rom danteSi moiazreba mTeli evropuli sibrZne, 

poeturi sistemis mTlianoba. elioti dasZens, rom dante italielia da 

patrioti, magram, upirveles yovlisa, evropeli. dialogi ki swored 

interteqstulobis saSualebiT xorcieldeba. interteqstualoba 

warmoadgens ara gavlenebis gaurkvevel nakrebs, aramed mravali teqstis 

transformaciisa da asimilaciis Sedegs macentrirebeli teqstis 

saSualebiT. 

eliotis azriT, kulturaTSorisi dialogi xels uwyobs 

kulturul RirebulebaTa adaptacias. literaturis TviTganaxlebis 

Tviseba damokidebulia or faqtorze: pirveli, man unda SeZlos miReba 

da Sesisxlxorceba gavlenisa, meore _mimarTos warsuls da moipovos 

codna sakuTari wyaroebidan. 

mxatvruli teqsti eliotisaTvis aris adgili, sadac erTdoulad 

ramdenime kulturuli fenomeni Tanaarsebobs, romlebic, Tavis mxriv, 

ekuTvnis sxvadasxva epoqas. es aris dialogi sxvadasxva SemoqmedTan, 

romlebic ar iyvnen erTi drois warmomadgenlebi. 

eliotma Seqmna Tanamedrove misteria. misi azriT, poets ar unda 

eSinodes mravalricxovani zegavlenebisa, radgan maT mainc verc gaeqceva. 

mas Rrmad swams, rom umjobesia iyos mravali zegavlena, vidre erTi 

romelime konkretuli movlenisa Tu pirovnebisa. 

XX saukunis pirveli aTwleulebi gamorCeulia Tanamedrove 

qristianuli kulturis ganviTarebiT, ramac gansazRvra filosofiis, 

literaturisa da xelovnebis xasiaTi. qristianoba xdeba aqtiuri, 

rogorc evropul RirebulebaTa bazisi. am epoqis pirmSo, universalur 



 124 

RirebulebaTa Ziebaa. qristianuli religiisa da mxatvruli Semoqmedebis 

urTierTobis sakiTxi aqtualuri xdeba. termini ,,qristianuli esTetika” 

Sua saukuneebSi RvTismetyvelebis CarCoebSi gamovlinda, xolo 

Camoyalibeba XX saukuneSi daiwyo.  

unda aRiniSnos, rom qristianuli esTetikis saTave netari 

avgustines swavlebaSia, radgan is iyo pirveli, romelmac Seqmna 

esTetikuri sistemebi Tavisi ZiriTadi komponentebiT (esTetikuri 

obieqtebi – buneba da xelovneba, esTetikuri Sinaarsi – silamaze – 

esTetikuri subieqti, esTetikuri aRqmis procesi, msjeloba da 

Semoqmedeba). es komponentebi realuri urTierTkavSirebia. netari 

avgustines swavlebidan momdinareobs sxvadssxva fsiqologiuri 

tradiciac. am filosofiurma esTetikam zegavlena moaxdina T. s. 

eliotis Semoqmedebazec. elioti erT-erTi pirvelTagani iyo, vinc 

Seecada daemtkicebina, rom gardauvalia qristianuli dogmebis 

gamoyeneba, rogorc cxovrebaSi, aseve xelovnebaSi. misi saprogramo 

namuSevari gaxda ,,qristianuli sazogadoebis arsi”.  

elioti fiqrobs, rom sazogadoebis materialuri keTildReoba ar 

gansazRvravs mis sulier aRmavlobas. igi yuradRebas amaxvilebs 

ganaTlebaze, romelic, misi azriT qristianuli unda iyos. ganaTlebas 

SeuZlia sazogadoebis gaerTianeba da rom ganaTleba, unda iyos 

religiuri. religiur ganaTlebaSi igi gulisxmobda ara saRvTo sjulis 

Seswavlas, aramed ganaTlebis sistemas, romlis safuZvelic cxovrebis 

qristianuli filosofiaa. (qristianuli aRzrda da qristianuli 

kategoriebiT azrovneba). 

eklesia mudam unda pasuxobdes SekiTxvas: ,,risTvis vibadebiT”, ,,ra 

aris zRvari adamianisTvis”. sazogadoebam da eklesiam unda moZebnos 

oqros Sualedi, wonasworoba eklesiasa da sazogadoebas Soris 

TavisuflebiTa da wesrigiT, erovnulsa da sayovelTaos Soris 

konkretuli kuTvnilebiT da universalurobiT. 

poeti gvarwmunebs, rom zustad qristianobaa mTavari faqtori, 

romelic gansazRvravs dasavluri tradiciebis mTlianobasa da 

Taviseburebebs. swored qristianobaSi hpova Cvenma xelovnebam 

ganviTareba.  
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eliotma Tanabar sibrtyeze ganaTavsa tradicia da Tanamedroveoba. 

igi cdilobs, mudmivad aviTaros warsulis Semecneba.  

      dasavluri civilizaciis sicocxlisunarianobis mizezi swored 

imaSi mdgomareobs, rom mzad aris miiRos sxva kulturebi. is mudmivad 

dialogSia maTTan. T. s. eliotma da ezra paundma XX saukuneSi xelaxla 

aRmoaCines dante, romelic erTgvari mediatoris rols asrulebs 

evropuli kulturis tradiciebis SesisxlxorcebaSi. danteSi moiazreba 

mTeli evropuli sibrZne, poeturi sistemis erTianoba. elioti dasZens, 

rom dante italielia, magram upirveles yovlisa evropeli. dialogi 

romelic interteqstualobis saSualebiT xorcieldeba, xels uwyobs 

kulturul RirebulebaTa adaptacias. 
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daskvna 

 

naSromSi gansakuTrebuli yuradReba daeTmo sazogadoebis 

ltolvas religiisaken, romelic cdilobs eziaros kulturas, 

kaciobriobis sulier da interteqstualur monapovars.  

cnobierebis es forma Zalze aqtualuria eliotis SemoqmedebaSi, 

igi gamorCeuli da aRmatebulia. religiuri msoflgancda msWvalavs 

nebismieri civilizaciis yvela ubans. religiuri gancda adamianis 

Sinagani bunebis nawilia, misi adgili cxovrebaSi TvalsaCino da 

sapatioa, xolo am adgilis marTebulad gaazreba da kvalifikacia 

kulturasTan ziarebis aucilebeli pirobaa, rac metad aqtualuria 

eliotis SemoqmedebaSi.  

mwerlis SemoqmedebaSi naTlad igrZnoba, rom bibliis yoveli 

mkiTxveli, morwmune iqneba Tu urwmuno, ra ganaTlebisac da ra 

gemovnebisac unda iyos, imden sulier da inteleqtualur sazrdos iRebs 

misgan, ramdenis aTvisebac SeuZlia.  

religiis fenomeni eliotisaTvis aramarto kritikuli 

aRmsarebloba da dogmebia, aramed adamianis sulis aspeqtic, romelic 

saSualebas gvaZlevs, Rrmad CavixedoT adamianis sulier samyaroSi. 

winamdebare sadoqtoro naSromSi damowmebulia bibliuri frazebi, 

romlebsac iyeneben cnobili mwerlebi da moazrovneebi: Seqspiri, 

miltoni, tveni, batleri, Tekerei, irvingi, hardi, Coseri, baniani, Sou, 

o’henri, edvardsi, uaildi, melvili, holmsi, skoti da sxvebi. mocemulia 

Sesabamisi literaturuli interpretaciebi. 

(1) bibliuri frazebis gamoyeneba Semdgomi periodis literaturaSi 

aris ara mxolod mxatvruli xerxi, aramed maradiul mcnebaTa aqtiuri 

danergvis saSualebac. bibliuri aluzia, Cadebuli mxatvrul 

nawarmoebSi, aris mweralsa da mkiTxvels Soris siRrmiseuli, 

srulyofili fsiqologiuri kontaqtis garanti. 

(2) elioti qmnis samyaros sakuTar mxatvrul models, romlis 

msoflmxedvelobriv safuZvlad irCevs saukuneobriv Teologiur 

warmodgenebs. am mxriv gamorCeulia ,,moZravi borblis wynari wertilis” 

simbolo. borbali moZraobs, samyaro brunavs, yvelaferi icvleba drosa 
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da sivrceSi, misi centri ki uZravia da maradiuli, Tumca swored is 

gansazRvravs drosac da droSi moZraobasac. 

am rTuli simboluri saxis Seqmnisas eliotisTvis uSualo wyarod 

iqca adreuli budizmis filosofia, kerZod, moZRvreba ,,dabadebisa da 

sikvdilis mtanjveli borblis” Sesaxeb.  

eliotis Semoqmedebis gviandel periodSi ,,borbali” gvevlineba, 

rogorc ,,uZravi wertilis garemomcveli wre”, yuradRebac aq ufro 

RvTaebriv arszea gadatanili, radgan swored mis garSemo brunavs 

samyaro. 

(3) sibrZnis poetikaSi yvelaze mniSvnelovan elementad miCneulia 

metaforuli TamaSi. metafora ubralo sityva araa, igi konkretuli 

realobis gamomxatvelia. 

mTeli samyaro, mTeli msoflio metaforaa. bibliaSi gamoyenebulia 

uamravi metafora, romlebic qmnian xids ,,me”-sa da obieqtur samyaros 

Soris. qristianul tradiciebSi amgvar funqcias asrulebs qriste. 

swored qriste xsnis gzas adamianis arasasiamovno mdgomareobidan 

RvTiur gadarCenamde. 

(4) eliotTan poeturi teqsti azrs iZens mxolod mxatvrul 

warsulTan SerwymiT, aseT SemTxvevaSi xelovneba Semoqmedis 

individualobis dausrulebeli procesia. gardauvalia Semoqmedis 

principuli depersonalizacia.  

eliotisaTvis teqsti aris adgili, sadac Tanaarsebobs sxvadasxva 

kulturuli fena, romlebic ekuTvnis sxvadasxva epoqas. es aris dialogi 

asobiT Tu aTasobiT Semoqmedisa, romlebic sxvadasxva dros 

moRvaweobdnen. 

teqstis aRqmaSi mTavari roli ekisreba avtors. is garedan iRebs 

STabeWdilebebs, kodis saxiT wers mxatvrul teqsts da gadascems 

informacias mkiTxvels – adresats. avtoris TvaliT danaxuli samyaro, 

aRqmuli movlenebi, misi azri, Canafiqri umeteswilad akumulirebulia, 

dagrovebulia mis mier Seqmnil mxatvrul saxeebSi, xatebSi, romelTa 

mignebis erTaderT saSualebas warmoadgens enobriv kodTa amoxsna, rac 

maTi lingvistikuri bunebisa da funqcionirebis SeswavliT aris 

SesaZlebeli. 
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yoveli teqsti, interteqstualur velTan erTad, qmnis sakuTari 

kulturis istorias, radgan axdens mTeli winamorbedi kulturuli 

fondis restruqturirebas. amdenad, interteqstualizmi Cveni istoriisa 

da azrovnebis ganaxlebaa.  

(5) eliotma ,,mkvleloba taZarSi” moargo klasikur berZnul 

tragedias. piesaSi gatarebulia azri, rom yvelaferi, rac xdeba, RvTis 

nebaa. adamianebi uZlurni varT gamovasworoT is, risi gamosworebac 

SeuZlebelia. 

 am piesiT eliots surda eTqva, rom WeSmariti mowame aris uflis 

Tavmdabali msaxuri, romelic uars ambobs sakuTar survilebze da 

mihyveba uflis nebas. 

(6) me-XX saukunis msoflio literaturisaTvis aqtualuri gaxda 

miTologia. miTologiurma paralelebma modernist mwerlebs saSualeba 

misca TavianTi SemoqmedebisaTvis mieniWebinaT unikaluri JReradoba, 

eCvenebinaT drois maradiuloba. 

modernizmSi Seiqmna miTologiuri poetikis is elementebi, 

romlebic dResac, 21-e saukuneSic, produqtiulia. eliotis SemoqmedebaSi 

miTis saSualebiT gamovlinda kavSiri Tanamedroveobasa da antikurobas 

Soris. 

sulis transmisiis Tema, sulis gadasvla erTi materialuri 

mdgomareobidan meoreSi, am procesTan dakavSirebuli tkivili, eliotis 

adreuli Semoqmedebis ZiriTadi orientiria, romelic kargad Cans leqsSi 

_ ,,wminda narcisis sikvdili”. mTavar gmirSi erTmaneTTan Serwymulia 

Zveli berZnuli eposis gmirebi _ narcisisa da wminda sebastianis 

mxatvruli saxeebi. 

mkveTrad gamoxatuli miTosuri planis poema _ ,,unayofo miwa” 

samarTlianad aris miCneuli remiTologizaciis erT-erT uTvalsaCinoes 

nimuSad XX saukunis dasawyisis literaturaSi. miToss efuZneba poemis 

mTeli mxatvruli samyaro. poema aris graalis Sesaxeb legendis 

fragmenti. Cans kavSiri sxva miTebTanac. ,,unayofo miwa” me-20 saukunis 

msoflio literaturis erT-erTi mniSvnelovani movlenaa. igi iqca epoqis 

simbolod. poemaSi erTmaneTis gverdiT arsebobs awmyo da warsuli. ar 

igrZnoba warsulis nostalgia. miTis semantikam didi roli iTamaSa 

,,unayofo miwis” mxatvrul CamoyalibebaSi. 



 129 

elioti erTnairad iyenebs qristianobamde arsebul kultebsa da 

qristianuli religiis simboloebs. 

(7) elioti didi interesiT adevnebda Tvals Tanamedrove 

kulturis ganviTarebas. mas moswonda tradiciulisa da Tanadroulis 

sinTezi, Zveli literaturis elementebi da axali ritmebi. 

drama eliots miaCnia Tanamedrove kulturis funqcionalur 

elementad. dramatul nawarmoebebSi is iyenebs miTologiur motivebs, 

specifikurad damuSavebul siuJetebs, popularuli xelovnebis sxvadasxva 

niuansebs. am mxriv sainteresoa ,,koqteilis wveuleba”, romelSic mTavaria 

siyvarulis Tema. man SeZlo sxvadasxva, magram erTiani ritmuli 

variantebis Semcveli da Tanamedrove axali dramis Seqmna, gamoiyena 

antikuri siuJetebi, rogorc dramis erTianobis struqturuli RerZi – 

antikuri, Sua saukuneebis, me-17-18 saukuneebisa da franguli klasicizmis 

xasiaTebi, romelTa Soris erT-erTi mniSvnelovani komponentia 

liturgiuli elementebi. eliotma SeZlo axleburad Seexeda 

TanamedroveobisaTvis, mkiTxvelis codna gaemdidrebina, Seefasebina 

warsuli awmyos gadasaxedidan, daenaxebina awmyo warsulidan. amaSia 

interteqstualizmis mTeli arsi. 

(8) sulierebis problemebi swored im dogmebTan aris 

dakavSirebuli, romlebic centraluri xdeba eliotis SemoqmedebaSi – mis 

dramaturgiasa da kritikaSi. 1927 wels elioti midis anglikanur 

eklesiaSi. swored britaneTSi gaacnobiera man, rom aucilebelia 

tradiciuli sulierebis tradiciuli Rirebulebebi. eliotis 

SemoqmedebaSi Cans evropuli tradiciebisadmi pativiscema. ar SeiZleba 

religiisa da cxovrebis wesebis Secvla. Cveni kulturis nawili Cveni 

aRmsareblobacaa. 

pirvelsawyisi codvis Tema mniSvnelovani iyo eliotisaTvis, 

rogorc xelovanisa da moazrovnisaTvis. ,,koqteilis wveulebaSi” mTavari 

moqmedi piri grZnobs pirvelsawyisi codvis mTel simZimes. am Temas met-

naklebad exeba yvela religia, magram kalvinizmi gardauvalad da 

bunebrivad miiCnevs mas. 

eliotis ,,mogvTa mogzauroba” momdinareobs bibliuri Tqmulebidan 

(maTe 2: 1-2). am nawarmoebSi evangelisturi teqsti did rols asrulebs – 

gansazRvravs mxatvrul saxeTa rigs, intonaciur wyobas. es aris Txroba 
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grZeli da rTuli gzis Sesaxeb, SenarCunebulia bibliuri epizodebis 

Tematika. elioti evangelistur TxrobaSi amatebs mxatvrul detalebs. 

(9) nebismieri kultura warmoiSoba da viTardeba religiebTan 

erTad. evropuli kulturisaTvis aseT religiad iqca qristianoba, 

romelic, asaxvs dasavluri tradiciebis mTlianobasa da Taviseburebebs.  

mwerali fiqrobs, rom WeSmariti tradicia CvenTvis unda iyos 

qristianTa tradicia. qristianuli rwmena gaxda eliotis mxatvruli 

Semoqmedebis bazisi. 

(10) tradiciis idea da istoriuli SegrZneba eliotis esTetikis 

erT-erTi ZiriTadi elementia. literaturuli tradiciis SegrZneba 

poetis Semoqmedebis ara marto erTi mTliani nawilia, aramed exmareba 

mas, monaxos sakuTari adgili Tanamedrove samyaroSi, SeigrZnos misi 

arsi. tradiciis SegrZneba dakavSirebulia istoriis SegrZnebasTan. dro 

maradiulobaa, romelsac ara aqvs sazRvari da axlis Seqmnas xels ar 

uSlis. Zvelisa da axlis harmoniaa evropuli literatura da istoria 

homerosidan moyolebuli Cvens dromde. 

 (11) elioti im mweralTa ricxvs ekuTvnis, romelTa SemoqmedebaSi 

droTa ganmavlobaSi iSleba axali perspeqtivebi. poets Tavisi farTo 

diapazoni saSualebas aZlevs ipovos sxvadasxva epoqis literaturaTa 

Soris kavSiri. eliotis mizani tradiciis SenarCunebaa. evropeli 

klasikosi mwerlis Tvisebebia: mudmivoba, siuxve, erToba, 

universaluroba, sibrZne. rac aisaxa evropul tradiciebSi, universalur 

sulier RirebulebebSi, kerZod sibrZneSi, romelic dagrovda 

aTaswleulebis ganmavlobaSi. 

swored aseTi mweralia T. s. elioti. ara marto Tavisi qveynis, 

aramed sxva qveynebis mkiTxvelTaTvisac, saintereso mwerali da Semoqmedi.  
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Summary 

The Present research work deals with the functions of the Biblical allusions in the works 

of T.S. Eliot. Eliot is one of the well-known authors who likes to challenge and defy the 

meanings of different concepts. He's a complex individual with interesting ideologies and 

theories about different aspects of life. This research paper talks about the inter-textual nature of 

the Biblical phrases and allusions in T.S. Eliot's works. 

The purpose and the concrete tasks of this present research are the following, firstly to 

analyze the inter-textual nature of Biblical allusions in the works of T.S. Eliot, to explore their 

functions and peculiarities, especially in the writer’s plays and poems, and to observe the 

dynamics of the whole system development. The existing scientific literature demonstrates that a 
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great majority of researchers narrowly understand the importance of Biblical allusions. There is 

no work which would have studied the given problem in complex of issues. Much valuable and 

significant information concerning this issue is scattered in his biographical and critical works. 

The importance of biblical phrases and allusions in the works of T.S. Eliot tightly conceded to 

each other to make one whole system. The concrete task of the given research work is to clear 

out the specificity of biblical allusions and their inter-textual valley; they occupy a major place in 

the structure organization of Eliot’s poems and plays. Our purpose is to study the way the writer 

is modeling biblical elements. We would like to present the essence of twentieth century mythic 

experiment, its links to the aesthetics of modernism literature based on analyzing, and lastly 

reconciling of existing theoretical concepts within modern literature. 

Methods and means of the present research work have been prompted because of the 

purpose and the concrete tasks of the work. We use intertextual analyses as the basic method of 

the linguistic study in our research. As it is known elaborate form, the componental method of 

analysis proceeds from the assumption that the allusion meaning is not a separated part of the 

text, but the inseparable part of the whole text. This method is used to distinguish the essential 

characteristic features of the objects of reality. Intertextual analysis leads to the new 

understanding of the text unit and is used to state the attitude and ties between the Biblical 

allusions and the text. 

The theoretical and practical value of the work is to analyze T.S. Eliot’s poems and 

plays, taking into consideration existing scientific literature, to define the nature, and the 

specifics of biblical allusions what the author presents them in. The inter-textual valleys of the 

biblical allusions are neatly linked to scenes. They have the major function in T. S. Eliot’s poems 

and plays; they help the writer to organize their structure. This work utilizes the theory of 

intertextuality to investigate the way in which religious texts, especially allusions, generate 

meaning in the act of the production of texts. The purpose of the investigation is to illustrate how 

inter-textual allusions are used to describe the existing ideology of life. 

Thus, the practical value of the work lies in the fact, that the results of the research work, 

the material, and the conclusions can be employed in the courses of lectures in stylistics and text 

analysis. 

The structure of the work the thesis consists of an introduction, four chapters, general 

conclusions, bibliography for the illustrative material and an abstract in English. The 

introduction deals with the research motivation, its goals and objectives. The first chapter 

“Concept of Intertextuality” deals with the phenomenon of intertextuality in literature. The 

second chapter “Biblical Archetypes and Symbols in the Works of T. S. Eliot” deals with the 

function of biblical phrases and allusions in T. S. Eliot’s religious poems and plays. The third 
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chapter “Mythical-religious World in the Works of T.S.Eliot” covers religious mythical themes. 

The fourth chapter “ T.S. Eliot’s Concept of Tradition and European-Christian Culture” deals 

with the biography of T.S. Eliot and his modernist trends. This chapter also deals with Eliot’s 

perception of tradition and religion. The conclusion provides a summary of the discussed issues. 

The importance of the research work One of Eliot’s works discusses symbols 

connecting to the bible. Eliot’s symbols within the plays and poems are peculiar because they 

easily draw our attention to analogies and associations from the bible. Among Eliot’s 

contribution to biblical studies, is his advancement to the study of inter-textuality. His reading of 

specific bible texts has served as models. The bible in this case, is seen as a unique creation in 

the history of mankind that has been exerting great influence on people in the world for 

centuries. Due to its global popularity, a variety of the biblical expressions and proverbs have 

appeared in the dictionary of many languages.  

However, many more fixed Biblical expressions, appear in the texts. These expressions 

are known as Biblical Allusions. They enrich the content of the text within literature. Allusions 

as Eliot has observed, are distinguished by intention. Allusions changed the Bible as a 

philological source because of its growing importance to be studied. 

The scientific significance of the given research work is caused by the wide usage of 

Biblical allusions in the English-language literary texts. T.S. Eliot was one of the greatest authors 

of the 19-20th centuries that comprehended and adopted biblical allusions. Authors like Eliot 

evoked and renewed interests towards the bible. The interpretation of Biblical expressions 

requires background knowledge from readers. Inter-textuality is a fashionable term that is most 

helpful as a category, when it is used to be defined broadly as including both allusion and other 

positive relationships among texts. 

The scientific novelty of the research lies in the scientific attitude to Biblical Allussions. 

Moreover, the scientific novelty of the research is defined by the uniqueness of T.S. Eliot’s 

works within the history of 20th century English literature. The significance of the research work 

is conditioned by the idea that T.S. Eliot belongs to the group of writers who establish new 

manner, a new style of writing, bring up new topics and new understandings of life. For the first 

time, inter-textuality is studied with semantic, syntactic and logical aspects and by means of 

synthesizing them.  

So, from interpretation, the reader can describe the image of the universe as seen by T.S. 

Eliot. One can say that every literary process is the logical result of the certain tradition 

innovation relationships. Thus, it’s essential to focus on some certain aspects of this relationship 

for special study. This study is used to innovate and most importantly to interpret biblical 

themes, allusions and structural variety of union establishment in the works of T.S. Eliot. The 
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works of T.S. Eliot occupies a special place in the history of the twentieth century literature. He 

makes an important contribution to the formation and development of modern poetry. The ethno 

cultural identifier, postulate and its historic past is the major one for the writer. The importance 

of Eliot’s works is defined by his distinguished love towards Christian culture. This can be seen 

from his works that occupy a honorable place in the history of modern literature, which are 

equally perceived by the whole world. Eliot writes in a modernist style. His early works are 

characterized by irrationalism, striving towards mythologies, new feature of time perception and 

so on. Technics like inner speech, personification, time and space perception demonstrates the 

act of modeling of modern art. We also want to underline the fact that Eliot was the writer who 

established liturgical drama. Eliot’s widely spread poem Waste Land is fairly regarded as one of 

the masterpieces of re-mythologization. The mythic world is not only a replacement for Eliot, 

but it is also a broadly spread geography of all the characters, cities and places within the time 

and space. Eliot travels in time. Sometimes readers feel like they are in ancient Athens, 

Alexandria, or sometimes in London, Paris or Vienna. The symbol of a city as “the unreal city” 

symbolizes archetypical mythic symbols, which is also an optional feature of space. Mythology 

helps a writer to link symbols and scenes to unite them in one unity. By using mythos, Eliot 

enlarges the implication of his work. This helps a writer in universalization of human’s 

experience.  

It is to be noted that the quest mind of a human being creates and establishes the 

distinguished sphere of consciousness- religion or religious outlook, which is expressed in the 

complicated system. This form of perception, which is really evident in the works of Eliot, is 

extremely distinguished and superior, as it is widely spread in all aspects of life. We can easily 

understand from Eliot’s works that every reader of the Bible, believer or not believer, with 

educational background and taste, perceives as much spiritual and intellectual source as it can be 

perceived. The relationships between reading books are nothing; but in terms of the Bible, it can 

be read over and over again with more growing interest every time. As one of Eliot’s writing 

styles, the usage of allusions within the texts isn’t the only effective stylistic device to make an 

impact on the reader, but it is also the way of establishing eternal concepts. The existence of 

biblical allusions in the texts causes positive attitudes among the readers. The text is closer to the 

reader and accordingly more popular. Eliot regards that texts are easily perceived if more biblical 

scenes are used. Biblical allusions existing within the text are the guarantee of complete 

psychological contact establishment between the writer and the reader. One can easily notice the 

strong desire of keeping unity between cultural and religious elements. He manages to keep in 

touch both classics and Christianity. A critic and essayist Rostom Chkheidze, regards that Eliot’s 

poetic mind quest for God tried to recover belief.  
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Western civilization managed to gain the unity due to Christian heritage. This is because 

of the heritage of Greek, Roman and Jewish civilizations. Christian culture is among the major 

ones. It fulfills, enriches, and influences other cultures. The present research work deals with the 

major Christian elements in T.S. Eliot’s works. Eliot is the writer who could provide optional 

interaction of texts. He could also provide a dialogue among people and cultures, taking their 

interest into consideration. 

BRIEF SUMMARY  OF THE WORK 

Chapter one – “Concept of Intertextuality.” Criticism occupies a much larger place on the 

map of modern literary culture than it has ever occupied before. New psychological and 

anthropological ideas have stimulated new kinds of critical activity; tools of critical analysis 

have been sharpened with the impact of linguistic philosophy: the increased difficulty of much 

modern writing itself, the result of fragmentation of the audience for literature and the 

consequent withdrawal of serious writers into coteries using a more or less private symbolism; 

has increased the demand on critical interpretation. This is the great critical age, and criticism 

and creation have marched together (in Eliot’s work, for example) to an unusual degree, 

although, modern America has placed more emphasis on criticism than modern Britain. 

As for the phenomenon of Inter-textuality within the literary criticism, it is a major one. 

In recent years the pattern of critical thought and practice has become less easily definable. New 

kinds of interests, derived from the Latin word intertexto, meaning to intermingle while weaving, 

inter-textuality is a term first introduced by French semiotic Julia Kristeva in the late sixties. In 

essays such as "Word, Dialogue, and Novel," Kristeva broke with traditional notions of the 

author's influences. The text’s sources mention that all signifying systems, from table settings to 

poems, are constituted by the manner in which they transform earlier signifying systems. So, a 

literary work, then, is not simply the product of a single author, but its relationship to other texts 

and to the structures of language itself. “Any text” she argues, “is constructed of a mosaic of 

quotations; any text is the absorption and transformation of another”. The phenomenon of inter-

textuality is less studied. It’s a way to comprehend the dialogue existing between texts. 

 In fact, books are not written in complete isolation from other texts, authors, or communities. 

Both authors Kristeva and Eliot, explicitly and implicitly often draw upon other texts in their 

own compositions. These assertions form the core of the concept of inter-textuality. In order to 

understand the way biblical writers use Scripture, scholars and critics have engaged in 

intertextual studies and reflected on the methods of intertextual approaches. Each text together 

with Inter-textual valley creates its own cultural history, as it restructures forerunner cultural 

fund. Ergo, inter-textuality is a renewal of our culture and thoughts, which can be easily placed 

within the text, only by permanent capriciousness. 
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It’s the fact that Eliot was influenced by the French symbolists, whose poetry was 

evocative rather than explicit, and used oblique, complex symbols instead of more direct or 

‘logical’ ones. Eliot became associated with a group of writers including Ezra Pound and others, 

who relied on the suggestive power of images rather than on logical meaning. He is probably the 

most successful of these poets and his style has been influential in the development of modern 

poetry.  

Probably the most startling and distinctive quality of Eliot’s poetry is his usage and 

linking of unusual images. His images are often suggestive rather than explicit and therefore 

depend upon the reader’s emotional response and intuitive reach rather than on an ability to find 

a logical meaning. Eliot often merely lists several images without making any comparison. The 

reader is bombarded with “sordid images”. 

Chapter Two- “ Biblical Archetypes and Symbols in the Works of T. S. Eliot.” 

 Wisdom of bible is inexhaustible. The areal of its perception, use and interpretation is 

very wide. That’s why the value of Inter-textual analysis is very important and actual today. 

 Bible as a universal creature has been influencing a human mind and culture for 

centuries. Bible is very popular and as a result we have many biblical proverbs, idioms and 

phrases in the works of art. Many of them are fixed as biblical allusions in literature. 

 Due to long observations a human being has concluded, that there exists a main book, and the 

rest of the books written later on are just expansion of ideas. This main book is the Bible. 

The main issue of literature implies the interpretation of biblical themes and structural changes 

of allusions within the text. 

One can always meet metaphoric language of “Ecclesiastes”, ”Proverbs”, and “The Song 

of Solomon”. In different pieces of literature, divine wisdom is constantly repeated. It gains its 

new logical and functional meaning together with its primary meaning. The relationship between 

books is nothing more than the process of re-reading and using again and again. 

 Some of the biblical phrases appear in our theses which are used by famous writers like 

Shakespeare, Milton, Twain and many others. We give conformable interpretation to these 

phrases. 

Meanwhile, using biblical phrases within literature isn’t only a stylistic device, but it is 

also one of the ways to establish eternal notion into the works of art. Biblical allusions found in 

the text are a kind of guarantee to keep a contact between the writer and the reader. 

 So, metaphoric perception is one of the most important in the theory of poetry. It expresses 

certain reality. 

 The whole world itself is metaphor. Many metaphors are used in the bible which builds a 

bridge between “me” and the existing world. The function of such Christian tradition is up to 



 145 

Christ. He is a symbol of savior for human beings. Eliot proves that a text gains meaning only by 

amalgation with the past of the fiction. In this case, art is non-stop process of creator’s 

individuality. He concludes that creator’s principal depersonalization is inevitable. As an 

example in the thesis, we brought the adventure of Parcipa: the hero from the Middle Ages; He 

experienced exciting adventures, while searching the bowl of Graal. 

The text for Eliot is where there is the coexistence between different cultural layers, 

belonging to different epochs. This is the dialogue between hundreds or thousands authors, who 

lived and worked in different times. 

 In general, while reading we perceive and interpret texts in different ways. From this 

point of view Eliot discusses “Song for Simeon”. The author plays major role in the perception 

of the text. He receives impressions from outside, writes texts with the help of codes and 

transmits the information to the reader, and to the addressee. The world seen by the author, 

perceived events, ideas, and design are mostly accumulated. If we want to interpret images 

presented by Eliot we have to define codes which are available only by studying their linguistic 

and functional nature. 

As for a modern drama, it begins with a sense of witty drawing – for example, room 

comedies of Oscar Wilde; yet Wilde founded no dramatic school. His wit was personal and 

irresponsible, unlike the wit of Restoration comedy, which reflected an attitude towards the 

relationship between the sexes; a part of a viewpoint of the society held by a whole social class. 

Bernard Shaw brought another kind of wit into drama – it’s not similar to Wilde’s exhibitionist 

sparkle with the assured sophistication of the restoration dramatists, but he brought a provocative 

paradox that was meant to tease and disturb; to challenge the complacency of the audience. 

In the first half of the 20th century, theatrical movements were formed called “Religious 

Drama” as well as “The society of Religious Drama”. Within the same time period, the festival 

of music and drama was introduced in Canterbury. T.S. Eliot participated in this process together 

with the other writers. The aim of this festival was to return parishioners to churches and to 

popularize Christian values. As a result the authors of religious drama created new versions of 

old genres—drama, mystery and many others.  

Eliot’s Murder in the Cathedral is one of the most important works, which was created in 

the frames of religious drama. For the first time it was staged in 1935, on 15th of June - in the 

cathedral of Canterbury. Murder in the Cathedral became an aesthetical social phenomenon, 

which was perceived as an anti Nazi piece of writing. It starts like an old tragedy and finishes 

with a chorus episode. Final part is the glory to God. Thomas Becket is the main character who 

is divine and who redeemes sin of his congenial through his death; he purifies them with his 
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blood which is a type of a ritual of immolation. Death in this case is a symbol of purification, 

being redeemed, and the beginning of the human history. 

It’s important to note that, Eliot dovetailed this drama to a classical Greek tragedy. The 

motto of the play is that everything happens by God’s will. Human can’t correct what can’t be 

corrected. Eliot wants to tell us, that the true martyr is a demure divine, who follows only God’s 

will. T. S. Eliot attempts with considerable success to revive a ritual poetic drama in England 

through his work Murder in the Cathedral (1935). His later attempts to combine religious 

symbolism with the box-office appeal of amusing society comedy (as in The Cocktail party, 

1950), though impressive technical achievements, are not successful: on the whole the 

combination of contemporary social chatter with profound religious symbolism produces an 

unevenness of tone and disturbing shifts in levels of realism. However, elsewhere in modern 

drama the conflict between realism and symbolism is acted out in a variety of ways. 

In 1935-58 Eliot wrote five dramatic works. He proves that it was necessary to create a 

new poetic drama, because it was weaken in the 20th century English literature. Drama for Eliot 

is modern functional element of culture. Eliot uses mythological motives and topics in dramas. 

He also uses elements of different popular arts. An example of this is his play called Cocktail 

Party, a very interesting play where the major topic is love. 

As for critics they think that there is no other comedy that can contain two kinds of 

spiritual quest: a love quest in church-wedding and a divine love quest. One can easily notice 

Christian traditions, old religious elements and elements of archaic culture in the Cocktail Party. 

The main point for Eliot was to place religion on scientific basis. He could make a new kind of 

modern drama by using antique topics together with elements of French Classicism. The most 

important component is the elements of liturgy. Eliot could perceive modern period in a different 

way. He enriched readers’ knowledge, appreciated past from the present point of view, and he 

enabled to see present from past. That’s the aim of Inter-textuality. 

It’s evident that, Problems of spirituality are connected to dogmas. These dogmas are 

central in the works of T.S. Eliot especially in his critical assays and dramas. His works are 

mostly based on catholic wisdom. He thinks that catholic conviction is oriented on the balance of 

heart and mind. In 1927 he joins Anglican Church. It was in Britain that he realized values of 

traditions. One can easily notice that Eliot appreciates European traditions. Nobody can change 

religions and rules of existing world. Our religion is a part of our culture. 

The theme of primary sin is important for Eliot as an artist and as a man of thoughts. In 

Cocktail Party the main character feels the heaviness of his primary sin. Every religion touches 

upon this topic, but Calvinists regard it as natural and unbearable. The source of Eliot’s “Journey 

of Magi” is the bible (Matthew 2: 1-2). Bible plays a major role in the text. We can easily notice 
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biblical symbols, logical cohesion, episodes presented from the bible, but Eliot adds some more 

details into his text. In T. S. Eliot's Journey of the Magi, he writes about the journey of the 

Biblical wise men on their way to witness the birth of the Messiah. Within this poem, he alludes 

to the life and death--the journey--of Jesus Christ.  

           At first, T. S. Eliot points the reader to the Wise Men. These men set out in the "dead of 

winter" to witness the coming of the promised one. During their voyage, they endure suffering 

by going without their previous luxuries. They remembered the summer palaces on the slopes, 

the terraces, and the silken girls bringing sherbet. Now, instead of the summer-time when 

everything is warm and plants are in bloom, it is winter and everything is cold and dead. An 

excerpt below is taken from the text:  

“The camel men are cursing and grumbling wanting their liquor and women while the 

Wise Men were fighting discouraging thoughts that are "singing" loudly that this journey isn't 

worth it. Then, the sun arises after voyage and they smell the vegetation. This is sign that a new 

season is coming. They do finally get to witness the birth of the one of whom the prophets of old 

spoke about. Then, they return to their Kingdoms. Only now, after this experience, their lives are 

different. They are, no longer at ease here, in the old dispensation. And the ones who used to be 

their friends are now regarded by them as alien people clutching their gods. They are at home, 

but no longer feel themselves at home.” ( T. S. Eliot “ Journey of the Magi”- pg. 938-939; An 

Abridged Edition of The Norton Anthology of English Literature, Vahid Publications-1985). 

 In this excerpt, a reader can see the symbols T. S. Eliot hides within the poem that concerns 

more about Jesus than just his birth. "Three trees on the low sky" is symbolic of Jesus's death on 

the cross between the two thieves who were also being crucified. The "white horse," the "vine-

leaves," and the line that includes "pieces of silver" allude to the stories about Jesus in the Bible. 

It is believed that this change of dispensations was brought about by the birth and death of Jesus. 

One reference from the Bible, John 1: 17 states, "For the law was given through Moses, but 

grace and truth came through Jesus Christ." Jesus walked this earth from the time of His birth 

with one mission to accomplish—death on the cross—to die for the sins of mankind. 

The reader may also think that this poem is not merely about the two former "journeys"—

one of the Magi, the other of Jesus. There is much more that T. S. Eliot is trying to convey. His 

main theme, paralleling the journey of the Wise Men, is the birth and death of a Christian—not a 

physical birth and death, but a birth and death that happens spiritually. It is believed, that when 

one becomes a Christian, he or she will be "born-again" like Eliot when he became Anglican. 

Just as the wise men made their journey to see Jesus’ birth, a Christian begins his or her spiritual 

journey at the time of their born-again experience. 
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As with the wise men on their quest, a Christian sometimes remembers and regrets the 

past life of sin and "silken girls bringing sherbet," and will hear those around him or her "cursing 

and grumbling and wanting their liquor and women". This is no longer an attractive life to one 

on the road to get to know Christ. "Vegetation" means a Christian is coming to a place of 

spiritual growth or maturity. At this place, the believer remembers past. At the end of the poem, 

T. S. Eliot speaks of another death: a physical death. He must have been familiar with this 

scripture found in Philippians 3: 13. (Brethren, I count not myself to have apprehended: but this 

one thing I do, forgetting those things which are behind, and reaching forth unto those things 

which are before). 

Eliot scanns the past. What is there to go back to? Those he used to know are now 

foreigners to him. He no longer feels comfortable here and he longs for "another death" that will 

bring him to his eternal home. 

Chapter Three – “Mythical-Religious World in the Works of T.S.Eliot.” 

The word ‘myth’ is derived from the Greek word ‘mythos’, which means a traditional tale 

common to the member of a tribe, race or nation. It usually involves the supernatural elements to 

explain some natural phenomenon in boldly imaginative terms. Writers have always been 

attracted towards the elements of remoteness, mystery and the heroism of myth.  

         But the application of the term ‘myth’ is very wide as there is a large variety of 

applications in contemporary criticism. We also need to understand the difference between myth, 

legend and folktale. Today myth has become one of the most prominent terms in contemporary 

literature analysis. 

Modernists were undoubtly the first writers to rediscover myth. In this case T.S. Eliot is 

the most successful among them. Eliot creates the model of his own world; the basic of his 

works is theological standpoint. From this point of view, the image of “the quiet point of the 

flexile wheel” is very interesting. The wheel moves, the world moves, everything changes in 

time and space, but its center is motionless and eternal, it still defines time and movement. 

 This symbol is associated with many literary, philosophical, theological sources, paintings and 

religious tradition, or folk- lore tradition. Itinerant wheel, as a symbol of life and fortune is 

associated with the legends about the wheel of fortune. Eliot addressed the philosophy of early 

Buddhism; to be exact he studied doctrine about the “Poignant wheel of birth and death”. 

According to Buda, the spirit of a human is in the constant poignant circle movement of 

birth and death. Every turn of the wheel is associated with the period of existence in the material 

world, to start everything from the very beginning which is equal to torture. Eliot underlines the 

divine essence of this quiet point, as the whole world moves round it. 
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Mythology becomes real existance for the literature of the twentieth century. 

Mythological parallels give modernist writers a chance to make their works unique and show the 

eternity of time. Modernism produced the elements of poetics, which are productive nowadays 

too. Myth is a kind of binding between modern and actual in the works of T.S. Eliot. The theme 

of spirit transmission, its transmission from material into spiritual world is the basic check-point 

in the works of T. S. Eliot, which is well felt in the verse “The Death of Saint Narcissus. 

The poem “Waste Land” is considered as the poem having mythological background. The 

whole world of the poem is mythological. It’s a fragment from the legend about Graal. The 

underlying myths that Eliot uses to provide a framework for "The Waste Land" are those of the 

Fisher King and the Grail Quest. Both of these myths come to Christian civilization through the 

ancient Gaelic tradition. Neither is found in the Bible, but both were important enough to 

Europeans that there was a need to incorporate them into the new European mythology, and so 

the stories became centered on the story of the death and resurrection of Jesus. Other examples 

of these myths can be found in Eschenbach's Parsifal, in the Troyes' Quest of the Grail, and in 

the various stories of the grail quest surrounding King Arthur and his knights. It is described in 

works of anthropology, as well, two of which Eliot recommends to readers: Jessie L. Weston's 

From Ritual to Romance and Sir James Frazier's Golden Bough.  

One can easily notice a connection to other myths. We can regard “Waste Land” as one 

of the most important events in the 20th century world literature. It has become symbol for many 

critics and readers. It was fairly placed next to Ulysses by James Joyce. Present and past exist 

side by side in the poem. One can’t feel nostalgia of the past. The Semantic of myth played a 

great role in the formation of “Wasteland”. 

It should be noted that perhaps the most important way that Eliot uses these underlying 

myths in "The Waste Land" to comment on the modern world is to describe modern cultural 

emptiness within the context of ancient myths of a heroic quest that gives meaning and relevance 

to life. By doing so, Eliot points out the simple fact of this cultural emptiness and its 

accompanying spiritual dryness and gives hints throughout the poem, of where an individual can 

search for remedies to it. "These fragments I have shored against my ruins," writes Eliot in line 

431. The entire poem can be seen as a collection of "fragments" which provide hints in various 

ways, especially through the many and diverse literary references that Eliot uses to suggest; 

works that the reader can examine to see how others have attempted their own heroic quests for 

meaningful existence. Eliot uses the fragmentary descriptions of cultural emptiness and many 

juxtapositions with descriptions of past cultural richness to point to what he calls the 

"disassociation of sensibilities" - the unhinging of the connection of heart and mind in, for 

instance, modern science. 

http://www.123helpme.com/search.asp?text=waste+land
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Chapter Four – “T. S. Eliot’s Concept of Tradition and European-Christian Culture.” 

 Cultural movements do not proceed neatly by centuries, and this section, which for 

convenience we call “the twentieth century,” begins really with the late 19th, when the sense of 

passing of a major phase of English history was already in the air. Queen Victoria’s Jubilee in 

1887 and, even more, her Diamond Jubilee in 1897 were felt even by contemporaries to mark the 

end of an era. As the 19th century drew to a close there were many manifestations or a weakening 

of traditional stabilities. The aesthetic movement, with its insistence on “art for art’s sake,” 

assaulted the assumptions about the nature and function of art held by ordinary middle-class 

readers, deliberately, and provocatively. It helped to widen the breach between artists and writers 

on the one hand and the” Philistine” public on the other – a breach whose earlier symptom was 

Matthew Arnold’s war on the Philistines in Culture and Anarchy and which was later to be 

resulted in the “alienation of the artist” that is now a commonplace of criticism. This is more 

than a purely English matter. The tradition of the bohemian life comes from France, that scorned 

the limits imposed by conventional ideas of respectability, together with other notions of the 

artist as rejecting and rejected by ordinary society, which in different ways fostered the view of 

the alienated artist. The life and work of the French Symbolist poets in France, the novels of 

Thomas Mann in Germany (especially Buddenbrooks, 1901), and Joyce’s Portrait of the Artist as 

a Young Man(1916) showed some of the very different ways in which this attitude revealed itself 

in literature all over Europe. In England, the growth of popular education as a result of the 

Education Act of 1870, which finally made elementary education compulsory and universal, led 

to the rapid emergence of a large, unsophisticated literary public in which new kinds of 

journalism, in particular the cheap “yellow press,” were directed. 

         The alienation of artists and intellectuals was proceeding apace. From 1910 (when George 

V came to the throne) until war broke out in August, 1914, Britain achieved a temporary 

equilibrium between Victorian earnestness and Edwardian flashiness; in retrospect that 

“Georgian“ period seems peculiarly golden, the last phase of assurance and stability before the 

old order throughout Europe broke up in violence, with results that are still with us. Yet even 

then, under the surface, there was restlessness and experimentation. If this was the age of Repert 

Brooke, it was also the age of T. S .Eliot’s first experiments in a disturbingly new kind of poetry.  

Over four years of tremendous slaughter under appalling conditions (the battle casualties 

were many times greater than those in World War II),the wiping out of virtually a whole 

generation of young men, the shattering of so many illusions and ideas made World War I a 

watershed in European civilization. No one had been prepared for what actually happened in that 

war – in contrast to World War II, so long anticipated and predicted by a generation brought up 

on the grim war books of World War I. The experience was traumatic. It left throughout all 
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European a sense that the bases of civilization had been destroyed, that all traditional values had 

been wiped out; this can be seen reflected in different ways in The Waste Land of Eliot and the 

early novels and stories of Aldous Huxley. 

           We can admit that the revival of interest in metaphysical wit brought with it a desire on 

the part of some pioneering poets to introduce a much higher degree of intellectual complexity 

into their poetry than had been found among the Victorians or Georgians. The full subtlety of 

French symbolist poetry also now has come to be appreciated; it had been admired in the 90’s, 

but for its dreamy suggestiveness rather than for its imagistic precision and complexity. At the 

same time a need was felt to bring poetic language and rhythms closer to those of conversation, 

or at least to spice the formalities of poetic utterance with echoes of the colloquial and even the 

slangy. Irony , which made possible several levels of discourse simultaneously, and wit, with the 

use of puns (banished from serious poetry for over 200 years), helped to achieve that entity of 

thoughts and passion which T. S. Eliot, in his review of Grierson’s anthology of metaphysical 

poetry (1921), saw as a characteristic of the metaphysical and wished to bring back into modern 

poetry. A new critical and a new creative movement in poetry went hand in hand, with Eliot the 

high priest of both. So, it was exactly Eliot who extended the scope of imagism by bringing the 

English metaphysical and the French Symbolists (as well as the English Jacobean dramatists) to 

the rescue, thus adding new criteria of complexity and allusiveness to the criteria of concreteness 

and precision stressed by the Imagists. It was Eliot, too, who introduced into modern English and 

American poetry the kind of irony achieved by shifting suddenly from the formal to the 

colloquial or by oblique allusions to objects or ideas that contrasted sharply with those carried by 

the surface meaning of the poem. 

As a fact, it is only since World War II that a new generation of young English poets 

(including Donald Davie, Elizabeth Jennings, and Philip Larkin), were searching for what has 

been called ”purity of diction’’, have turned away from both the 17th century and the poetry of 

Hopkins and Eliot to seek poetry which avoid all kinds of verbal excess in its desire for quiet 

luminosity and unpretentious truth. 

The postwar disillusion of the 1920’s was, it might be said, a spiritual matter, just as 

Eliot’s Waste Land was a spiritual and not a literal wasteland. Depression and unemployment in 

the early 1930’s, followed by the rise of Hitler and the cruel shadow of Fascism and Nazism over 

Europe, with its threat of another war, represented another sort of wasteland which produced 

another sort of effect on poets and novelists. The impotence of capitalist governments in the face 

of Hitler combined with economic dislocation to turn the majority of young intellectuals in the 

1930’s to the political Left. The 1930’s were the Red decade, because only the left seemed to 

offer any solution. 
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In general we can conclude that with the coming of the new century, literature 

investigators have to think over the literary heritage once more, because the end of the century 

always shows up art problems of the recent past, which implies multitudinous literal analysis of 

literature itself. 

          The first part of the 20th century is distinguished by development of modern, Christian 

culture. Character of philosophy, art and literature was determined by returning to Christian 

traditions. It was especially visible in English, French and German cultures. Dominant literary 

process was returning to religious tendency. This event was developed due to a social-political 

situation, global historical events: 1st World War, Russian Revolution, Economical Crisis, and 

Destruction of traditional values. This epoch gave birth to spiritual hunger; Christianity has 

become actual once more, as it’s the basic of spiritual values. The relationship of Christian 

Religion and Literature is very definite. This very relationship is realized with the help of Inter-

textuality, especially, by the existing of biblical phrases and allusions within the texts.  

 Eliot’s use of classical, literary and biblical allusions reinforces the themes and makes 

them more universal because of the reference to the other times and culture. Most of his allusions 

we come across in the poems are easily understood, and often even explained in the poems. In 

Notes towards the Definition of Culture, Eliot's most substantial theoretical work, he 

distinguished three senses of "culture"—the culture of the individual, of the group, and of the 

whole society. He argued that it is false to set as the goal of the group what can be the aim of the 

individual alone, and to set as the goal of the whole society what can only be the aim of a group. 

This argument became Eliot's main theoretical justification for what is ordinarily called 

"minority culture," and for his critique of egalitarian doctrines in education: It is false to educate 

the whole society to perform the cultural tasks of a particular group. At the same time, culture in 

each sense is necessarily connected with culture in the other senses. The group depends on the 

whole way of life of the society, as social organization depends upon tradition. Likewise, the 

culture of the individual cannot be isolated from the culture of the group. 

Eliot further emphasized the extent to which the culture of the whole society is a matter 

of custom and behavior and is often unconscious: It is all the characteristic interests and 

activities of a people, whether or not some of these are thought of as "culture" in the narrower 

sense. What is often called "culture"—religion, arts, laws, and intellectual activity—is the 

conscious expression of the total culture, the whole way of life. It follows from this, Eliot 

argued, that the maintenance and extension of the conscious culture of a society cannot be 

delegated to an elite, a group of specialists selected by merit. However skilled elite may be in the 

special activities themselves, its members will necessarily lack the continuity with the rest of the 

society that is ultimately necessary for the health of the conscious culture. An elite, newly 
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selected in each generation, will inevitably lack a sense of tradition. Eliot therefore saw no 

alternative to the maintenance of classes in society, and in particular to the maintenance of a 

governing class with which the specialists will overlap and interact. The need for continuity in 

culture, and for a tradition as opposed to a group of specialists with unrelated skills, argues, 

finally, for a social conservatism that will keep a proper relationship between continuity and 

change. This last phase of Eliot's social thinking has been especially influential since World War 

II. 

It’s important to note that Eliot observed the process of development of modern culture 

with great interest. He liked the synthesis of traditional and modern, elements of old literature 

and new rhythm. In “The Idea of a Christian Society” Eliot applied and extended this argument 

to social questions. He argued that the Western democracies, although nominally Christian, in 

fact live by quite other values. The idea of a Christian society is at the best way to understanding 

the social ends that would deserve the name of Christian, but in the modern world there is an 

unusually wide gap between such ends and the main principles of social organization. Many of 

the driving forces of modern society—especially its false emphasis on profit, its substitution of 

exploitation of men and things for right use, and its general adoption of commerce as the central 

human concern—are in fact hostile to any Christian life in the world. It is therefore not 

surprising, Eliot claimed, that society is far from being Christian; what is surprising is that 

people retain as much Christianity as they do. From 1920 Eliot devoted his works to the 

formation of new Christian poetry. Eliot thinks that social spiritual growth doesn’t depend on 

material benefit, on the contrary, as developed the country is, as powerful the material 

philosophy is, which leads us to the spiritual impoverishment. Eliot proves that any culture 

originates and develops together with Christianity. Due to Christianity, European traditions and 

peculiarities are united. Eliot warns about the danger of religion and culture identification. These 

topics are discussed in the essay about past and present.  

Eliot points out that the only true tradition must be Christian one for us and Christian 

belief is the basis of Eliot’s works."Tradition and the Individual Talent" (1919) is an essay 

written by poet and literary theorist T.S. Eliot. The essay was first published, in two parts, in The 

Egoist (1919) and later in Eliot's first book of criticism, “The Sacred Wood”(1920). The essay is 

also available in Eliot's "Selected Prose" and “Selected Essays”. While Eliot is most often known 

for his poetry, he also contributed to the field of literary theory. In this dual role, he acted as 

poet-critic, comparable to Sir Philip Sidney and Samuel Taylor Coleridge. "Tradition and the 

Individual Talent" is one of the most well known works that Eliot produced in his critic capacity. 

It formulates Eliot’s influential conception of the relationship between the poet and the literary 

tradition which precedes him. 
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One of the main elements of Eliot’s aesthetics is the idea of tradition and the sense of 

history. Literary tradition helps the writer to find his own place in the modern world, to 

understand its essence. Eliot connects tradition to history. Time is eternity, which doesn’t have 

boundaries and doesn’t resist creating something new. European literature has been in the 

harmony of old and new since Homer’s time. In his early poetry and criticism, Eliot was a 

considerable innovator, but it was a main goal of his experiments to try to recover the sense of a 

fruitful tradition. In particular, this meant rejecting the literary theory and practice of 

romanticism and finding earlier sources. In a famous comment in 1921, he argued that there had 

been, in the seventeenth century, a major change in the English mind, which he called the 

"dissociation of sensibility"—the separation of feeling and thought. He came later to stress a loss 

of the sense of order, both internal and external, and to associate it with the decline of the 

Christian and classical cultural framework. He considers to counteract this loss, the poet and 

critic must strive to recover a sense of the whole European tradition. At the end of this phase of 

his development Eliot described himself as a classicist, and he was to write henceforward as a 

declared and orthodox Christian. 

           After Strange Gods is the bridge from his mainly literary to his mainly social and cultural 

criticism. The book's subtitle is A Primer of Modern Heresy. Its argument is that modern writers, 

deprived of tradition, have constructed private or esoteric systems of belief, and deprived of a 

common language and imagery; they have been forced to experiment. The struggle for common 

meanings, always difficult, is now even more difficult. This failure of communication is 

profoundly damaging for the whole society. The writer's task is to develop the full potential 

maturity of the language of his society. Paradoxically, therefore, the most creative work is that 

which starts with and is most aware of the full tradition and history of the language in which it is 

written. The loss of this tradition makes the modern writer's task overwhelmingly difficult. 

 So, T. S. Eliot's reformulation of the idea of literary tradition has been one of the key critical 

concepts of the twentieth century. In this reappraisal of tradition, an international team of 

scholars explores the concept from a variety of theoretical and historical perspectives, including 

a series of illuminating case studies evaluating Eliot's version of tradition alongside the theories 

of other major twentieth-century critics. The spiritual quest in Dante's Inferno heavily influenced 

the central theme of T.S. Eliot's The Waste Land.  

In 1950, T.S. Eliot declared that Dante’s poetry exercised a persistent and deep influence 

on his work. One aspect of this influence is Eliot’s use of allusion to Dante’s work in his own 

poetry. More importantly, Dante’s Inferno influenced one of Eliot’s central themes in “The 

Waste Land”: the individual’s quest for spiritual meaning through a kind of psychological hell. 
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Dante’s influence on Eliot extends beyond allusion to Eliot’s conception of his contemporary 

society as a kind of inferno filled with people who long to gain spiritual meaning, but, because of 

their ambivalence, cannot find the answers they are seeking. If we also consider Dante’s descent 

into Hell as a psychological journey—as Wallace Fowlie regards it, “a descent into his 

subconscious, into his past, in order to understand why he is lost”—then Eliot’s debt to Dante is 

even greater. 

Read in this way, the “Inferno” involves Dante’s search, within a framework of firmly-

held Christian beliefs, for self-knowledge. Similarly, the narrator in “The Waste Land” is on the 

quest for self-knowledge, but within what the narrator perceives to be a world devoid of spiritual 

meaning. The narrator’s search is also broader: he explores his own subconscious, the larger 

social consciousness, and finally the entire human experience. 

One more fact Eliot was deeply impressed by the works of Dante. He devoted some of his 

works to Dante. It was Dante who formed Eliot’s metaphysical conception. In his essay “Dante” 

he wrote that Shakespeare and Dante shared the world between themselves. He fairly notices that 

there is no place for the third one. Dante is a universal writer for him. We think that Dante’s 

works belong not only to one definite country’s culture, but it’s the part of the whole Europe. 

Dante was the writer who could place conception in feelings and vice-versa.  

Not surprisingly Eliot uses quite a lot of symbols from Dante’s works. Generally 

speaking, symbols are signs-words or pictures-which represent something else. The use of 

symbols is called symbolism. Some traditional symbols are the dove (symbolizing peace), the 

heart (symbolizing love), the lion (symbolizing strength), and so on. In literature we often find 

traditional symbols (for example, spring and winter often symbolize birth and death), as well as 

symbols from more literary traditions (for example, rose symbolizing love). More originally, 

writers can create their own symbols, which we interpret from the context. 

As we have already mentioned above many symbols from Dante’s works (eye, rose, rock, 

tree, fire, ray) appear in Eliot’s poetry. They gain new contextual meanings. In the study of great 

works of literature, a concern with meaning and interpretation is, of course, essential. But how 

much real appreciation can be revealed without a close study of such works? A close study of the 

language techniques used in their literary works by acknowledged experts such as Shakespeare, 

Austen and Eliot is an ideal practice, and one that is long overdue. 

Though sometimes the objection is raised that a close study tends to dissect too much, so 

that one’s overall emotional and spiritual response is broken down and virtually destroyed. Yet 

surely a more intimate knowledge of the language of experts can only improve one’s 

appreciation of literature. 
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 Experimenting with the various effects produced by different authors and points of view 

is probably the most significant development in the modern poetry. (Perhaps this reflects 

typically twentieth century concerns: the complex nature of reality; the decline of belief in 

absolute truth; a fascination with psychological analysis; a belief in the importance of individual 

experience and opinion.)  

In fact, Eliot adds force to his ideas by using certain rhetorical techniques. This is more 

pronounced in those of his poems which have an obvious persona. Prufrock uses rhetorical 

questions to emphasize his isolation and his search for meaning. He often uses repetition of a 

word or a phrase, as well as words strung together (e.g. ‘evenings, mornings, afternoons’), to 

underline the tedious monotony of life. Writers like Eliot and their works suggest new 

perspectives. With the help of their rich intellectual ability they are able to connect literature of 

different epochs. The aim of Eliot is to keep traditions. According to Eliot European classical 

writer must have the following features: constancy, plurality, unity, universality, wisdom. The 

characters of these writers are felt within the European traditions, spiritual values, wisdom, 

which was accumulated during decades. T. S. Eliot belongs to such group of writers. Centuries 

will value him in different ways. Writers like Eliot are interesting to read not only in their native 

country but for the readers of other countries too. 

The Following Conclusions are made:  

1.  Christianity became evident once more, as it’s the basic of spiritual values. Relationship 

of Christian Religion and Literature is very authentic. This very relationship is realized 

with the help of Inter-textuality, especially, by the existing of biblical phrases and 

allusions within the texts. Eliot’s use of classical, literary and biblical allusions reinforces 

his themes and makes them more universal because of the reference to the other times 

and culture 

 2.        The phenomenon of Inter-textuality within the literary criticism is one of the major ones.  

Phenomenon of inter-textuality is less studied. It’s the way to comprehend the dialogue 

existing between texts. Using biblical phrases within Literature isn’t only a stylistic 

device, but it is also one of the ways to establish eternal notion into the works of art. 

Biblical allusions found in the text are kind of guarantee to keep contact between the 

writer and the reader. 

3. Modernists were undoubtly the first to rediscover myth. In this case T.S. Eliot was the 

most successful among them. Eliot creates the model of his own world; the basic of his 

works is theological standpoint.  

4.  Metaphoric perception is one of the most important in the theory of poetry. It expresses 

certain reality. Eliot proves, that text gains meaning only by amalgation with the past of 
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the fiction. In this case art is non-stop process of creator’s individuality. Text for Eliot is 

the place there coexist different cultural layers, belonging to different epochs. This is the 

dialogue between hundreds or thousands authors, who lived and worked in different 

times. 

5. T. S. Eliot attempted with considerable success to revive a ritual poetic drama in England 

with his Murder in the Cathedral (1935). 

6.  Myth is a kind of binding between modern and actual in the works of T.S. Eliot.  

What is the most important Eliot equally uses elements of Christian culture and elements 

of religion existing before Christianity. 

7.  In Notes towards the Definition of Culture, Eliot's most substantial theoretical work, he 

distinguished three senses of "culture"—the culture of the individual, of the group, and of 

the whole society. Eliot could perceive modern period in a different way, he enriched 

readers’ knowledge, appreciated past from the present point of view, he enabled to see 

present from past. That’s the aim of Inter-textuality. 

8.  The source of Eliot’s “Journey of Magi” is the bible (Matthew 2: 1-2). We can easily 

notice biblical symbols, logical cohesion, episodes presented from the bible, but Eliot 

puts some more details of his into the text. 

9.  Eliot proves that any culture originates and develops together with Christianity. Eliot 

points out that the only true tradition must be Christian one for us. Christian belief is the 

basis of Eliot’s works. 

10. One of the main elements of Eliot’s aesthetics is the idea of tradition and the sense of 

history. T. S. Eliot's reformulation of the idea of literary tradition has been one of the key 

critical concepts of the twentieth century.  

11. The spiritual quest in Dante's Inferno heavily influenced the central theme of T.S. Eliot's 

The Waste Land.  

12. Writers like Eliot and their works suggest new perspectives. With the help of their rich 

intellectual ability they are able to connect literature of different epochs. The aim of Eliot 

is to keep traditions.  

 

 

 

 

 


